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P R E F A C E
T h i s  is the day of anthologies, and  am id the m any 
that have been published it is perhaps strange that 
one has no t yet been issued devoted entirely to 
Switzerland, the p layground and  fairyland of 
E urope. It has long been the desire of the com ­
piler to collect, first for his ow n pleasure and  then 
for the pleasure of som e of his friends, a series of 
passages in prose or verse describing the charm  of 
the m ountains, lakes, and  history of the Swiss 
fatherland. P robably  no anthology ever satisfied 
any one except its com piler, if, indeed, he is often 
conten t w ith his achievem ent ; and an apology is 
usually required  from  any one w ho makes such a 
collection for sins of om ission no less than  for the 
inclusion of som e less w orthy work.
In form er years Switzerland was a paradise for 
the wealthy, and  it was a place som ew hat difficult 
to reach. No one’s education was considered quite 
complete until he had spent som e weeks there, and 
as a consequence m ost of the great w riters of the 
early V ictorian period have left prose or verse 
descriptions of the scenery or of their experiences
vii
am idst its charm . W ith  the spread of education 
dow nw ards and  the im provem ent in m echanical 
m eans of locom otion, the delights of m ountain and 
lake have been opened to a still larger public by the 
building of railways to  centres of beauty, and  in 
some cases to  the sum m its of once untouched peaks. 
T he charm  of Switzerland used to consist in  its 
inaccessibility, and in a feeling that there at least 
one could stand face to face with the elem ental ideas 
of nature. Possibly these aspects of its beauty will 
soon be things of a lost and lam ented past, bu t the 
dam age to Switzerland itself and  to the character of 
its folk will be incalculable. A m ong the first to 
recognize this fact are the Swiss themselves, and 
they have established a society to preserve their 
H eim atschütz, all the beauty, rom ance, and  tone 
of their dearly loved hom eland, w hich alien 
financiers and  a few disloyal sons w ould essay to 
spoil. T o  all English  people who value the 
recreative pow er possessed by the Swiss m ountains 
the aim s of this truly national society will surely 
appeal. It is the earnest wish of the com piler of 
this anthology that its publication, by rem inding 
people of w hat Switzerland has been, and  still to 
a large extent rem ains, may assist in some slight 
way the efforts of the Swiss to  preserve the best 
features of a country  and a people w hich have been 
endeared for so long to the hearts of the English.
P R E F A C E ix
T he com piler’s very sincere thanks are due to the 
following au thors and  publishers, who have m ost 
generously granted him  perm ission to include m uch 
valuable copyright m aterial, w hich has greatly in ­
creased the value of the anthology. T o Mr. E . F . 
Benson for perm ission to quote from  “ Sheaves ” ; 
to Sir M artin Conway for his ready consent to  the 
very considerable quotations w hich the com piler has 
made from  his volum e on the “ A lp s” (Messrs. 
A. & C. Black) ; to Mr. A. D. Godley, of Magdalen 
College, Oxford, for perm ission to quote som e of 
his verses from  the O xford M agazine ; to  Mr. 
Francis G ribble for a quotation  from  a story in 
The Idler and  for several passages from  his 
“ E arly M ountaineers ” ; to Miss Bessie H atton  for 
some passages from  the w ritings of her father, the 
late Mr. Joseph H atton  ; to Mr. A. E . W . Mason, 
M .P., and  his publishers, Messrs. H odder and 
Stoughton, for certain  passages from  his Swiss novel 
“ R unning W ater " ; to Messrs. Smith, E lder, & Co. 
for perm ission to use som e extracts from  the poem s 
of the late Mr. Robert B row ning ; to Mr. F isher 
Unwin for perm ission to quote from  “ Alpine 
Memories," by Javelle ; to  Mr. Theodore W atts- 
D unton for m uch kindness in securing for the 
com piler the latest text of his two Swiss sonnets ; 
to Mr. Stanley J. W eym an, and  his publishers, 
Messrs. Longm ans & Co., for perm ission to quote
from  “ T he L ong N ight ” ; to Mr. E dw ard  W hym per 
for his kind perm ission for considerable quotations 
dealing with the M atterhorn ; and finally, to  Mr. 
and  Mrs. W illiam son for a few extracts from  their 
charm ing  Swiss story, “ T he Princess Passes.”
C O N T E N T S
MOUNTAINS .
»/Mountains .
Verses on Switzerland.
First Vision of Mountains 
First Mountaineer 
Human Interest .
Rain on the Glacier . 
Clouds and Snow 
Snow in W inter .
Secrets of Climbers 
Snow with a History . 
Storm 
Green Alps
Night on the Mountains 
Glaciers as a Type of Human 
Life 
Rose of Dawn 
A Last Look 
Alone on a Glacier 
Wilhelm Meister in the Alp 
Evolution in Nature . 
Asleep on a Mountain 
Delights of Climbing .
A Glacier .
Love of Mountains 
Love of Mountains 
Last View of Mountains 
The Alps at Daybreak 
The Alps .
A Stormy Sunset 
Spring— Changing Pastures 
On Mountains 
Swiss Mountains
page I
Leslie Stephen.
A. D. Godley, Second Strings. 
Martin Conway, The Alps.
J. D. Forbes.
J. Tyndall, Glaciers o f the Alps.
Goethe, translated by Carlyle. 
Emile Javelle, Alpine Memories.
Töpffer’s Voyages en Zigzag.
T. N. Talfourd, Vacation Rambles. 
Samuel Rogers, Poems.
W. W ordsworth, Descriptive Passages.
,, Poems.
J. Montgomery, Poems.
M O U N T A IN  S— continued
Guides . . . . G. B. Cheever.
Moonlight on the Snow ,,
The Daisy . . . . A. Tennyson, Poems.
In  the Valley ,, , ,
Impossibility of Painting
Mountains . John Ruskin, Modern Painters.
Utility of Mountains . ,, ,,
Clouds . . . . ,, ,,
The Mountain Gloom , ,  ,,
The Mountain Glory . ,, ,,
Natura Maligna . Theodore W atts-Dunton, Coming o f
Love.
Natura Benigna . ,, ,, ,,
The Call of the Alps . A. E. W. Mason, R unning Water.
Sunrise . . . . ,, ,,
Indifference of the Moun­
tains . . . . ,, ,,
Cowbells . . . . C. N. and A. M. Williamson, The
Princess Passes.
Excelsior . . . . H . W. Longfellow, Poems.
A Glacier . . . . F, G ribble.
Four Sonnets on High Alps J. A. Symonds, Poems.
A Glacier . . . . J . Ruskin, Poems.
Among the Basses Alpes „ „
The Alps from Marengo „ „
Tunnel in the Alps E. B. Browning, Aurora Leigh.
Petrarch . . . . G. B. Cheever.
Swiss Villages C. Dickens.
A l p s ....................................... Byron, Childe Harold, iii. 109.
Alps from the Sea S. F . By waters.
OLD MOUNTAINEERS p a g e  59
Monks of St. Bernard . 
A Monk of Canterbury 
Delights of Mountains 
Pilatus
Chamony en Fassigny 
M ontanvert.
Mont Blanc.
Mallet du Pau.
W. Stubbs.
Gesner, 1543.
.. 1555-
René de Pays, 1669. 
Windham, 1741. 
Marc Bourrit.
O L D  M O U N T A IN E E R S — continued
Mont Vélan 
Mont Blanc 
Monte Rosa 
Advice to Guides 
Mont Blanc
Marc Bourrit, c. 1775.
Peter Mentel.
Pietro Giordani, 1801.
Marc Bourrit.
A. Dumas (Jacques Balmat, 1785).
SWISS FREEDOM
Sonnet on Subjugation of 
Switzerland 
San Salvador 
Morat .
Switzerland.
Sempach 
The Alps 
Battle of Morat 
Battle of Aventicum 
Battle of Sempach 
Freedom 
Altdorf 
Aloys Reding
y
NARRATIVE PASSAGES .
Samuel Rogers, Poems.
..................................... page 73
W. Wordsworth, Poems.
„ Descriptive Passages.
Voltaire.
Thomas Campbell, Poems.
G. B. Cheever.
Byron, Childe Harold\ iii. 62.
iii. 63-64.
„ iii. 65-67.
W. Scott, Poems.
S. T. Coleridge, Poems.
W. Wordsworth, Poems.
page 91
The Lämmergeier’s Prey 
Marguerite de Tours . 
Geneva 
“ To A rm s”
Schwytz
Ranz des Vaches.
The Last Night . 
Macdonald and the Spliigen 
Devil’s Bridge 
A Song of Savoy .
Swiss Song .
S. J . Weyman, The Long Night.
W. W ordsworth, Descriptive Passages.
A. E. W . Mason, R u nn ing  Water. 
W. Beattie, Switzerland.
Suwarrow.
H . W. Longfellow, Poems.
F. D. Hemans.
LUCERNE AND NEIGHBOURHOOD . page 109
Lion of Lucerne . 
Engelherg .
The Rigi
T. N. Talfourd, Vacation Rambles. 
W. Wordsworth, Descriptive Passages. 
Anon.
L U C E R N E  A N D  N E IG H B O U R H O O D — continued
R i g i .......................................
The Dance of Death at 
Lucerne 
Covered Bridge at Lucerne 
Lucerne and its Organ 
The Three Tells .
Old Bridge .
TH E  OBERLAND
Jungfrau
Lauterbrunnen . . •
Avalanche on the Jungfrau 
View from the Lesser Schei
Handeck Falls .
Märjelen See
Evening near the Jungfrau 
Summit of the Finsteraarhorn 
Jungfrau
Eiger . . . .  
Jungfrau and Schaffhausen 
Handeck Falls .
Staubbach Falls .
The Blumlis A lp .
Thun . . . .
The Jungfrau 
The Staubbach Fall . 
Avalanche on the Jungfrau 
Mountain Names 
Rosenlaui Glacier 
Manfred
G. B. Cheever.
J . Ruskin, M odem Painters. 
Longfellow, Golden Legend. 
Joseph Hatton.
F. D. Hemans, Poems.
W . Wordsworth.
. page 125
Martin Conway, The Alps.
T. N. Talfourd, Vacation Rambles.
J. Tyndall, Glaciers o f the Alps.
M. E. Braddon, Asphodel.
W . Wordsworth, Descriptive Passages.
G. B. Cheever.
Byron, Manfred.
GENEVA AND ITS LAKE
Samuel Rogers, Poems.
page 145
The Lake of Geneva
Meillerie
Ferney
Geneva
Coppet
Arve and the Rhone
M. E. Braddon, Asphodel. 
G. B. Cheever.
G E N E V A  A N D  IT S  L A K E —continued
Chillon
The Prisoner of Chillon 
Sonnet on Chillon 
Sonnet on Lake Geneva 
Lake Geneva 
Rousseau and French Revo 
Iution .
Lake Geneva—Calm .
Lake Geneva—Storm . 
Clärens and Rousseau . 
Lausanne and G ibbon.
Love of Mountain and Lake 
Farewell
Clärens (prose) .
Clärens
Charles Dickens, Letten. 
Byron, Poems.
Childe Harold, iii. 68.
iii. 77-81. 
iii. 85. 
iii. 92. 
iii. 99. 
iii. 106-8. 
iii. 71, 72, 75. 
iii. 109.
J . J . Rousseau, Confessions.
GENEVA TO CHAMONIX . . . page 179
Emile Javelle, Alpine Memories.Salvan
Vale of Laneuvaz 
Gorge of the Sallanche 
Nant d’Arpenaz .
Pass of Cluses 
Pissevache Cascade 
Salève
Cascade des Pèlerines 
Cascade Barberina 
Tête Noire .
St. Maurice 
Martigny .
La Saisiaz .
The Arve at Cluse
T. N. Talfourd, Vacation Rambles.
W . Beattie, Switzerland.
G. B. Cheever, A  IVanderer.
Samuel Rogers, Poems.
G. B. Cheever, A  Wanderer. 
R. Browning, Poems.
J. Ruskin, Poems.
MONT BLANC AND CHAMONIX . . page 197
Mont Blanc from Tète Noire T. N. Talfourd, Vacation Rambles. 
Mont Blanc . . .  ,, ,,
Sunset on the Grands Mulets ,, ,,
Glacier des Bossons . . ,, ,,
Chamonix in W inter . . J . Tyndall, Glaciers o f the Alps.
Vault of the Arveiron . . , ,, ,,
b
M O N T  B L A N C  A N D  C H A M O N IX — continued
Sunrise on Mont Blanc J. Tyndall, Glaciers o f  the Alps.
The Top of Mont Blanc , ,  , ,  , ,
Sunset on Mont Blanc , ,  , ,  , ,
Through the Woods, Cha­
monix . . . . ,, ,, ,,
Mont Blanc M. E. Braddon, Asphodel.
Mer de Glace G. B. Cheever.
Chamonix a t Sunrise .
Col de Balme ,,
Mont Blanc from Italy ,,
Col de Balme Charles Dickens, Letters.
M ont Blanc C. N. and A. M. Williamson, The
Princess Passes.
Mont Blanc Samuel Rogers, Poems.
Mont Blanc W. Wordsworth, The Prelude.
Mont Blanc ,, Descriptive Passages.
Mont Blanc P. B. Shelley, Poems.
Mont Blanc Byron, Manfred.
Hymn Before Sunrise, Cha­
monix Valley S. T. Coleridge, Poems.
Mont Blanc L. E . Maclean, Poems.
W alk in Chamonix John Ruskin, Poems.
Mont Blanc Revisited .
Mont Blanc "
’H E  V A L A IS  . • p a g e 235
Zmutt Glacier John Ruskin, Modern Painters
The Rhone Valley C. N. and A. M. Williamson, The
Princess Passes.
V ala is ......................................
View from the Gornergrat . J. Tyndall, Glaciers o f the Alps.
Sunset on the Cervin .
Alone on the Summit of
Monte Rosa
Saas Fée . . . . , ,  „  , ,
Early Climb on the M atter­
horn . . . . E. Whymper, Scrambles amongst the
Alps.
Views from Summits .
Night on the Pointe d’Écrins A. W. Moore.
T H E  V A L A IS — continued
On the Morning Glacier E. Whymper, Scrambles amongst the
Alps.
Guides and Climbers . ,, » »
First Men on the Summit . ,, „ ,,
Last Words on the M atter­
horn . . . . » ,, ,,
The Matterhorn . M artin Conway, The Alps.
The Matterhorn . Guido Rey.
The Matterhorn . F. C. Grove.
The Matterhorn . W. Brockedon.
The Matterhorn . Lord Minto.
The Matterhorn . J. Ruskin.
The Cervin Emile Javelle, Alpine Memories.
Sunset on the Cervin . ,, ,,
Scene of the A ccident. „ ,,
View from the Summit ,, ,,
Dent du Midi from the Lake ,, ,,
Dent du Midi ,, ,,
Sunset on the Dent du Midi ,, ,,
Z in a l ....................................... ,, „
Clouds on the Weisshorn „ ,,
Panorama of the Dent
d’Hérens ,, ,,
The Rhone Glacier J. Tyndall, Glaciers o f the Alps.
The Gemmi W. Wordsworth, Descriptive Passages.
The Gemmi G. B. Chcever, A  Wanderer.
The Gemmi J. Ruskin, Modern Painters.
Sonnet to the Rhone . H . W. Longfellow, Poems.
Gorge of the Dala G. B. Cheever, A  Wanderer.
Mountaineer and Poet E. B. Browning, Poems.
Valley of the Rhone . T . N. Talfourd, Vacation Rambles.
Colour of Switzerland . D. Mempes.
’ASSES . page 269
Via Mala . . . . T. N. Talfourd, Vacation Rambles.
Descent of the Reuss, near
St. Gothard . 11 I,
The Great St. Bernard Samuel Rogers, Poems.
The Descent il il
The Simplon W. Wordsworth, The Prelude.
P A S S E S — continued
Crossing the Alps 
St. Gothard 
Via Mala 
Via Mala
Moonlight at the Hospice
Drance Flood
The Grimsel Pass
Great St. Bernard
St. Gothard
The Great St. Bernard
St. Gothard Pass 
The Devil’s Bridge
W. Wordsworth, The Prelude. 
W. Beattie, Switzerland.
G. B. Cheever.
Charles Dickens, Letters.
C. N. and A. M. Williamson, The 
Princess Passes.
H. W. Longfellow, Golden Legend.
MISCELLANEOUS
Davoz 
The Juras .
High Street at Berne 
Lake Constance .
Falls of Schafifhausen 
Parting
The Terrace at Berne 
Constance .
The Brook Rhine
. page 291
E. F. Benson, Sheaves.
M. E. Braddon, Asphodel.
W. Beattie, Switzerland.
M. Arnold, Poems.
A. A. Procter, Legend o f Bregenz. 
A. W ebster, Poems.
MOUNTAINS

THE 
CHARM OF SWITZERLAND
MOUNTAINS
H E  snows of M ont B lanc and the cliffs of
the M atterhorn w ould have their charm  in 
the m idst of a wilderness ; bu t their beauty is 
amazingly increased when a w eather-stained châlet 
rises in the foreground ; when the sound of cow ­
bells comes down through the thin air ; or the little 
troop of goats re turns at sunset to the quiet village.
IN the steamy, stuffy m idlands 'neath  an English sum m er sky,
W hen the holidays are nearing w ith the closing of
And experienced Alpine stagers and im petuous 
recruits
Are renew ing w ith the season their continual 
disputes—
L e s l i e  S t e p h e n
SWITZERLAND
July,
Those inveterate disputes 
On the newest Alpine routes—
And inspecting the condition of their m ountaineer­
ing boots ;
You m ay stifle your reflections, you m ay banish 
them  afar,
You may try to draw  a solace from  the thought of 
“  Nächstes J a h r"  ;
But your heart is w ith those clim bers, and you’ll 
feverishly yearn 
T o  be crossing of the C hannel w ith your luggage 
labelled “ Bern " —
Leaving E ngland far astern 
W ith  a ticket through to  Bern,
And regarding your profession w ith a lofty uncon­
cern.
T hey will lie beside the torrent, just as you were 
w ont to do,
W ith the w oodland green around them  and a snow- 
field shining through.
T hey will tread the higher pastures, where celestial 
breezes blow,
W hile the valley lies in shadow  and the peaks are 
all aglow—
W here the airs of heaven blow 
'T w ixt the pine woods and  the snow,
And the shades of evening deepen in the valley far 
below.
They will scale the m ountain strongholds that in 
days of old you won,
They will plod behind  a lantern ere the rising of 
the sun,
On a “ g a t” or in a chim ney, on the steep and  
dizzy slope,
For a foot-hold or a hand-hold  they will diligently 
grope—
On the rocky icy slope 
(W here, we’ll charitably hope,
’Tis assistance only m oral that they’re getting from 
a rope).
They will dine on mule and m arm ot and on m utton 
made of goats,
They will face the various horrors of Helvetian 
table-d 'hôtes ;
But w hate’er the paths that lead them  and the food 
whereon they fare,
They will taste the joy of living, as you only taste 
it there—
As you taste it only there,
In the higher, purer air,
U napproachable by worries and  oblivious quite of 
care.
Place me som ew here in the Valais 'm id  the 
m ountains west of B inn,
West of B inn and  east of Savoy, in a decent kind 
of inn,
W ith a peak or two for clim bing and a glacier to 
explore ;
Any m ountains will content me, though they’ve all 
been clim bed before—
Yes, I care not any m ore
T hough  they’ve all been done before,
And the nam es they keep in bottles m ay be 
num bered by the score.
T hough the hand  of tim e be heavy, though your 
ancien t com rades fail,
T hough the m ountains you ascended be accessible 
by rail,
Though your nerve begin to weaken, and y ou’ve 
gouty grow n and fat,
And prefer to walk in places that are reasonably 
flat,
T hough you grow  so very fat 
T h at you clim b the C orner Grat,
Or perhaps the little Scheideck— and are rather 
p roud of that ;
Yet I hope that till you die 
You will annually  sigh 
F o r a vision of the Valais w ith the com ing of July; 
F o r the O berland or Valais and the higher, purer 
air,
And the true delight of living, as you taste it only 
there.
A . D. G o d l e y
Second Strings
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FIRST VISION OF MOUNTAINS
JVIOST universal is the feeling aroused by a
first sight of a great snowy range that it is 
unearthly. M ystery gathers over it. Its shining 
majesty in full sunlight, its rosy splendours at dawn 
and eve, its pallid glim m er under the clear m oon, 
its w reathed and  ever-changing drapery of cloud, 
its terrific experiences in storm — all these elements 
and aspects strike the im agination and  appeal 
broadly to the aesthetic sense. N or are they ever 
quite forgotten even by the m ost callous of p ro ­
fessional m ountaineers. '
W hen age comes upon the m ountain-lover, and 
his limbs grow  stiff and  his heart enfeebles, the 
desire to clim b m ay slacken, bu t the love of 
m ountains will no t dim inish. R ather will it take 
on again som ething of its first freshness. . . . T he 
desire to obtain and to possess passes away. W e 
know w hat it is like to be aloft. . . . W e have 
learnt the secret of the hills and entered into the 
treasures of the snow. N ow  we can afford to rest 
below and gaze aloft. If the mystery of our first 
views can never return , the glow of m ultitudi­
nous m em ories replaces it not unw orthily. The 
peaks have becam e inaccessible once m ore. They 
again belong to ano ther w orld— the w orld of 
the past. T he ghosts of our dead friends people 
them, and the ghosts of our dead selves. W hen 
the evening glow floods them  at close of day, it
mingles w ith the mellow glories of the years that 
are gone. T he old passionate hopes and  strivings, 
the old disappointm ents and regrets, the old 
rivalries and  the old trium phs, vaguely m ingling 
in a faint regret, beget in the retired m ountaineer 
an attitude of peace and aloofness. H e feels again 
the incom m unicable and  indescribable delight that 
thrilled him  at the first ; but now, though it is less 
passionate, less stim ulating, less overwhelm ing than 
of yore, it is mellower and  not a w hit less beautiful 
and  true.
H E  prophet who saw the vision of the Almighty
could speak only by aid of types and shadows. 
T he great revelations of nature’s m ajesty are not 
describable. W ho that has never seen a thunder­
storm  could learn its m ajestic quality from descrip­
tion ? W ho can enter into the treasures of the 
snow  by way of w ords ? T he glory of a great 
desert m ust be seen to be realised. T he delicate 
magnificence of the Arctics none can translate into 
language. W e may speak of that we do know, and 
testify that we have seen, bu t no one receives our 
testim ony, because w ords cannot u tter the essential
W . M. Conway
The Alps
FIRST MOUNTAINEER
facts.
On the th ird  m orning  the sun rose in a sky 
perfectly clear. W hen I looked from  m y window
H U M A N  IN T E R E S T 9
across the green country  and  over the deep-lying 
lake of T hun , I saw them — “ suddenly— behold—  
behold.” Jungfrau, M önch, Eiger, and  the rest, no t 
yet individuals for me, no t for a long tim e yet, bu t 
all together, a great w hite wall, utterly unlike any 
dream of them  that had visited me before, a new 
revelation, unim aginable, indescribable, there they 
stood, and from  that m om ent I also entered into 
life.
XV. M. Conway
The Alps
HUMAN INTEREST
IT  is above all the hum an interest that ennobles a peak and makes the ascent of it desirable. It 
is to clim b an elevation that men have seen ; to 
climb a peak that has been nam ed, that has been 
looked at for centuries by the inhabitants at its 
base, that travellers have passed by and  observed, 
that has a place in the knowledge and m em ory of 
men. T his was one of the m ain attractions of the 
unclim bed Alps to early explorers of the high level. 
Mont B lanc was know n • of old. H ow  m any 
generations of m en had looked from  T hun  at the 
Oberland giants and  told stories about them  ? 
How m uch the famed devils and dragons added 
to the fascination of the M atterhorn ! T he Alps 
had looked dow n upon the m arch of armies and 
the flux of peoples for uncounted  thousands of 
years. T heir solitudes were peopled by the dream s
of all the generations that had passed by them  or 
dw elt am ongst them . T he sublim inal conscious­
ness that this was so counted for so m uch in the 
strong attraction that drew the pioneers aloft.
LO U D S lie low and rain is pouring from  them,
bu t he m ust sally forth. Before long he 
loses sense of discontent, and finds himself entering 
into the spirit of the day. T he pouring  clouds are 
a low roof over his head ; their m argins rest on the 
pines, defining the tops of som e and  half-burying 
others. Every outline is softened, every form  
vague. Perhaps a glacier snout loom s dim ly forth, 
with all the stones upon it g listening w ith wet. 
E verything is wet, and all local colours are en­
hanced. T he grass glistens in every blade ; so do 
the flowers and the pebbles on the footpath. H ow  
sweetly everything smells ! All has been washed 
clean. T here are no dusty bushes. W ater drips 
and tinkles everywhere. Little springs arise 
every few yards ; rivulets fall dow n every bank. 
An infinite num ber of little treble voices unite in 
the chorus, and  can be heard near a t hand  alone. 
F arther off they are lost in the great “ w h ish ” that 
fills the air. Surely the clouds m ust be drain ing 
themselves dry ! But, no ! T hey form  as fast as 
they fall. One sees them  gathering at the edge
W . M. Conway
The Alps
THE CLIMBER IN RAIN
CLO U D S A N D  S N O W  n
by the trees. Long stretches of mist lie on the hills 
below the general level or m ove slowly along,
“ Reach out an arm and creep from pine to pine.”
W . M. Conway
The Alps
CLOUDS AND SNOW
TH IS  final onrush is often a m ost m agnificent and  solem n sight. T he gathering squadrons 
of the sky grow  dark, and  seem to hold  the just 
departed n ight in their bosom s. T heir crests im ­
pend. They assum e terrific shapes. T hey acquire 
an aspect of solidity. T hey do not so m uch 
seem to blot out as to destroy the m ountains. 
Their m otion suggests a great m om entum . At 
first, too, they act in alm ost perfect silence. There 
is little m ovem ent in the oppressively w arm  air, 
and yet the clouds boil and  surge as though 
violently agitated. T hey join together, neighbour 
to neighbour, and every m om ent they grow m ore 
dense and  clim b higher. T o left and right one 
sees them, behind  also and before. T he m om ents 
now are precious. W e take a last view of our 
surroundings, nc+e the direction we should 
follow, and try to fix details in our memory, for 
sight will soon be impossible. T hen  the clouds 
themselves are upon us—a puff of mist first, 
followed by the dense fog. A crepitating sound 
arises around us : it is the pattering of hard  
particles of snow on the ground. Presently the
flakes grow  bigger and fall m ore softly, feeling 
clam m y on the face. And now  probably the w ind 
rises and the tem perature is lowered. E ach  m em ­
ber of the party is w hitened over ; icicles form  
on hair and moustache, and the very aspect of 
m en is changed to m atch the wild surroundings.
JO T H E R  w inter glory is the snow  drapery of
the lower slopes and  glaciers below the snow ­
line. All m inor asperities of surface are sm oothed 
away. F low ing lines take the place of broken ones, 
and large surfaces, m ost delicately m odelled, pre­
dom inate. In sum m er you m ust clim b to  the high 
snow-fields to behold the delicate m odelling of 
w hich snow  is capable on a large scale, bu t in 
w inter such sights are all around you. To watch 
the play of sunshine upon them  from  daw n to 
dusk, and  the even m ore fascinating appearance 
they assum e under brilliant m oonlight, is joy 
enough for the hungriest eyes.
T hen there are the frozen cascades by every 
roadside, glittering, clustered colum ns of ice fit 
for fairies’ palaces. O ne beholds them  at alm ost 
every turn, for the veriest trickle of water, so it 
be persistent, suffices to  build them  up. N or m ust 
we forget to catalogue am ongst the greater glories 
of Alpine w inter the snow-laden forests. One day
W . M. C o n w ay  
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WINTER SNOW
the trees will be burdened down by loads of snow. 
Another, every sprig and pine-needle will be frosted 
over by the m ost delicate incrustation of tiny ice- 
crystals, a natural lacework of surpassing fascina­
tion. W hen the early sun first shines upon such 
a scene, w hich night has prepared to be a revelation 
to the day, so m agnificent a vision is provided that 
even the dullest perceive som ething of its beauty, 
and for a m om ent forget the trifles of their life.
THE CLIMBER’S SECRETS
M O U N TA IN  m ay be a chunk of granite
heaved up by I know not w hat play of 
forces and carved out by a perfectly orderly 
denudation, but to  me, if I please, it is a m aiden, 
an ogre, a golden throne. I can endow  it w ith a 
character and reckon up friends and  foes to it 
among its neighbours. O r I can call it a fairy 
palace and  people it w ith sprites and dancing 
creatures of gossam er clothed in the daw n. No 
one can say me nay. N ow and again, perhaps, 
I may w hisper my dream  to a sym pathetic friend, 
but not often. F o r the m ost part we keep such 
heart-frolics of a happy hour in the inaccessible 
places of their origin. B ro ther clim ber ! we have 
secrets of our own, you and I— secrets that we never 
told to one another, even when we stood side by 
side together on the m ountain-top. B ut there was
W . M. C o n w ay  
The Alps
a thrill w ithin each of us, was there no t ? and each 
knew that w ith the o ther it was well.
W . M. C onway
The Alps
SNOW WITH A HISTORY
SNO W  that vanishes away before it is a year old is generally feeble-looking stuff. It is 
only snow  w ith a history, snow that has weathered 
tw enty hot sum m ers, tha t really tells in a view. 
T he first is a mere inert covering of the g round ; 
the second is a m ighty and moving agent. In 
short, the one is dead ; the other is alive. A 
sheet of snow, lying w here it fell, is am orphous. It 
m ight be twice the size or half the size, and any 
single square yard of it w ould be the same. B ut 
a glacier, the m oving accum ulation of a score or 
scores of w inter snowfalls, is a unit, and  all its 
parts im ply the rest. Increase or dim inish the 
area, and you m ust needs change every detail, just 
as the whole body of a m an is modified w hen he 
begins to grow  stout or to waste away.
W . M. Conway
The Alps
A STORM
W H A T can be m ore superb than to watch the oncom ing of such a visitant, to see 
the white valleys and dark precipices swallowed
up in the m ight of its em brace, to feel the power 
of its m ight and  the volum e of its onrush, and 
to see and feel all this w ith the sense of security 
such as a lim pet m ay be conceived to feel in the 
presence of waves breaking upon it ? W ho w ould 
not wish to spend a few hours in the Eddystone 
Lighthouse in the m idst of a D ecem ber gale ? 
That would surely be w orth  while.
H E  green of the Alps is the true keynote
of Swiss colour. T o it all the rest are 
subordinate. By contrast w ith it, ra ther than 
with the rem ote transparence of the air-subm erged 
rocks, the snows m anifest their whiteness and 
the sky its blue. F rom  season to season of the 
year it changes its tin t between the shrill green 
of opening spring and the am ber of autum n. It 
changes likewise from  hour to hour beneath the 
varied slanting of the sunshine. H ow  velvet- 
dark seems the Alpine belt a t night w hen the 
moon is high 1 Even in the tw ilight you cannot 
tell that these slopes are grass-covered till
At first the sunshine lies upon them  in patches, 
like carpets of gold on a rich  green floor. T he 
sunlit area increases as the gold itself changes
W . M. Conway
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GREEN OF THE ALPS
“ Under the opening eyelids of the morn 
The high lawns appear.”
into green, w hilst the dom inant colour rises in 
the scale. L ong before m idnight the broad belt 
attains its unity  of effect and divides the dark 
forests and  deep valleys from  the rad ian t heights. 
M ost of us, who delight in m ountain scenery, 
praise this peak or that, this broken glacier, wide- 
spreading snowfield, or intricacy of splintered 
ridges, forgetting that it is often the unobtrusive, 
tenderly-m odelled Alps below that endow  these 
high em inences with half their charm .
H O  does not recall the velvety darkness
of the sleeping valleys through which
he passed near the m idnight hour when just 
setting forth for some long ascent ? H ow  that 
contrasted with and set off the brilliancy of 
the star-spangled sky, where Orion, the Alpine 
clim ber’s heavenly guide, shone over som e col 
or darkly perceptible ridge, and bade him  expect 
the com ing of the day. T hen  as the trees are 
left behind and  the open alp is reached, while 
n ight still reigns in her darkest hour, how sweet 
are the airs, how  uplifting the sense of w idening 
space and  enlarging sky, how stim ulating the 
w onder of the vaguely felt glaciers and m ountain- 
presences around !
Oftenest, perhaps, it is m oonlight when the 
clim ber starts earliest upon his way ; then indeed
W . M. Conway
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NIGHT
he beholds glorious scenes and revels in the sight, 
nor envies his sleeping friends in the valley below. 
Ah ! dearly rem em bered splendours of full m oon­
shine upon the snow 1 how  gladly we retain the 
images of you in the very treasury of our heart ! 
Yet who shall attem pt to draw  them  forth  for 
another or w rite down even a faint suggestion of 
their beauty for those by whom  they have never 
been beheld ? Surely at no tim e are the great 
snows endow ed w ith m ore dignity, m ore of the 
impressiveness of visible size, m ore aspect of aloof­
ness, of belonging to another and  a nobler world, 
than when the full m oon shines perfectly upon 
them. And then, too, how  the snowfields glisten 
all over their wide expanse, yet with a pale efful­
gence that does no t paralyse the eye ! W hat 
velvet blackness embellishes the shadows ! H ow  
the rocks are fretted against th è  snow ! H ow  
clear are the foregrounds of glacier ; how  spiritual 
are the distant peaks ; how softly lies the faint 
light in the deep hollows ! Surely Night, the 
ancient m other, speaks w ith a voice w hich all her 
children understand.
W . M. Conway
The Alps
GLACIERS AS A TYPE OF 
HUMAN LIFE
PO E T S and  philosophers have delighted to com ­pare the course of hum an life to that of a 
river ; perhaps a still apter simile m ight be found
in the history of a glacier. H eaven-descended in 
its origin, it yet takes its m ould and  conform ation 
from  the hidden w om b of the m ountain  w hich 
brought it forth. At first soft and  ductile, it 
acquires a character and firmness of its own, as 
an inevitable destiny urges it on its onw ard career. 
Jostled and constrained by the crosses and  in ­
equalities of its prescribed path, hedged in by 
im passable barriers w hich fix limits to  its m ove­
ments, it yields groaning to  its fate, and still travels 
forward, seamed with the scars of m any a conflict 
w ith opposing obstacles. All this while, although 
wasting, it is renewed by an unseen power— it 
evaporates, bu t is no t consum ed. On its surface 
it bears the spoils w hich, during  the progress of 
existence, it has m ade its own often weighty 
burdens devoid of beauty or value, at times precious 
masses, sparkling with gems or w ith ore. H aving 
at length attained its greatest w idth and  extension, 
com m anding adm iration by its beauty and power, 
waste predom inates over supply, the vital springs 
begin to fail ; it stoops into an  attitude of de­
crepitude ; it drops the burdens, one by one, 
w hich it has borne so proudly aloft—its dis­
solution is inevitable. But as it is resolved 
into its elements, it takes all at once a new, 
and  livelier, and  disem barrassed form  ; from  the 
wreck of its m em bers it arises, “ another, yet 
the same " —a noble, full-bodied, arrowy stream, 
w hich leaps rejoicing over the obstacles which 
before had stayed its progress, and hastens through 
fertile valleys tow ards a freer existence, and a
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final union in the ocean with the boundless and 
the infinite.
J. D. F orbes  
A ROSE OF DAWN
BE H IN D  the steep ascending ridge, and  upon it, a series of clouds had ranged themselves, 
stretching lightly along the ridge at some places, 
and at others collecting into ganglia. A string of 
rosettes was thus form ed w hich were connected 
together by gauzy filaments. T he portion of the 
heavens behind the ridge was near the dom ain of 
the rising sun, and  when he cleared his horizon 
his red light fell upon the clouds, and ignited them  
to ruddy flames. Some of the lighter clouds 
doubled round  the sum m it of the m ountain, and 
swathed its black crags w ith a vestm ent of trans­
parent red. T he adjacent sky w ore a strange and 
supernatural air ; indeed there was som ething in 
the whole scene w hich baffled analysis, and  the 
words of T ennyson rose to m y lips as I gazed 
upon it—
“ God made Himself an awful rose of dawn.”
J. T yndall
Glaciers of the Alps
A LAST LOOK
TH E  glacier below the m ountains was in shadow, and  its frozen precipices of a 
deep cold blue. F rom  this, as from  a basis, the
m ountain  cones sprang steeply heavenw ard, m eet­
ing half-way down the fiery light of the sinking 
sun. T he righ t-hand  slopes and  edges of both 
pyram ids burned  in this light, while detached 
p ro tuberan t masses also caught the blaze and 
m ottled the m ountains w ith effulgence. A range 
of m inor peaks ran  slanting dow nw ards from  the 
sum m it of the Aiguille Verte ; some of these were 
covered w ith snow, and  shone as if illum inated 
with the deep crim son of a stronfiali flame. I 
was absolutely struck dum b by the extraordinary 
majesty of this scene, and  w atched it silently till 
the red light faded from  the highest sum m its.
J. T yndall
Glaciers of the Alps
ALONE ON A GLACIER
W A N D E R IN G  slowly upw ards, successive points of attraction draw ing me alm ost 
unconsciously on, I found myself, as the day was 
declining, deep in the entanglem ents of the ice. 
A show er com m enced, and  a splendid rainbow  
threw  an oblique arch across the glacier. I was 
quite alone ; the scene was exceedingly impressive, 
and  the possibility of difficulties on w hich I had 
no t calculated intervening between me and  the 
lower glacier gave a tinge of anxiety to my position. 
I tu rned  tow ards hom e, crossed som e bosses of 
ice, and  rounded  others ; I followed the tracks of 
stream s w hich were very irregular on this portion 
of the glacier, bending hither and thither, rushing
through deepest channels, falling in cascades and 
expanding here and  there to deep green lakes ; they 
often plunged into the depths of the ice, flowed 
under it with hollow  gurgle, and  reappeared at 
some distant point. I threaded my way cautiously 
amid systems of crevasses, scattering w ith my axe, 
to secure a footing, the ro tten  ice of the sharper 
crests, w hich fell with a  ringing sound into the 
chasms at either side. Strange subglacial noises 
were sometimes heard, as if caverns existed u nder­
neath, into w hich blocks of ice fell a t intervals, 
transm itting the shock of their fall with a dull boom  
to the surface of the glacier.
O less is the M aster’s art to be praised in views
from valleys lying nearer the high Alpine 
ranges, where declivities slope down, luxuriantly 
overgrown, and fresh stream s roll hastily along by 
the foot of rocks.
W ith exquisite skill, in the deep shady trees of 
the foreground, he gives the distinctive character 
of the several species, satisfying us in the form 
of the whole, as in the structure of the branches 
and the details of the leaves ; no less so, in the 
fresh green w ith its m anifold shadings, where soft 
airs appear as if fanning us w ith benignant breath, 
and the lights as if thereby put in m otion.
J. T yndall
Glaciers of the A !ps
AN ARTIST IN THE ALPS
In the m iddle-ground, his lively green tone grows 
fainter by degrees ; and  at last, on the m ore distant 
m ountain-tops, passing into weak violet, weds itself 
with the blue sky. B ut our artist is above all happy 
in his paintings of high Alpine regions—in seizing 
the simple greatness and stillness of their character : 
the wide pastures on the slopes, clothed with the 
freshest green, where dark, solitary firs stand forth 
from  the grassy carpet ; and from  high cliffs foam ­
ing brooks rush down. W hether he relieve his 
pasturages w ith grazing cattle, or the narrow , w ind­
ing rocky path with mules and  laden packhorses, 
he paints all w ith equal tru th  and richness ; still 
in troduced in the proper place, and not in too 
great copiousness, they decorate and enliven these 
scenes, w ithout interrupting, w ithout lessening their 
peaceful solitude. . . .  H is views of deep m ountain 
chasms, where round and round  nothing fronts us 
bu t dead rock, where in the abyss, overspanned 
by its bold arch, the wild stream  rages, are indeed 
of less attraction than the former, yet their tru th  
excites us ; we adm ire the great effect of the whole, 
produced at so little cost, by a few expressive 
strokes and masses of local colours. W ith no less 
accuracy of character can he represent the regions 
of the topm ost Alpine ranges, where neither tree 
nor shrub any m ore appears ; bu t only, am id the 
rocky teeth and  snowy sum m its, a few sunny spots 
clothe themselves with a soft sward. Beautiful and 
balm y and  inviting as he colours these spots, he 
has here wisely foreborne to introduce grazing 
herds ; for these regions give food only to the
chamois and a perilous em ploym ent to the wild- 
hay-man.
W ilh elm  M e is t e r  (Goethe)
Trans, by Carlyle
EVOLUTION IN NATURE
EV E R Y W H E R E  in nature, life and death fight with each other foot to foot. H ence, 
as fast as the m onstrous glacier retreated, vegeta­
tion followed, weaving a veil over the desolate 
spaces, the naked and w orn rocks, the chaos of 
débris and the dry m ud w hich it had left behind it. 
At first came delicate mosses and hum ble lichens ; 
then poor little tim id flowerlets, born  between two 
stones, trem bling daughters of the w ind w hich 
had sown them  ; then, as soon as a th in  coating 
of hum us had formed, grass, w hich grew ever 
closer and thicker, and there no doubt, sweet 
rose-coloured or w hite saxifrages, pale anemones, 
and the pure blue stars of the gentians began to 
smile. A m ongst the large boulders clung tufts, 
heath, juniper, rhododendron, w hich prepared the 
way for the arrival of firs and larches ; while 
over the shallow slime stretched a soft carpet 
of delicate herbage. T he vegetation had soon 
the com plete victory ; a thick m antle of bushes 
and forests covered the stern nakedness of the 
rocks, w hilst here and  there, on little terraces, 
grasses of tender green smiled at the sun. . . .
At last m an came thronging up this wild 
valley. H e crow ned Life’s victory ; but, as a
m onarch is im potent by himself, he had required 
an arm y to do the w ork for him  step by step—  
that arm y of obscure soldiers of w hom  history 
never speaks— little mosses, slender grasses, frail 
saxifrages, that perished in com bating a still too 
congenial climate, in order to prepare m ore com ­
fortable quarters for the L ord  of creation.
E m ile  Javelle
Alpine Memories 
(By kind permission of Mr. Fisher Unwin)
A NIGHT ON A MOUNTAIN
TH E  night came, a severe n ight ; the sky was covered by clouds, and it was so 
dark that the vague pallor of the névés w ith 
difficulty pierced the gloom . U nder one boulder 
we had lit a fire of jun iper wood ; its mobile 
reflections m ade our shadows dance on the 
neighbouring rocks, or suddenly illum inated some 
m ore distant boulders w hich reared themselves 
out of the night like pale and  bizarre phantom s. 
W hen our frugal supper was over, and  each of 
us had disposed him self on his couch m ade of 
branches of rhododendrons and  tufts of herbage, 
a great silence fell. N othing could be heard but 
the faint roar of the torrents in the bottom  of 
the vai, the occasional crackling of the em bers on 
our own hearth, the rarer detonations of stones 
rolling dow n the great couloirs. Soon by the 
regular breathing of m y com panions, I should 
judge that they were asleep ; the sense of my
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solitude became by so m uch the m ore palpable, 
and no t desiring even to fall asleep too speedily, 
I passed a part of my night in listening to all 
those unaccustom ed sounds, in following by the 
interm ittent reflections w hich it threw  on the rocks, 
the last flickerings of our dying fire, and  in telling 
myself that it was delightful to break occasionally 
from the m onotonous life of the towns, to cast 
oneself thus into the heart of the savage w orld, and 
at least for an evening to re-live the existence w hich 
our ancestors m ust have lived in the forest.
I, the unspeakable pleasure of these beautiful
m om ents ! Can the b ird  well have such 
delight in flying as the m an in clim bing these 
audacious cam paniles ? W hen the m em ory of 
such escalade comes back to me, I cannot re­
frain from  th inking the hours I spent in them  
the m ost beautiful of my life. Possibly I should 
be asham ed of the confession, bu t no th ing  in this 
world has given m e such lively and  com plete 
delight as these clim bs over beautiful granite at 
a height of ten thousand feet in the air. Never 
have I felt myself m ore com pletely happy than 
when, w ith two or three brave and stable com ­
panions, I straddled across som e very terrible 
arête between two precipices. . . .  Do you think
E m ile Javelle
Alpitie Memories 
{By kind permission of Mr. Fisher Unwin)
DELIGHTS OF CLIMBING
that, confronted by these vast horizons, in this 
air so limpid, this light so unconstrained, in the 
m idst of so m any pure and m ighty forms, men 
could ever have becom e evil ?
E m ile Javelle
Alpine Memories 
(By kind permission of Mr. Fisher Unwin)
A GLACIER
TO see its carapace of stones, grey, and here and  there lum inous, and the long lines of 
the m oraines w hich form  its sinuous spine, p ro ­
duces the effect of a m onstrous reptile. It w ould 
require no stretch of the im agination to believe 
that at times it crawls about and  puts its colossal 
vertebrae in m otion. . . .  It is alive ; every m inute 
a hollow crack, a falling boulder, a crum bling 
hillock, bears witness to its constant travail. T he 
im agination is not utterly fantastic in com paring 
it from  a distance to a m onstrous reptile. U nder 
the folds of this vestm ent you feel the palpitation 
of a secret power. T his glacier is an entity  ; it 
crawls like a reptile— it lives, in fact. O r rather, 
it is the earth w hich lives in it ; it is she who is 
an entity in the sam e sense as a m ollusc o r a 
m edusa ; it is she who lives, if to live m eans 
only to move by inherent force— lives, it m ust be 
granted a life under strict subjection to matter, 
but a life none the less sublim e and  strong.
E m ile  Javelle
Alpine Memories 
(By kind permission of Mr. Fisher Unwin)
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LOVE OF MOUNTAINS
IT  is said that the redskin, buried in the soli­tudes of America, dream s that in the other 
life he will be allowed to h u n t for ever in the 
most gam e-abounding of savannahs. F o r me, 
my friend (prepare yourself for a smile), I cannot 
weave the dream  of a better life w ithout invest­
ing it, am ongst o ther cherished images, w ith the 
deep and  reposeful peace of the high m ountain 
valleys, the p roud  serenity of white sum m its, the 
hope of endless ram bles and ascents w hich will be 
everlastingly repeated.
E m ile  Javelle
Alpine Memories 
{By kind permission of Mr. Fisher Unwin)
LOVE OF MOUNTAINS
H E R E  he sings a real hym n of praise to the Cervin. In  pages at once com prehensive, 
precise, and  m agnificent he describes its form, com ­
paring it w ith a huge crystal of a hundred  facets, 
flashing varied hues, that softly reflects the light, 
unshaded, from  the utterm ost depths of the heavens. 
Then, m astering himself, he asks whence comes the 
em otion that he feels : “  D 'où  vient donc, d ’où 
vient l’intérêt, le charm e puissant avec lequel ceci 
se contem ple ? " And he answers this question 
with a profound analysis of m an’s sensations in the 
presence of the m ountain : “ Ce n ’est pourtan t ni
la pittoresque, ni le dem eure possible de l’hom m e, 
ni m êm e une merveille gigantesque pour l ’œ il qui 
a vu les astres ou pour l ’esprit qui conçoit l ’univers ! 
La nouveauté, sans doute, pour des citadins surtou t ; 
l ’aspect si rapproché de la m ort, de la solitude, de 
l’éternal silence ; notre existence si frêle, si passagère 
mais vivante et douée de pensée, de volonté et 
d ’affection, mise en quelque sorte en contact avec 
la brute existence et la m uette grandeur de ces êtres 
sans vie ; voilà, ce semble, les vagues pensées qui 
attachent et qui secouent l'am e à la vue de cette 
scène. Poesie sourde mais puissante, et qui par 
cela m êm e q u ’elle dirige la pensée vers la grande 
m ystère de la création, captive l ’âm e et l’élève.” 
And he concludes w ith a profession of his faith : 
“  Plus d ’un hom m e qui oubliait Dieu dans la plaine, 
s’est ressouvenu de lui aux m ontagnes.”
EY O N D , reviewing the im m ense horizon, were
the innum erable ice-pinnacles and dom es ; and  
though they had m ostly grow n spectral in the grey 
light, two long slants am ong them  yet glowed w ith 
the western sun, like som e passage of long past 
experience suddenly gleam ing from  am ong the mass 
of forgotten things, in happy distinctness, at a 
chance flash of memory.
R udolph  T ö pf fe r
Voyages en Zigzag
LAST VIEW
T. N. T alfourd
Vacation Rambles
THE ALPS AT DAYBREAK
TH E  sunbeam s streak the azure skies,And line w ith light the m ountain 's brow  :
W ith  hounds and  horns the hunters rise,
And chase the roebuck th ro ' the snow.
From  rock to rock, w ith giant bound,
H igh on their iron poles they pass ;
Mute, lest the air, convulsed by sound,
R end from above a frozen mass.
T he goats w ind slow their w onted way,
Up craggy steeps and ridges rude,
Marked by the wild wolf for his prey,
F rom  desert cave or hanging wood.
And w hile the to rren t thunders loud,
And as the echoing cliffs reply,
T he huts peep o ’er the m orning cloud,
Perched, like an eagle's nest, on high.
Samuel R ogers
THE ALPS
W H O  first beholds those everlasting clouds, Seed-time and harvest, m orning, noon, and
night,
Still w here they were, steadfast, immovable ;
Those m ighty hills, so shadowy, so sublime,
As rather to belong to heaven than  earth—
But instantly receives into his soul 
A sense, a feeling that he loses not,
A som ething that inform s him  'tis an hour 
W hence he m ay date henceforw ard and for ever ? 
T o  me they seemed the barriers of a world 
Saying, “ T hus far, no farther," and  as o’er 
T he level plain I travelled silently,
Nearing them  m ore and  more, day after day,
A strange delight was mine, m ingled w ith fear,
A w onder as of things I had not heard of.
And still, and still I felt as if I gazed 
F o r the first tim e—  Great was the tum ult there, 
Deafening the din, w hen in barbaric pom p 
T he Carthaginian on his m arch to Rom e 
E ntered  their fastnesses. T ram pling  the snows, 
T he w ar-horse reared ; and the towered elephant 
U pturned  his trunk  into the m urky sky,
T hen  tum bled headlong, swallowed up and lost, 
H e and his rider.
Samuel Rogers
A STORMY SUNSET
SW O L ’N with incessant rain from  hour to hour, All day the floods a deepening m urm ur pour 
T he sky is veiled, and every cheerful sight :
Dark is the region as with com ing n ight ;
B ut w hat a sudden burst of overpowering light, 
T rium phant on the bosom  of the storm,
Glances the w heeling eagle's glorious form  !
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Eastw ard in long perspective glittering shine 
T he w ood-crow n'd  cliffs that o 'er the lake recline ; 
T hose lofty cliffs a thousand  stream s unfold 
At once to pillars tu rned  that flame w ith gold ; 
B ehind his sail the peasant shrinks, to shun 
T he west, tha t burns like one dilated sun,
A crucible of m ighty compass, felt 
By m ountains, glowing till they seem to melt.
W . W o rdsw orth
Descriptive Sketches
SPRING—CHANGING PASTURES
W H E N  from the sunny breast of open seas And bays with m yrtle fringed, the southern 
breeze
Comes on to gladden April w ith the sight 
Of green isles w idening on each snow-clad height ; 
W hen shouts and lowing herds the valley fill,
And louder torrents stem  the noon-tide hill,
The pastoral Swiss begin the cliffs to scale,
Leaving to silence the deserted vale ;
And, like the Patriarchs in their simple age,
Move as the verdure leads from  stage to stage :
H igh and m ore high in sum m er’s heat they go 
And hear the rattling  thunder far below ;
Or steal beneath the m ountains, half deterred, 
W here huge rocks trem ble to the bellowing herd.
W . W ordsw orth
Descriptive Sketches
MOUNTAINS
GLO RY  to God ! and  to the Pow er who came In  filial duty, clothed w ith love divine ;
T hat m ade H is hum an tabernacle shine 
Like ocean burn ing  w ith purpureal flame ;
Or like the Alpine m ount, that takes its nam e 
F rom  roseate hues, far kenned, at m orn and even, 
In times of peace, or when the storm  is driven 
Along the nether regions’ rugged frame 1 
E arth  prom pts— Heaven urges ; let us seek the light, 
Studious of that pure intercourse begun 
W hen first our infant brows their lustre won ;
So like the m ountain  may we grow  m ore bright, 
F rom  unim peded com m erce with the sun,
At the approach of all-involving night.
W . W o rdsw orth
MOUNTAINS
TH E  m ountains of this glorious land Are conscious beings to m ine eye, 
W hen at the break of day they stand 
Like giants, looking through  the sky 
T o hail the sun 's unrisen car
T hat gilds their diadem s of snow 
W hile one by one, as star by star,
T heir peaks in ether glow.
T heir silent presence fills my soul, 
W hen to the horizontal ray 
T he m any-tinctured vapours roll 
In  evanescent w reaths away,
And leave them  naked on the scene 
T he em blem s of eternity,
T he same as they have ever been 
And shall for ever be.
H E Y  are a hardy, robust, energetic, sagacious
set of m en, m ost of them  cheerful and 
hum oured, devoted to their profession, and  en­
thusiastic in it. Some of them  know every nook 
and cranny of the m ountains, every aspect of the 
weather, every prophecy of storm s, the paths of 
the avalanche, the m ost invisible signs of the 
seasons, the voices of the winds, w hat it m eans 
when the south w ind makes the glaciers sing, 
what stories the rivers tell of the goings on in 
the high Alpine solitudes. T hey are the seamen 
of the Alps, the old salts of the m ountains.
MOONLIGHT ON THE SNOW
TH E  first appearance of the light of the rising m oon upon a high m ountain, while 
you are in obscurity below, produces an effect 
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G. B. Ch e e v e r , 1845
of enchantm ent. It is like a blush or sudden 
glow com ing out of the m ountain, like the 
em otion of some rad ian t spirit dwelling w ithin, 
expressed externally, or like the faint beginning 
of the firelight behind a transparency. On the 
opposite side of the valley all is yet in deep 
shade. B ut at the m ountain  sum m it, behind 
w hich the hidden m oon is sailing up the sky, 
there is a wild, deepening light, and  a fleecy 
cloud steeped in it, looking as if the m oon were 
to break out into the blue depths, just there, 
a t the point where the cliff cuts the stars and 
the azure. Still, it is long before you see her 
full round  orb, and  you travel on in expectancy. 
H er light upon the virgin snow is wildly brilliant 
and beautiful.
G. B. Ch e ev e r , 1845
THE DAISY
I C L IM B E D  the roofs at break of day ; Sun-sm itten Alps before me lay.
I stood am ong the silent statues,
And statued pinnacles, m ute as they.
H ow  faintly flushed, how  phantom -fair,
W as M onte Rosa, hanging there,
A thousand shadow y-pencilled valleys 
And snowy dells in a golden air.
Al fr e d , L ord  T ennyson
From “ The Daisy ”
IN THE VALLEY
AL L  along the valley, stream  that flashest white,L Deepening thy voice w ith the deepening of the 
night,
All along the valley, where thy waters flow,
I walked with one I loved tw o-and-thirty  years ago. 
All along the valley, while I walked to-day,
T he tw o-and-thirty  years were a mist that rolled 
away ;
F o r all along the valley, dow n thy rocky bed,
T hy living voice to m e was as the voice of the dead, 
And all along the valley, by rock and cave and tree, 
T he voice of the dead was a living voice to me.
Al fr ed , L ord  T ennyson
MOUNTAINS IMPOSSIBLE TO 
PAINT
OF  all the various impossibilities w hich torm ent and hum iliate the painter, none are m ore 
vexatious than that of draw ing a m ountain  form. 
It is indeed im possible enough to draw  by resolute 
care the foam on a wave, or the outline of the 
foliage of a large tree ; bu t in these cases, when 
care is at faun, carelessness will help, and the dash 
of the brush will, in som e measure, give wildness 
to the churn ing  of the foam and infinitude to the 
shaking of the leaves. But chance will not help 
us with the m ountain. Its fine and faintly o r­
ganized edge seems to be definitely traced against
the sky ; yet let us set ourselves honestly to 
follow it, and we find, on the instant, it has 
disappeared.
John  R uskin
Modern Painters
UTILITY OF MOUNTAINS
TH O SE  desolate and threatening ranges of dark m ountain, w hich, in nearly all ages 
of the world, m en have looked upon w ith aversion 
or terror and  shrunk back from  as if they were 
haunted by perpetual images of death, are in 
reality sources of life and happiness far fuller 
and m ore beneficent than all the bright fruitful­
nesses of the plain. T he valleys only feed ; the 
m ountains feed and guard and  strengthen us. 
W e take our ideas of fearfulness and sublim ity 
alternately from  the m ountains and the sea ; but 
we associate them  unjustly. T he sea-wave, with 
all its beneficence, is yet devouring and terrible ; 
bu t the silent wave of the blue m ountain is lifted 
tow ards heaven in a stillness of perpetual m ercy ; 
and the one surge, unfathom able in its darkness, 
the other, unshaken in its faithfulness, for ever 
bear the seal of their appointed sym bolism  :
“ Thy righteousness is like the great mountains :
Thy judgments are a great deep.”
John  R uskin
Modern Painters
CLOUDS ON THE MOUNTAINS
IN an Italian twilight, when, sixty or eighty miles away, the ridge of the Alps rises in 
its dark and serrated blue against the crystalline 
verm ilion, there is still unsearchableness, but an 
unsearchableness w ithout cloud or concealm ent— 
an infinite unknow n, but no sense of any veil or 
interference between us and  it : we are separated 
from  it no t by any anger of storm , no t by any 
vain and fading vapour, bu t only by the deep 
infinity of the th ing  itself. I find that the great 
religious painters rejoiced in that kind of unknow ­
ableness, and in that only ; and I feel tha t even 
if they had had the power to do so, still they 
w ould not have put rosy mists and  blue shadows 
behind their sacred figures, bu t only the far-away 
sky and  cloudless m ountains. P robably  the right 
conclusion is that the clear and  cloudy mysteries 
are alike noble ; bu t that the beauty of the
w reaths of frost mist, folded over banks of 
greensw ard deep in dew, and of the purple clouds 
of evening, and the w reaths of fitful vapour glid­
ing through groves of pine and  iridised around
the pillars of waterfalls is m ore or less typical
of the kind of joy w hich we should take in 
the im perfect knowledge granted to the earthly 
life, while the serene and  cloudless mysteries set 
forth that belonging to the redeem ed life. But 
of one th ing  I am  well assured, that so far as 
the clouds are regarded, not as concealing the
tru th  of o ther things, but as themselves true and 
separate creations, they are no t usually beheld 
by us w ith enough honour ; we have too great 
veneration for cloudlessness.
J o h n  R u s k i n
Modern Painters
THE MOUNTAIN GLOOM
I DO no t know of any district possessing a m ore pure or unin terrupted  fullness of 
m ountain character, or w hich appears to have 
been less disturbed by foreign agencies, than that 
w hich borders the course of the T rien t between 
Vaiorsine and M artigny. T he paths w hich lead 
to it out of the valley of the Rhone, arising at 
first in steep circles am ong the w alnut trees, like 
w inding stairs am ong the pillars of a G othic 
tower, retire over the shoulders of the hills into 
a valley alm ost unknow n, but thickly inhabited 
by an industrious and patient population. Along 
the ridges of the rocks, sm oothed by old glaciers 
into long, dark, billowy swellings, like the backs 
of plunging dolphins, the peasant w atches the 
slow colouring of the tufts of moss and  roots 
of herb which, little by little, gather a feeble 
soil over the iron substance ; then, supporting 
the narrow  strip of clinging g round with a few 
stones, he subdues it to the spade, and  in a 
year or two a little crest of corn is seen waving 
upon the rocky casque. T he irregular meadows 
ru n  in and out like inlets of lake am ong these
harvested rocks, sweet w ith perpetual streamlets 
that seem always to have chosen the steepest 
places to com e down, for the sake of the leaps, 
scattering their handfuls of crystal this way and 
that, as the w ind takes them , w ith all the grace, 
but with none of the formalism, of fountains ; . . . 
Green field and  glowing rock and  glancing stream ­
let all slope together in the sunshine tow ards the 
brows of ravines, where the pines take up their 
own dom inion of saddened shade ; and  with ever­
lasting roar in the tw ilight the stronger torrents 
thunder dow n pale from  the glaciers, filling all 
their chasm s w ith enchanted cold, beating them ­
selves to pieces against the great rocks that they 
have themselves cast dow n, and forcing fierce 
way beneath their ghastly poise.
T he m ountain paths stoop to these glens in 
forky zigzags, leading to som e grey and narrow  
arch, all fringed under its shuddering curve with 
the ferns that fear the light ; a cross of rough- 
hewn pine, iron-bound to its parapet, standing 
dark against the lurid fury of its foam. F a r up 
the glen, as we pause beside the cross, the sky is 
seen through the openings in the pines, th in  w ith 
excess of light ; and in its clear consum ing flame 
of white space the sum m its of the rocky m oun­
tains are gathered into solem n crowns and  circlets, 
all flushed in that strange, faint silence of possession 
by the sunshine w hich has in it so deep a m elan­
choly ; full of power, yet as pale as shadows ; 
lifeless like the walls of a sepulchre, yet beautiful 
in tender fall of crim son folds, like the veil of
som e sea-spirit that lives and  dies as the foam 
flashes ; fixed on a perpetual throne, stern against 
all strength, lifted above all sorrow, and yet effaced 
and  melted utterly into the air by that last sun­
beam that has crossed to them  from  between the 
two golden clouds.
J o h n  R u s k in
Modern Painters
THE MOUNTAIN GLORY
IF  in their rem em brance of these things and in their endeavour to follow in the footsteps 
of their Master, religious men of bygone days, 
closing themselves in the hill solitudes, forgot 
som etimes and  sometimes feared the duties they 
owed to the active world, we may perhaps 
pardon them  m ore easily than we ought to 
pardon ourselves, if we neither seek any influence 
for good nor subm it to it unsought, in scenes 
to w hich thus all the m en whose writings we 
receive as inspired, together with their Lord, retired 
whenever they had any task or trial laid upon 
them  needing m ore than their usual strength of 
spirit. Nor, perhaps, should we have unprofit- 
ably entered into the m ind of the earlier ages if 
am ong our o ther thoughts, as we watch the chain 
of the snowy m ountains rise on the horizon, we 
should sometimes adm it the m em ory of the hour 
in w hich their Creator, am ong their solitudes, 
entered on H is travail for the salvation of our 
race ; and indulge the dream , that as the flaming
and trem bling m ountains of the earth seem to be 
the m onum ents of H is terror on Sinai— these pure 
and w hite hills, near to heaven and sources of 
all good to the earth, are the appointed m em orials 
of that L ight of H is mercy that fell, snow-like, 
on the m ount of Transfiguration.
J o h n  R u s k in
Modern Painters
M ountains are the beginning and  end of all 
natural scenery.
The best image that the world can give of 
Paradise is in the slope of the meadows, orchards, 
and cornfields on the sides of a great alp, with 
its purple rocks and  eternal snows above.
Am ong m ountains, large, unbroken spaces of 
pure violet and purple are in troduced in their 
distances ; and even near by films of cloud 
passing over the darkness of ravines or forests, 
blues are produced of the m ost subtle tenderness ; 
these azures and purples passing into rose-colour 
of otherw ise wholly unattainable delicacy am ong 
the upper sum m its, the blue of the sky being at 
the same tim e pu r°r and deeper than in the plains. 
Nay, in som e sense a person who has never seen 
the rose-colour of the rays of daw n crossing a 
blue m ountain twelve or fifteen miles away can 
hardly be said to know  w hat tenderness in colour 
m eans at all ; bright tenderness he m ay indeed see
in the sky or in a flower, bu t this grave tenderness 
of the far away hill-purple he cannot conceive.
J o h n  R u s k in
NATURA MALIGNA
TH E  Lady of the Hills, w ith crim es untold, Follow ed my feet w ith azure eyes of prey ;
By glacier-brink she stood— by cataract-spray—  
W hen m ists were dire, or avalanche-echoes rolled. 
At last she glim m ered in the death-w ind cold,
And if a foot-print shone at break of day,
My flesh w ould quail, but straight my soul would 
say :
“ ’Tis hers whose hand G od’s m ightier hand doth 
ho ld .”
I trod her snow-bridge, for the m oon was bright, 
H er icicle-arch across the sheer crevasse,
W hen lo, she stood ! . . .  God m ade her let me pass, 
T hen  felled the bridge ! . . .  Oh, there in sallow 
light,
T hen  dow n the chasm, I saw her, cruel, white,
And all my w ondrous days as in a glass.
T h e o d o r e  W a t t s - D u n t o n
NATURA BENIGNA
W H A T pow er is this ? W hat w itchery wins mv feet,
T o  peaks so sheer they scorn the cloaking snow,
All silent as the em erald gulp below,
Down whose ice-walls the wings of tw ilight beat ?
W hat thrill of earth and  heaven— m ost wild, m ost 
sweet—
W hat answ ering pulse tha t all the senses know, 
Comes leaping from  the ruddy eastern glow 
W here, far away, the skies and  m ountains m eet ? 
M other, ’tis I reborn ; 1 know  thee well ;
T hat th rob  I know and all its prophecies ;
O m other and queen, beneath the olden spell 
Of silence, gazing from  thy hills and skies !
D um b m other, struggling with the years to tell 
The secret a t thy  heart through helpless eyes.
ON E  day, in the train, travelling northw ard from  Italy, he had looked from  the 
window and  seen the slopes of M onte Rosa w hite 
in the sun—white w ith the look of w hite velvet ; 
and all the last tw enty years had fallen from  him  
like a cloak, and  he had been draw n back as with 
chains to the high playground of his youth.
the while the light broadened, the great
violet shadows crept dow n the slopes and 
huddled at the bases of the peaks. T hen the peaks 
took fire, and  suddenly along the dull w hite slopes 
of ice in front of them  the fingers of the m orning 
flashed in gold. Over the eastern rocks the sun 
had leaped into the sky. A. E . W . M a s o n
T h e o d o r e  W a t t s - D u n t o n
CALL OF THE MOUNTAINS
A. E . W . M a s o n
SUNRISE
INDIFFERENCE OF THE 
MOUNTAINS
W H E T H E R  bound in frost beneath the stars, or sparkling to the sun, or grey under a 
sky of clouds, or buried deep in flakes of w hirling 
snow, they spoke always of the grandeur of their 
indifference. They m ight be traversed and  scaled, 
bu t they were unconquered  always because they 
were indifferent. T he clim ber m ight lie in wait 
through the bad weather at the base of the peak, 
seize upon his chance, and  stand upon the sum m it 
with a cry of trium ph and derision. T he m oun­
tains were indifferent. As they endured success, 
so they inflicted defeat—with a sublim e indiffer­
ence, lifting their foreheads to the stars as though 
w rapt in som e high com m union.
AN any sound be m ore soothing than the
tinkle of cowbells in a m ountain pass, as 
tw ilight falls softly like the wings of a brooding 
bird  ? It is to the ear w hat a cool draught of 
spring water is to thirsty  lips. There are verses 
of poetry in it, only to be reset and  rearranged, 
like pearls fallen from  their string  ; there is a 
perfum e of prim roses in it ; there is the colour 
of early dawn, or of fading sunset, when a young
A. E . W . M a s o n
COWBELLS
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m oon is rising, curved and w hite as a baby's a rm ; 
there is also the same voice that speaks from  the 
brook, or the river runn ing  over rocks.
C. N. and A. M. WILLIAMSON
The Princess Passes
EXCELSIOR
TH E  shades of night were falling fast,As through an Alpine village passed 
A youth, who bore, 'm id  snow  and ice,
A banner, with this strange device,
“ Excelsior ! "
H is brow  was sad ; his eye beneath 
F lashed like a falchion from  its sheath,
And like a silver clarion rung 
T he accents of that unknow n tongue,
“  Excelsior ! "
In happy hom es he saw the light 
Of household fires gleam  w arm  and bright ; 
Above, the spectral glaciers shone,
And from  his lips escaped a groan,
“ Excelsior ! "
“ T ry  not the pass 1 " the old m an said ;
“ Dark towers the tem pest overhead,
T he roaring torren t is deep and wide ! " 
And loud that clarion voice replied,
“ Excelsior ! ”
“  O stay," the m aiden said, “ and  rest 
T hy  weary head upon this breast ! "
A tear stood in his bright blue eye,
B ut still he answered with a sigh,
“ Excelsior ! "
“ Beware the pine-tree's w ithered branch ! 
Beware the awful avalanche ! "
T his was the peasant’s last good-night ;
A voice replied, far up the height,
“ Excelsior ! ”
At break of day, as heavenward 
T he pious m onks of St. B ernard 
U ttered the oft-repeated prayer,
A voice cried through the startled air,
“ Excelsior ! "
A traveller, by the faithful hound, 
H alf-buried in the snow  was found,
Still grasping in his hand  of ice 
T hat banner with the strange device,
“ Excelsior ! "
T here in the tw ilight cold and  grey, 
Lifeless, but beautiful, he lay,
And from  the sky, serene and far,
A voice fell, like a falling star,
“ Excelsior ! ”
H . W . L o n g f e l l o w
A GLACIER
N O pictures give quite an adequate idea of w hat an Alpine glacier is really like. People who 
have never seen one are apt to picture them  as level 
plains of ice. T hat is w rong ; it is only the effect 
they give when looked at from  a distance. Im agine, 
rather, that the sea, on the storm iest day you can 
rem em ber, has, w ith all its irregular undulations, 
been suddenly transform ed into a mass of solid 
frozen snow . Im agine these rolling billows of hard 
snow intersected here and  there by broad cracks, 
dropping down into blue profundities that the idea 
cannot fathom . Fancy, further, a quantity  of fresh, 
half-melted snow  covering up and hiding these 
crevasses, ready to give way when you tread on it 
and  precipitate you into cavernous abysses. P ic­
ture all these things, and  you will have a fairly 
accurate idea of a Swiss glacier above the snow ­
line.
F r a n c is  G r ib b l e
Two Glacier Accidents.
WINTER NIGHTS IN THE HIGH 
ALPS 
I
N O T E S of a mute, not m elancholy world,A w orld of snows and  darkness and m oon- 
sheen,
Of still crystalline air and  stars serene,
And stationary pines in slum ber furled ;
Notes of the sober night, when drift is w hirled 
By tireless w inds over the solem n scene,
W hen the lake-pavem ent groans, and mists between 
T he shadowy m ountain-tops are coldly curled ; 
Notes of a meditative m an w ho walks 
T hose white fields and  that ice-floor all alone,
Yet draw s warm  life from w inter's frozen wells ; 
Notes of a soul that m ost divinely talks 
U nto herself in silence, and hath known 
T he God that in the mystic m oon-w orld dwells.
J. A, SYMONDS
WINTER NIGHTS IN THE HIGH 
ALPS 
II
I S E N D  them  to you, friends, whose feet are far, M oving upon a loved and  populous land 
In sweet society and  m utual band 
Of fellowship, star linked to breathing star !
Fain w ould I sometimes be w here pictures are,
And music, and  the clasp of hand  to hand ;
W here m en I love with loveliest wom en stand,
And theatres their w onder-w orld unbar ;
W here L ondon’s eddying ocean on its surge 
Tosses the thunder of souls arm ed for strife,
And streets, aflame all night, w ith forceful urge 
Of m ultitudes in conflict quicken life ;
W here chaff from wheat of hearts’ keen passions 
purge,
And each tense hour w ith throes of fate is rife.
J. A. S y m o n d s
WINTER NIGHTS IN THE HIGH 
ALPS
III
W IT H  you I may not dwell. Yet m an is great ; And the m ind trium phs over place and time : 
I therefore, doom ed to weave my lonely rhym e 
H ere 'm id  these pines, these m oon-scenes desolate, 
Have found therein a joy that m ocks at fate ;
And, stationed on a specular m ount sublime,
Have scanned yon fields low-lying, w hence I clim b 
T o com m une w ith the stars inviolate.
T he sem piternal stars, the flawless snows,
T he crystal gems fashioned by art of frost,
T he thin, pure w ind that w hence it listeth blows, 
T he solitude w hereon the soul is tossed 
In contem plation of the w orld’s huge woes ;
These things suffice. Love’s labour is not lost.
J. A. SYMONDS
WINTER NIGHTS IN THE HIGH 
ALPS
IV
FR IE N D S  have I found here too ; this peasant folk,
Comradely, frank, athletic ; m en who draw 
T heir lineage from  a race that never saw 
Fear on the field, but w ith firm, sinewy stroke 
Those knightly ranks, B urgundian, Austrian, broke,
4
And bade the Italian tyrant far w ithdraw  ;
These vales, these hills, have know n no lord but law, 
Since freedom  for this people first awoke.
T heir joys austere, their frugal state be m ine ;
Low houses builded of the rude, rough stone, 
Raftered and panelled w ith sm ooth native pine ; 
H ere let me rest heart-whole, nor rest alone ;
H igh thoughts be m y com panions ; w ords divine 
Of poets ; these are still the spirit’s own.
J. A. Symonds
THE GLACIER
TH E  m ountains have a peace w hich none disturb; T he stars and clouds a course w hich none 
restrain ;
T he wild sea waves rejoice w ithout a curb 
And rest w ithout a passion ; bu t the chain 
Of Death, upon this ghostly cliff and  chasm  
Is broken evermore, to bind again,
N or lulls nor looses. H ark  ! a voice of pain 
Suddenly silenced ; a quick-passing spasm 
T hat startles rest, bu t grants not liberty—
A shudder or a struggle or a cry—
And then sepulchral stillness. Look on us,
G od ! who hast given these hills their place of 
pride,
If D eath 's captivity be sleepless thus 
F o r those who sink to it unsanctified.
J. R u s k in
AMONG THE BASSES ALPES
IT  is no t am ong m ountain  scenery that the hum an intellect usually takes its finest tem per or receives 
its highest developm ent ; bu t it is at least there that 
we find a consistent energy of m ind and  body, com ­
pelled by severer character of agencies to be resisted 
and hardships to be endured ; and  it is there that 
we m ust seek for the last rem nants of patriarchal 
sim plicity and  patrio tic affection —  the few rock 
fragm ents of m anly character tha t are yet free from  
the lichenous stain of over-civilisation. It m ust 
always, therefore, be w ith peculiar pain tha t we find, 
as in the d istrict to w hich the following verses al­
lude, the savageness and  seclusion of m ountain life 
w ithout its force and faithfulness ; and  all the in ­
solence and sensuality of the m ost debased cities of 
Europe, w ithout the polish to disguise, the tem p­
tation to excuse, or the softness of natural scenery 
to harm onize w ith them .
“ W hy stand ye here all the day idle ? ”
Have you in heaven no hope— on earth no care—  
No foe in hell— ye things of stye and stall,
T hat congregate like flies, and  make the air 
Rank w ith your fevered sloth— that hourly call 
T he sun, w hich should your servant be, to bear 
D read witness of you, w ith uncounted  wane 
And unregarded rays, from  peak to peak
Of piny-gnom oned m ountain waved in vain ? 
Behold, the very shadows tha t ye seek 
F or slum ber, write along the wasted wall
Y our condem nation. T hey forget not, they,
T heir ordered function, and  determ ined fall 
N or useless perish. B ut you count your day 
By sins and write your difference from  clay 
In  bonds you break and  laws you disobey.
G od ! who hast given the rocks their fortitude,
T he sap unto  the forests, and  their food 
And vigour to the busy tenantry 
Of happy, soulless things th a t w ait on Thee,
H ast T hou  no blessing where T hou  gav’st T hy  blood 
W ilt T hou  not make T hy fair creation whole ? 
B ehold and  visit this T hy  vine for good—
B reathe in this hum an dust its living soul.
J. R u s k i n
THE ALPS
(Seen from Marengo)
TH E  glory of a cloud— w ithout its wane ;T he stillness of the earth— but not its gloom  ; 
T he loveliness of life— w ithout its pain ;
T he peace— but no t the hunger— of the tom b ! 
Ye Pyram ids of God 1 a round  w hose bases 
T he sea foams noteless in his narrow  cup ;
And the unseen m ovem ents of the earth send up 
A m urm ur w hich your lulling snow effaces 
Like the deer’s footsteps. T hrones im perishable ! 
A bout whose adam antine steps the breath 
Of dying generations vanisheth,
Less cognizable than clouds ; and  dynasties,
Less glorious and m ore feeble than  the array
Of your frail glaciers, unregarded rise,
T o tter and  vanish. In the uncounted  day, 
W hen earth shall trem ble as the trum p unw raps 
T heir sheets of slum ber from  the sleeping dead, 
And the quick, th irsty  fire of judgm ent laps 
T he loud sea from  the hollow  of his bed—
Shall no t your G od spare you, to w hom  H e gave 
No share nor shadow  of m an 's crime, or fate ; 
N othing to  render, n o r to expiate ;
U ntainted by his life— untrusted  w ith his grave.
J. R u s k in
TUNNEL IN THE ALPS
So we passed 
T he liberal open country  and  the close,
And shot through tunnels, like a lightning wedge 
By great T hor-ham m ers driven through the rock, 
W hich, quivering through the intestine blackness, 
splits
And lets it in at once ; the train  swept in 
A throb w ith effort, trem bling w ith resolve,
T he fierce, denouncing whistle wailing on 
And dying off, sm othered in the shuddering dark, 
W hile we, self-axved, drew troubled breath, op­
pressed
As other T itans underneath  the pile
And nightm are of the m ountains. Out, at last,
To catch the daw n afloat upon the land !
E . B . B r o w n in g
From “ A urora Leigh ”
PETRARCH
PE T R A R C H  once clim bed a high m ountain  with a little volum e of A ugustine's Confessions in his 
pocket. At the sum m it, after feasting himself with 
the landscape, he opened the book to read, when 
the first passage that caught his eye was the follow­
ing : “ Men travel far to clim b high m ountains, to 
observe the majesty of the ocean, to trace the source 
of rivers, bu t they neglect themselves.” Petrarch 
closed the book and m editated upon the lesson. 
“ If I have undergone,” said he, “ so m uch labour 
in clim bing this m ountain that m y body m ight be 
nearer to heaven, w hat ought I no t to do, w hat 
labour is too great to undergo, that my soul m ay be 
received there for ever ? ”
G . B . C h e e v e k
SWISS VILLAGES
IF  the Swiss villages looked beautiful to me in winter, their sum m er aspect is m ost charm ing, 
m ost fascinating, m ost delicious. Shut in by high 
m ountains capped with perpetual snow ; and  dotting 
a rich carpet of the softest turf, overshadow ed by 
great trees, they seem so m any little havens of refuge 
from  the troubles and  miseries of great towns.
C h a r l e s  D ic k e n s
L e tte rs
THE ALPS
BU T  let me qu it m an 's works, again to read H is M aker’s, spread around  me, and suspend 
T his page, w hich from  my reveries I feed,
U ntil it seems prolonging w ithout end.
T he clouds above me to the w hite Alps tend 
And I m ust pierce them , and  survey w hate’er 
May be perm itted, as my steps I bend 
T o their m ost great and  grow ing region, where 
T he earth to her em brace com pels the powers of air.
B yron
Childe Harold, iii. 109
MORNING AT SEA BENEATH THE 
ALPS
(Suggested by Geo, Meredith—“Beauchamp's Career 
Chap. IX.)
I
BE H O L D , far in the east a glim m ering light Arising from  the ocean’s unseen bed, 
E xhaling life to raise the erstwhile dead,
And waking N ature to caress the sight !
II
Far, far above, bathed in the m orning light,
The beetling spurs stood tinged in red and grey, 
And, keeping careful guard across the bay,
They waited for the sun to kiss their height.
in
At last the m orning  sun shot forth a beam,
And m arked the sum m its w ith a crim son flame ;
As if the m ighty host of m ountains came 
F orth  from  their just abode as in a dream.
IV
T he shadows, like a splash of purple dye 
Lay dark upon the snow-field’s silver face ;
H ere was a palace for th ’ im m ortal race,
Its gables snow-peaks, and its roof the sky.
V
T he g iant form  of these majestic heights,
Like to a hand outstretcht to guard or save,
Kept watch to righ t and left o ’er every wave,
And marked the passage of the days and nights.
VI
Crescents and  hollows, rosy m ounds and  shelves 
M irrored the radiance of the m orning light.
Still o ’er the Adriatic hung  the night,
W hile now  the Alps had heaven to themselves.
VII
F rom  Friuli as far as fair Tyrol,
T he tow ering peaks w ith sparkling colours dight, 
Added a lustre to the w ondrous sight,
W hich struck the heart or touched the ardent soul.
VIII
T he nearer peaks the glowing sun arrayed 
In colours rich and bright, bu t those behind 
W ere tinged w ith softer hues and  scarce defined, 
Mere trem bling shapes of dappled light and shade.
IX
As in a forest, on a sum m er’s day
T he sunshine filters through the leafy trees ;
And when the boughs are rustled by the breeze, 
T he shadows com e and go like elves at play.
X
Or like an arm y ready for the fray 
T he m ountains stood ; the fron t a blaze of red, 
W hich fainter grew as past the lines it sped 
And tinged with rose the rear of the array.
XI
B ut even far away a touch divine 
Enw rapped the m ountains in a ruddy glow,
And shaped forth solid forms of ice and  snow,
T o  meet the foe and  swell the w arrior line.
XII
And then like w hite wings on a sum m er sky 
Of birds scarce seen am id the m orning haze,
F resh peaks with spectral outlines met the gaze, 
And snowclad curves soared through Infinity.
XIII
Far, far beneath the sh in ing  realm s of day 
T he silent waters glided sm oothly by 
W reathed in darkness, while the daw n so nigh 
Smiled o’er the Alps and kissed their sleep away.
S. F. B y w a t e r s
OLD MOUNTAINEERS

MONKS OF ST. BERNARD
U R  intrépidité égale leur vigilance ; aucun
m alheureux ne les appelle en vain ; ils le 
retirent étouffé sous les débris des avalanches ; 
ils le ranim ent agonisant de froid et de terreur ; 
ils le transporten t sur les bras, tandis que leurs 
pieds glissent sur la glace, ou plongent dans les 
neiges : la nuit, le jour, voilà leur m inistère. 
Leur pieuse sollicitude veille sur l'hum anité, dans 
ces lieux m audit de la nature, où ils présentent 
le spectacle habituel d 'un  héroïsm e que ne sera 
jam ais célébré par nos flatteurs.
PARDON  me for no t w riting. I have been on the M ount of Jove ; on the one hand 
looking up to the heavens of the m ountains, on 
the o ther shuddering  at the hell of the valleys, 
feeling myself so m uch nearer heaven tha t I 
was m ore sure th a t my prayer w ould be heard. 
“ L ord ,” I said, “ restore m e to my brethren, 
that I may tell them , tha t they com e not into 
this place of to rm ent.” Place of to rm ent indeed, 
where the m arble pavem ent of the stony ground 
is ice indeed, and  you cannot set your foot safely ; 
where, strange to say, a lthough it is so slippery 
that you cannot stand, the death (into w hich
M a l l e t  d u  P a u , 1755
th e re  is ev e ry  fa c ility  fo r  a  fa ll) is  c e r ta in  d e a th . 
I p u t  m y  h a n d  in  m y  sc rip , th a t  I m ig h t s c ra tc h  
o u t a  sy lla b le  o r  tw o  to  y o u r  s in c e r i ty — lo, I 
fo u n d  m y  in k -b o ttle  filled  w ith  a  d ry  m a ss  of 
ice  ; m y  f in g ers  to o  re fu se d  to  w rite  ; m y  b e a rd  
w as  stiff w ith  fro st, a n d  m y  b re a th  c o n g e a le d  
in to  a  lo n g  ic ic le . I c o u ld  n o t  w rite  th e  n e w s  I 
w ish e d . A M o n k  o f  C a n t e r b u r y
THE DELIGHTS OF MOUNTAINS
I H A V E resolved for the future, as long as God suffers me to live, to clim b m ountains— 
or, at all events, to  clim b one m ountain— 
every year, a t the season w hen vegetation is at 
its best, partly for the sake of studying botany, 
and  partly for the delight of the m ind and  the 
proper exercise of the body. F o r what, think 
you, is the pleasure, w hat the joy of a m ind, 
affected as it should be, to marvel at the spectacle 
of the m ighty masses of the m ountains, and  lift 
up one’s head, as it were, am ong the clouds. 
T he m ind is strangely excited by the am azing 
altitude and carried away to the contem plation of 
the great A rchitect of the Universe. Cultivators 
of philosophy will proceed to  contem plate the 
great spectacles of this earthly paradise ; and  by 
no m eans the least of these are the steep and 
broken m ountain-tops, the unscalable precipices, 
the vast slopes stretching tow ards the sky, the 
dark and shady forests.
C o n r a d  G e s n e r ,  1543
MOUNT PILATUS
TH E  sense of sight is delighted by the m ar­vellous and  unaccustom ed spectacle of 
m ountains, ridges, rocks, woods, valleys, streams, 
springs, and  meadows. So far as colour goes, 
alm ost everything is green and bloom ing. As 
regards the shape and outline of the things that 
you see, there are rare and  w onderful varieties 
of rocks, cliffs, broken ground, and  so forth—  
w onderful no t only by reason of the form  they 
take, bu t also on accoun t of their height and 
size. If you like to strain your eyes and look 
out in fron t of you and  around you, far and 
wide, you find crags and  watch towers, in the 
m idst of w hich you seem to yourself to be 
dwelling am ong the clouds. If, on the other 
hand, you prefer to concentrate your vision, you 
will look upon w oods and  verdant meadows, or 
you will walk upon them , or, in order to pursue 
your inquiries further, will peer into black valleys, 
overshadowed rocks, and  dark caverns. But there 
is a pleasing variety of all phenom ena, and m ore 
particularly of the phenom ena w hich affect the 
senses. N owhere else, indeed, do you com e upon 
such a great variety of phenom ena w ithin a short 
space of tim e as on the m ountains ; to m ention 
nothing else, you, on a single day, observe and 
pass through the four seasons of the year— spring, 
sum m er, autum n, and  w inter. Add to  this that 
on the sum m its of the m ountain ridges the whole
firm am ent of heaven will lie open to your gaze, 
and  you will observe, w ithout let or hindrance, 
the rising and  setting of the stars. . . . T here is 
no th ing  here to  annoy the ears, no thing to im ­
portune them — no tum ults or noises from  the 
cities, no brawls of m en at strife. Here, from 
the lofty m ountain crests, in a deep and  solemn 
stillness, you will seem to hear the very harm ony 
of the spheres.
C o n r a d  G e s n e r , 1555
CHAMONY EN FASSIGNY
I H A V E been ascending and descending the m ost dangerous m ountains of Savoy, and  have passed 
along the edges of a thousand  precipices. . . . Five 
m ountains m ade of pure ice from  head to foot ; but 
of an ice tha t may be styled perpetual. N either the 
fires of five or six thousand dogstars, nor the waters 
of the universal Deluge, have had the pow er to melt 
it, save in som e places where one finds crystals 
and  precious stones. But, to speak truly, it is dan ­
gerous to seek them  there. . . . T he inquisitive and 
avaricious are often overwhelm ed in sum m er be­
neath the ru in  w rought by the snows falling from  
their place, and their parents say for their consola­
tion that art could not make them a tom b so stately 
or so brilliant as that w hich they have received from 
N ature. F o r the rest, there is no thing in the world 
so m agnificent as these m ountains. W hen the rays 
of the sun fall upon them, the different surfaces
which a quain t N ature has given to their ice flash 
back the light of the beautiful lum inary in so m any 
fashions that you seem to see a thousand  suns of 
different colours.
R e n é  d e  P a y s , 1669
THE MONTANVERT
OU R  road lay slantways, and  we had several places to cross w here the avalanches of snow 
were fallen and had m ade terrible havoc ; there was 
nothing to be seen but trees torn  up by the roots, 
and large stones w hich seemed to be w ithout any 
support ; every step we set the ground gave way, 
the snow  w hich was m ixed w ith it m ade us slip, 
and had it no t been for staffs and our hands, we 
m ust m any times have gone dow n the precipice. 
W e had an  unin terrupted  view quite to the bottom  
of the m ountain, and  the steepness of the descent, 
joined to the height where we were, m ade a view 
terrible enough to make m ost people’s heads turn. 
W e were on the top of a m ountain w hich, as well 
as we could judge, was at least tw ice as high as 
M ount Salève ; from  thence we had a full view of 
the glaciers. . . . You m ust im agine your lake put 
in agitation by a strong w ind and  frozen all at once ; 
perhaps even that w ould no t produce the same 
appearance. These glaciers consist of three large 
valleys that form  a kind of Y- • • • These valleys, 
though at the top of a high m ountain, are sur­
rounded  w ith o ther m ountains, the tops of w hich, 
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being naked and craggy rocks, shoot up im mensely 
high, som ething resem bling old G othic buildings or 
ruins. N othing grows upon them  ; they are all the 
year round  covered w ith snow.
W il l ia m  W in d h a m , 1741
MONT BLANC
GO, as we have gone, to the M ontanvert, and take your share of the pure air that is to 
be breathed there ; look thence at the unfam iliar 
beauties of nature ; contem plate, from  that terrace, 
the greatness of natural objects and the littleness 
of m an ; and  then you will no longer be astonished 
that nature has enabled us to subdue our passions. 
It is, in fact, the m ountains that m any m en have 
to  thank  for their reconciliation w ith their fellows, 
and w ith  the hum an race ; and  it is there that the 
rulers of the world, the heads of the nations, ought 
to hold their meetings. Raised thus above the 
arena of passions and petty interests, and placed 
m ore im mediately under the influence of Divine 
inspiration, one would see them  descend from  these 
m ountains, each like a new Moses, bringing with 
them  codes of law based upon equity and justice.
M a r c  B o u r r it
MONT VÉLAN
IN previous years M. M urith had endeavoured to find a way to the lofty sum m it of M ont Vélan, 
bu t w ithout success : chains of bristling  and per-
pendicular rocks or the deep crevasses furrow ing 
the vast slope of ice, had invariably stopped him  ; 
his baffled attem pts showed him  to w hich portion 
of the m ountain to d irect his efforts : he started on 
30 A ugust 1779, accom panied by tw o hardy hunters. 
. . . T hey walked vigorously to reach the m ountain 
of Zousse, situated two leagues from  the B ourg de 
Saint Pierre, between it and  the Vélan ; they drew 
near a châlet, where they proposed to  pass the n ight ; 
bu t the peaceable inhabitants had already locked 
their doors, and  only opened them  at the voice 
of M. M urith, w hom  they respected. Some dry 
hard  grass, the litter of the cattle, served them  instead 
of beds, and  they dozed ra ther than  slept until half­
past two in the m orning. T hen  they rise, breakfast, 
and start by the brigh t light of the m oon up a grass 
slope, in terrupted  by large rocks, w hich were scat­
tered over the steep face of the m ountain. They 
reach the lower end of the Glacier du Proz, w hich 
serves as a slope to approach M ont Vélan, and 
stretches on an inclined plane for a distance of half 
a league. T he sun was ju st then beginning to gild 
the sum m it of M ont B lanc. Illum inated alone in the 
long chain of barren m ountains and  slender aiguilles, 
w hich seem to buttress it, one m ight well have 
im agined it a volcano surrounded by the débris of 
m ountains overthrow n by its earthquakes. . . .  A 
spectacle, no  less am azing than magnificent, offered 
itself to their gaze (at the sum m it). T he sky seemed 
to be a black cloth enveloping the earth, at a distance 
from  it. T he sun shining in it m ade its darkness all 
the m ore conspicuous. D ow n below, their outlook
extended over an enorm ous area bristling w ith rocky 
peaks and cut by dark valleys. M ont B lanc rose 
like a sloping pyram id, and  its lofty head appeared 
to dom inate all the Alps as one saw it tow ering 
above them . In  the distance, looking across deep 
valleys, one could distinguish the end of the Lake 
of Geneva, with Vevey stretching along its shores, 
the verdure-clad m ountains surrounding  it, and  the 
road that leads to the M oudon ; one could also dis­
tinguish the chain of the Jura and recognise the 
Lake of N euchâtel lying at the foot of it. T o the 
north  one saw the Toricelles, the m ountains that 
rise above Bex. . . . On that side, the eye could 
only distinguish an ocean of air and  clouds ; while 
nearer a t hand, a num ber of glaciers presented 
themselves in various guises— some of them  dully 
white, others glittering w ith the  rays of the sun which 
they reflected. An im posing stillness, a m ajestic 
silence produced an indescribable im pression on 
the m ind. M. B o u r r i t
Climbs of M. Murith
MONT BLANC
I O B SE R V E D  before that the m ountains, or points, w hich we saw from  the m ountain w hich we 
w ent up, are very high, and  there are m any of them . 
I particularly m entioned three of them , namely, one 
tow ards the south and  two tow ards the west. T hat 
w hich is tow ards the south, and w hich we first dis­
covered before us, is called L ’Eguille du D ru ; this
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point looks very like an  obelisk, the top of w hich is 
lost in the clouds, m aking a very acute angle at the 
sum m it, and  no t m uch unlike a great G othic tower 
built of w hite and  brow n stone, the parts of w hich 
are very rough. F o r we m ust observe th a t the 
pieces w hich fall off break in a perpendicular 
direction, having here and  there little parts by 
themselves, w hich make the m ountain look as if 
it was com posed of an infinite num ber of little 
towers. T he effect of this is very beautiful when 
the sun shines on them  by reason of the agreeable 
m ixture of clair obscur w hich is prodigiously varied. 
This m ountain is too  steep to have any ice upon it, 
or, indeed, m uch snow. T he two other points on 
the west side are L ’Eguille du M ontm aret . . . and 
M ont Blanc, w hich is farthest to the west. 'T is this 
point of M ont B lanc which is supposed to be the 
highest in all the glacières, and  perhaps in all 
the Alps. P e t e r  M e n t e l
MONTE ROSA
IT is from  the top of the Alps that I write to you. I have clim bed higher than  the level of all the 
highest m ountains except M onte Rosa, the peaks of 
w hich still a few hundred  fathom s above me. 
A sloping piece of granite, p ro trud ing  from  the 
snow  just far enough to let m e spread m y sheet of 
paper on it, serves m e for a table to  scrawl these 
notes ; a square block of blue ice serves me for a 
seat. T o the north  I have the lofty peaks of M onte
Rosa. T o the north-w est I see the entire chain of 
the Alps as far as M ont Blanc, w hich I behold 
tow ering m ajestically above them . T hence I be­
hold the whole chain of the Graian, Cottian, and 
M aritim e Alps as far as the A pennines in L iguria ; 
to the north-east all the innum erable m ountains 
w hich split up Switzerland— the Saint G othard, the 
R hæ tian  Alps, and finally the m ountains of the Tyrol. 
W ithin  that area I gaze upon the Cis-Alpine region, 
the whole of P iedm ont, and  the countless cities 
and torvns, now  w hitened by the reflected rays of 
the sun, w hich strike them  at a considerable slant, 
as it is now  about four o ’clock in the afternoon. 
P icture the spectacle, my friend. B ut you cannot, 
w ithout seeing it. T he crow n of the m ountains on 
w hich I find myself is flanked, to east and  west, by 
astounding glaciers, som e of them  sloping gently, 
others d ropping  away steeply, others cu t with fearful 
and  profound crevasses. T o the left, h igher up 
than the spot on w hich I stand, there flows over 
the rocks a very clear stream  of water, issuing from  
an enorm ous mass of ice, w ith a perpendicular face 
of m ore than  twenty-six feet high, vertically cre- 
vassed, and  of a deep blue colour. After having 
run , for a space of about thirty  fathom s, over the 
rocks— w hich are traversed horizontally by a vein of 
red quartz— it leaps over a precipice and  is lost upon 
the glacier beneath.
P ie t r o  G io r d a n i, 1801
ADVICE TO GUIDES
PU T  yourselves in the place of the strangers who com e from  the m ost d istan t lands to adm ire 
the marvels of nature under these wild and  savage 
aspects, and  justify the confidence w hich they re­
pose in you. You have learnt the great part w hich 
these m agnificent objects of our contem plation play 
in the organisation of the w orld, and in po inting 
out their various phenom ena to their astonished 
eyes, you will rejoice to see people raise their 
thoughts to the om nipotence of the great Being 
who created them . . . . Can one im agine a m ore 
impressive tem ple, or one in w hich m ore greatness 
is displayed ? Is it no t there that m an feels himself 
closest to his Creator ? Raised, so to say, above the 
head of nature, he feels sensations w hich are per­
fectly new  to him  ; his soul is purified, and  all his 
thoughts are ennobled.
M. B o u r r it
NEAR THE GRAND PLATEAU, 
MONT BLANC
ABO U T nine I saw the shadow  ascending like a L thick sm oke from  the valley and advancing 
slowly tow ards me. At half-past nine it reached me 
and enveloped me. Nevertheless I could still see, 
high up above m y head, the last rays of the setting 
sun, w hich hesitated to pass away from  the topm ost 
peak of M ont B lanc. I followed them  w ith my
eyes as long as they rem ained there. At last they 
vanished, and the day came to its close. Facing 
Cham onix, as I was, I had on m y left the im m ense 
surface of snow w hich rises to the D ôm e du  Joûter, 
and on my right, w ithin reach of my hand, a preci­
pice 800 feet deep. . . . P resently  the m oon rose, 
pale and  encircled by clouds w hich hid it altogether 
at about eleven o'clock. At the sam e tim e a rascally 
m ist came dow n from  the Aiguille du Joûter, w hich 
had no sooner reached me than it began to spit 
snow in my face. T hen  I w rapped m y head in my 
handkerchief and  said : “ F ire away ! Y ou’re no t 
hu rting  me ! ”
At every instant I heard the falling avalanches 
m aking a noise like thunder. T he glacier split, and 
at every split I felt the m ountain move. . . .  At two 
o’clock the sky paled tow ards the east. W ith  the 
first beams of day I felt my courage com ing back to 
me. T he sun rose battling  w ith the clouds that 
covered the m ountain-top ; my hope was tha t it 
w ould scatter them  ; bu t at about four o’clock the 
clouds got denser, and  I recognised tha t it w ould be 
im possible for me, ju st then, to go any farther.
J a c q u e s  B a l m a t , 1785
(A . D u m a s )
SWISS FREEDOM

ON THE SUBJUGATION OF 
SWITZERLAND 
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W O voices are there ; one is of the sea,
One of the m ountains, each a m ighty voice ; 
In both  from  age to age T hou d id ’st rejoice,
They were thy chosen music, Liberty !
T here came a tyrant, and  w ith holy glee 
T hou fough t’st against him  ; bu t hast vainly striven 
T hou from  thy Alpine holds at length art driven, 
W here n o t a to rren t m urm urs heard by thee.
Of one deep bliss th ine ear hath been bereft :
T hen cleave, oh, cleave to tha t w hich still is left ; 
For, high-souled maid, w hat sorrow  w ould it be 
T hat m ountain  floods should th u n d er as before, 
And ocean bellow from  his rocky shore,
And neither awful voice be heard by thee !
CHURCH OF SAN SALVADOR
TH IT H E R , in tim e of adverse shocks,Of fainting hopes and adverse wills, 
D id m ighty Tell repair of old—
A hero cast in N ature’s m ould,
Deliverer of the steadfast rocks 
And of the ancient hills.
W . W o r d s w o r t h
He, too, of battle-m artyrs chief !
W ho, to  recall his daunted peers,
F o r victory shaped an open space 
By gathering w ith a wide em brace 
In to  his single breast, a sheaf 
Of fatal Austrian spears.
W . W o r d s w o r t h
MORAT
J E  vois la Liberté, répandant tous ses biens, Descendre de M orat en habit de guerrière,
Les m ains teintes du sang des fiers A utrichiens 
E t de Charles le Tém éraire.
Devant elle on portait ces piques et ces dards,
On traînait ces canons, ces échelles fatales, 
Q u’elle-même brisa quand  ses m ains triom phales 
De M orat en danger défendait les rem parts.
T ou t un peuple la suit, sa naïve allégresse 
F it à tou t l’Appenin répéter ses clam eurs ;
Leurs fronts sont couronnés de ces fleurs que la 
Grèce
Aux cham ps de M arathon prodiguait aux vainqueurs.
V o l t a ir e
TH E  Switzer’s Land ! where grandeur is en ­cam ped
Im pregnably in m ountain-tents of snow  ;
Realms tha t by hum an footprints ne’er were stam ped 
W here the eagle wheels and glacial ram parts 
glow.
Seek, N ature's w orshipper, those landscapes ! Go 
W here all her fiercest, fairest charm s are joined. 
Go to the land where Tell drew  freedom ’s bow ;
And in the patrio t’s country  thou shalt find 
A sem blance 'tw ixt the scene and his im m ortal m ind.
C a m p b e l l
SEMPACH
IT  was the season of harvest, when the sun darted  his beam s w ith great ardour. After 
a short p rostration in prayer the Swiss arose ; 
their num bers were four hundred  m en from 
Lucerne, nine hundred  from  the W aldstetten, 
and  about a hundred  from  G larus and  other 
places. U niting now  their forces, they precipitated 
themselves w ith great im petuosity against the im ­
pregnable A ustrian phalanx, bu t no t a m an 
yielded to the shock. T he Swiss fell one after 
another ; num bers lay bleeding on the ground ; 
their w hole force began to waver, w hen suddenly 
a voice like thunder exclaimed, “ I will open a 
passage to freedom  ; faithful and  beloved con­
federates, pro tect only m y wife and  ch ildren .” 
These w ords of A rnold Strathan of W inkelried, 
a knight of U nterw alden, were no sooner uttered 
than  he seized w ith both  arm s as m any of the 
enem ies’ spears as he was able, buried them  in 
his body, and  sank to the ground, while the 
confederates rushed forw ard through the breach 
over his corpse. N othing could now w ithstand 
the to rren t ; helmets, arms, and all were de-
m olished by the blows of their clubs. H undreds 
of m ailed w arriors and nobles w ent dow n, and 
Duke Leopold of Austria fell lifeless. T housands 
perished in retreat, and the little band rem ained 
victorious and free to bless the devotion of A rnold 
of W inkelried, and  to  cherish the legacy of his 
patriotism  and the fireside of his wife and 
children.
ZSCHOKKE 
Quoted by G. B. Cheever
THE ALPS
. . . Above m e are the Alps,
T he palaces of Nature, whose vast walls 
Have pinnacled in clouds their snowy scalps 
And th roned  E tern ity  in icy halls 
Of cold sublimity, w here forms and falls 
T he avalanche— the thunderbo lt of snow !
All that expands the spirit, yet appals,
G ather around these sum m its, as to show 
H ow  earth m ay pierce to  heaven, yet leave vain 
m an below.
Byron
Childe Harold,\ iii. 62.
BATTLE OF MORAT
BU T  ere these m atchless heights I dare to scan There is a spot should not be passed in vain—  
M orat ! the proud, the patrio t field ! w here m an 
May gaze on ghastly trophies of the slain,
Nor blush for those who conquered on that plain ; 
H ere B urgundy bequeathed his tom bless host,
A bony heap, through ages to rem ain 
Them selves their m onum ent ; the Stygian coast 
U nsepulchred they roamed, and shrieked each 
w andering ghost.
W hile W aterloo w ith Cannae’s carnage vies,
M orat and M arathon tw in names shall stand ;
They were true G lory’s stainless victories,
W on by the unam bitious heart and hand 
Of a proud, brotherly, and  civic band,
All unbought cham pions in no princely cause 
Of vice-entailed corruption  ; they no land 
Doom ed to bewail the blasphem y of laws 
M aking kings’ rights divine by some D raconic clause.
Byron
Childe Harold, iii. 63-64.
BATTLE OF AVENTICUM
BY a lone wall a lonelier colum n rearsA gray and grief-worn aspect of old days ; 
'T is the last rem nant of the wreck of years,
And looks as w ith the w ild-bew ildered gaze 
Of one to stone converted by amaze,
Yet still w ith consciousness ; and there it stands, 
Making a marvel that it no t decays,
W hen the coeval pride of hum an hands,
Levelled Aventicum , hath strewed her subject lands.
And there— oh, sweet and  sacred be the nam e—  
Julia— the daughter, the devoted— gave 
H er youth  to Heaven ; her heart, beneath a claim 
Nearest to H eaven’s, broke o ’er a father's grave. 
Justice is sw orn 'gainst tears, and  hers w ould crave 
T he life she lived in ; bu t the judge was just,
And then she died on him  she could no t save.
T heir tom b was simple and w ithout a bust,
And held w ithin their urn one m ind, one heart, one
B ut these are deeds which should no t pass away, 
And nam es that m ust no t w ither, though the earth 
Forgets her empires w ith a just decay,
T he enslavers and  the enslaved, their death and 
birth  ;
T he high, the m ountain  majesty of w orth 
Should be, and shall, survivor of its woe,
And from  its im m ortality look forth 
In  the sun’s face, like yonder Alpine snow, 
Im perishably pure beyond all things below.
dust.
B y ro n  
Childe Harold, iii. 65, 66, 67.
BATTLE OF SEMPACH
?WAS  when am ong our linden trees 
T he bees had housed in swarms, 
(And grey-haired peasants say that these
Betoken foreign arms).
T hen looked we down to W illisow,
T he land  was all in flame ;
W e knew the A rchduke Leopold 
W ith  all his arm y came.
T he Austrian nobles m ade their vow, 
So hot their heart and  bold,
“ On Switzer carles we’ll tram ple now, 
And slay both  young and old."
W ith  clarion loud, and banner proud, 
F rom  Zurich on the lake,
In m artial pom p and fair array,
T heir onw ard m arch they make.
N ow list, ye low land nobles all,
Ye seek the m ountain strand,
N or w ot ye w hat shall be your lot 
In such a dangerous land.
“ I rede ye, shrive you of your sins, 
Before you farther go ;
A skirm ish in H elvetian hills 
May send your souls to woe.”
“ But now, where shall we find a priest, 
O ur shrift that he m ay hear ? ”
“ T he Switzer priest has ta 'en the field, 
H e deals a penance drear.
“ R ight heavily upon your head 
H e’ll lay his hand of steel ;
And w ith his trusty partizan 
Y our absolution deal."
’Twas on a M onday m orning, then,
T he corn was steep 'd  in dew,
A nd m erry m aids had sickles ta'en,
W hen the host to Sem pach drew.
T he stalw art m en of fair Lucerne 
Together have they joined ;
T he pith and core of m anhood stern,
W as none cast looks behind.
It was the Lord of Harecastle,
And to the Duke he said,
“ Yon little band of brethren true 
W ill m eet us undism ayed."
“ O Harecastle, thou heart of hare ! "
Fierce Oxenstern replied.
“ Shalt see, then, how the game will fare," 
T he taunted  knight replied.
There was lacing, then, of helm ets bright, 
And closing ranks am ain ;
T he peaks they hew ’d from  their boot-points 
M ight well-nigh load a wain.
And thus they to each other said,
“ Yon handful dow n to hew
W ill be no boastful tale to tell—
T he peasants are so few.”
T he gallant Swiss confederates there, 
They prayed to G od aloud,
And H e displayed H is rainbow  fair 
Against a sw arthy cloud.
T heir heart and pulse throbbed  m ore and 
W ith courage firm and high,
And down the good confederates bore 
On the Austrian chivalry.
T he Austrian Lion 'gan to growl,
And toss his m ane and tail ;
And ball, and  shaft, and  cross-bow bolt 
W ent whistling forth  like hail.
Lance, pike, and halberd m ingled there, 
T he game was no th ing  sweet ;
T he boughs of m any a stately tree 
Lay shivered at their feet.
T he Austrian m en-at-arm s stood fast,
So close their spears they laid ;
It chafed the gallant W inkelried,
W ho to his com rades said—
“  I have a virtuous wife at home,
A wife and infant son ;
I leave them  to my coun try ’s care—
T his field shall soon be won.
“ These nobles lay their spears right thick 
And keep full firm array,
Yet shall my charge their order break, 
And make my brethren  way."
H e rushed against the Austrian band 
In desperate career,
And w ith his body, breast, and hand, 
Bore down each hostile spear.
F o u r lances splintered on his crest,
Six shivered in his side ;
Still on the serried files he pressed—
H e broke their ranks, and died.
T his patrio t’s self-devoted deed 
F irst tam ed the L ion’s mood,
And the four forest cantons freed 
F rom  thraldom  by his blood.
R ight where his charge had m ade a lane 
H is valiant com rades burst,
W ith sword and axe and partizan,
And hack and stab and thrust.
T he daunted Lion ’gan to whine,
And granted g round  am ain,
T he m ounted Bull, he bent his brows, 
And gored his sides again.
Then lost was banner, spear, and shield 
At Sem pach in the flight,
T he cloister vaults at Konigsfield 
H old m any an Austrian knight.
It was the A rchduke Leopold,
So lofty w ould he ride,
But he cam e against the Switzer churls, 
And they slew him  in his pride.
T he H eifer said unto  the Bull,
“ And shall I no t com plain ?
There cam e a foreign noblem an 
To m ilk me on the plain.
“ O ne th rust of th ine outrageous horn 
Has galled the knight so sore,
T hat to the churchyard  he is borne,
T o  range our glens no m ore.”
An Austrian noble left the stour 
And fast the flight 'gan take ;
And he arrived in luckless hour 
At Sem pach on the lake.
H e and  his squire a fisher called 
(H is nam e was H ans von Rot),
“ F o r love, or meed, or charity,
Receive us in thy boat."
T heir anxious call the fisher heard,
And, glad the m eed to win,
H is shallop to the shore he steered,
And took the fliers in.
And while against the tide and w ind 
H ans stoutly row ed his way,
T he noble to his follower signed 
H e should the boatm an slay.
T he fisher’s back was to them  turned,
T he squire his dagger drew ;
H ans saw his shadow  in the lake—
T he boat he overthrew.
H e ’whelm ed the boat, and as they strove, 
H e stunned them  with his oar,
“ Now, drink ye deep, my gentle sirs, 
Y ou’ll ne’er stab boatm an more.
"  Two gilded fishes in the lake 
T his m orning have I caught ;
T heir silver scales m ay m uch avail,
T heir carrion flesh is naught.”
It was a messenger of woe
H as sought the Austrian land ;
“ Ah ! gracious lady, evil news !
My lord lies on the strand.
“ At Sempach, on the battle-field,
H is bloody corpse lies there."
“ Ah, gracious God ! ” the lady cried, 
“ W hat tidings of despair."
Now w ould you know the m instrel wight, 
W ho sings of strife so stern ?
Albert the Souter is he hight,
A burgher of Lucerne.
A m erry m an was he, I wot,
T he night he m ade the lay,
R eturning from the bloody spot 
W here God had judged the day.
S ir  W a l t e r  S c o t t .
I hear thy voice, I hear thy loud lam ent, 
F rom  bleak H elvetia’s icy cavern sent—
I hear thy groans upon her blood-stained streams ! 
Heroes, that for your peaceful country  perished, 
And ye that, fleeing, spot your m ountain  snows 
W ith  bleeding w ounds : forgive me, that I cherished 
One thought that blessed your cruel foes !
FREEDOM
R E E D O M  . .
T o scatter rage and traitorous guilt,
W here Peace her jealous hom e had built ;
A patriot-race to disinherit 
Of all that m ade their storm y wilds so dear ;
And with inexpiable spirit 
T o tain t the bloodless freedom  of the m ountaineer.
H A T though the Italian pencil w rought not
N or such fine skill as did the meed bestow 
On M arathonian valour, yet the tear 
Springs forth in presence of this gaudy show,
W hile narrow er cares their limits overflow.
T hrice happy, burghers, peasants, w arriors old, 
Infants in arms, and  ye, that as ye go 
H om ew ard or schoolward, ape w hat ye behold ! 
H eroes before your time, in frolic fancy bold !
And w hen that calm  spectatress from  on high 
Looks dow n— the bright and  solitary moon,
W ho never gazes bu t to beautify ;
And snow-fed torrents, w hich ablaze of noon, 
Roused into fury, m urm ur a soft tune 
T h at fosters peace and  gentleness recalls ;
T hen m ight the passing m onk receive a boon 
Of saintly pleasure from  these pictured walls,
W hile, on the warlike groups, the m ellow ing lustre
S. T . C o l e r i d g e
From “ France,” an Ode
ALTDORF
here,
falls.
A L O Y S R E D IN G 89
H ow  blest the souls who when their trials come 
Yield no t to terror nor despondency,
B ut face like that sweet boy their m ortal doom, 
W hose head the ruddy apple tops, while he 
E xpectan t stands beneath the linden tree :
H e quakes no t like the tim id forest game,
B ut smiles— the hesitating shaft to free ;
Assured that Heaven its justice will proclaim  
And to his father give unerring  aim.
W .  W o r d s w o r t h
ALOYS REDING
“ Dem andenken meines Freundes Aloys Reding, MDCCCXVIII.”
ALOYS R E D IN G , it will be rem em bered, was L Captain-General of the Swiss forces, w hich, 
with a courage and  perseverance w orthy of the 
cause, opposed the flagitious and too successful 
attem pt of B onaparte to subjugate their country.
A round a wild an d  w oody hill 
A gravelled pathw ay treading,
W e reached a votive stone that bears 
T he nam e of Aloys Reding.
W ell judged the friend who placed it there 
F o r silence and  protection,
And haply w ith a finer care 
Of dutiful affection.
T he sun regards it from  the west ;
And while in sum m er glory 
H e sets, his sinking yields a type 
Of that pathetic story.
And oft he tem pts the patrio t Swiss 
Amid the grove to linger ;
Till all is dim, save this bright stone 
T ouched  by his golden finger.
W . W o rdsw orth
NARRATIVE PASSAGES

THE LAMMERGEIER’S PREY
N the hillside, w here still their cottage stands
('T is near the upper falls in L an terb rounn)—  
On the hillside, am ong the cataracts,
In happy ignorance the children played ;
Alike unconscious, through their cloudless day 
Of w hat they had and  had no t ; everywhere 
G athering rock flowers ; or w ith their u tm ost m ight 
Loosening the fragm ent from  the precipice,
And as it tum bled listening for the plunge ;
Yet as by instinct at the accustom ed hour 
R eturning ; the two eldest, step by step 
L ifting along, and  w ith the tenderest care,
T heir infant brother. Once the hour was past,
And when she sought, she sought and could not 
find ;
And w hen she found— w here was the little one ? 
Alas, they answered not ; yet still she asked,
Still in her grief forgetting . . .  a dreadful thought 
Flashed through her brain, “ H as not some bird of
T hirsting  to dip his beak in innocent blood— 
It must, it m ust be so.” And so it was.
There was an eagle that had long acquired 
Absolute sway, the lord  of a dom ain 
Savage, sublim e ; nor from  the hills alone 
G athering large tribute, but from  every vale ;
prey
M aking the ewe, w hene’er he deigned to stoop 
Bleat for the lam b. Great was the recom pense 
Assured to him  who laid the ty ran t low ;
And near his nest in that eventful hour,
Calmly and patiently, a hun ter stood.
A hunter, as it chanced, of old renow n 
And, as it chanced, their father.
A speck appeared, enlarging ; and  ere long 
As on his journey to the golden sun 
U pw ard he came, the felon in his flight,
Ascending through the congregating clouds,
That, like a dark and troubled sea, obscured 
T he w orld beneath. “ B ut what is in his grasp ?
H a ! 'T is a child, and  m ay it no t be ours ?
I dare not, cannot ; and yet why forbear 
W hen if it lives, a cruel death awaits it ?
May H e who winged the shaft when Tell stood forth 
And shot the apple from the youngling’s head 
G rant me the strength, the courage." As he spoke 
H e aimed, he fired ; and  at his feet they fell,
T he eagle and  the child, the child unhurt,
Though, such the grasp, no t even in death re lin ­
quished.
O W  the grey granite, starting through the snow
Discovered m any a variegated moss, 
T hat to the pilgrim  resting on his staff 
Shadows out capes and islands ; and ere long
In the south
Sa m u e l  R o g e r s
MARGUERITE DE TOURS
M A R G U E R IT E  D E  TO U R S
Num berless flowers, such as disdain to live 
In lower regions, and  delighted drink 
T he clouds before they fall, flowers of all hues, 
W ith  their dim inutive leaves covered the ground. 
There, tu rn ing  by a venerable larch 
Shivered in two, yet m ost majestical,
W ith  his long  level branches, we observed 
A hum an figure, sitting on a stone,
F a r dow n by the way-side— just where the rock 
Is riven asunder, and  the Evil One 
H as bridged the gulf, a w ondrous m onum ent 
B uilt in one night, from  w hich the flood beneath 
R aging along, all foam, is seen, no t heard,
And seen as m otionless. N earer we drew,
And lo ! a w om an young and delicate . . .
She was born 
In Val D ’Aosta ; and  an Alpine stream  
Leaping from  crag to crag in its short course 
T o join the Dora, tu rned  her father’s mill.
T here did she blossom  till a Valaisan,
A tow nsm an of M artigny, won her heart,
M uch to the old m an’s grief. Long he refused, 
L oth to be left ; disconsolate at the thought.
She was his only one, his link to life ;
And in despair— year after year gone by—
One sum m er m orn they stole a m arch and fled. 
T he act was sudden ; and when far away 
H er spirit had misgivings. T hen  full oft 
She pictured to herself that aged face 
Sickly and wan, "in sorrow , no t in wrath ;
And w hen at last she heard his hour was near, 
W ent forth unseen, and burdened as she was,
Crossed the H igh Alps on foot to ask forgiveness, 
And hold him  to her heart before he died.
H er task was done. She had fulfilled her wish 
And now  was on her way, rejoicing, weeping.
A fram e like hers had suffered ; bu t her love 
W as strong w ithin h er ; and righ t on she w ent 
Fearing no ill. May all good angels guard her. 
And should I once again, as once I m ay 
Visit M artigny, I will no t forget 
T hy  hospitable roof, M arguerite de T ours ;
T hy  sign the silver swan. Heaven prosper thee.
H E  day was cold and  bright and frosty, with
a nipping wind. M ont B lanc and  the long 
range of snow -clad sum m its that flanked it rose 
dazzlingly bright against the blue sky. T he m ost 
distant object seemed near ; the wavelets on the 
unfrozen w ater of the lake gave to the surface 
usually so blue a rough, grey aspect. T he breeze 
w hich produced this appearance kept the ram parts 
clear of loiterers ; and even those who were abroad 
preferred the m ore sheltered streets or went hurriedly 
about their business. S. J. W eyman
S a m u e l  R o g e r s
GENEVA
The Lons; Night
TO ARMS !
A U X  arm es! aux a rm e s !"  he cried. “ T he 
I X  enemy is at the gate. T o arm s ! To arm s ! " 
A m an ran out of the gateway at the sound of his
shouting, levelled a m usket and fired at him . T he 
slugs flew wild, and  Claude, lifted above himself, 
yelled defiance, know ing that the m ore shots were 
fired the m ore quickly w ould the alarm  be spread.
T hat it was spreading, that it was being taken up, 
his position on the gateway enabled him  to discern, 
d istant as the Porte Neuve lay from  the heart of the 
town. A flare of light at the rear of the Tertasse 
and a confused hubbub  in that quarter seemed to 
show that though the Savoyards had seized the gate, 
they had n o t penetrated beyond it. Away on his 
extreme left, where the Porte  de la M onnaye, hard 
by his old bastion, overlooked the Rhone, and  the 
island, were lights again, and a sound of a com ­
m otion as though there too the enem y held the gate, 
but found further progress closed against them . On 
the Treille to his right, the m ost westerly of the three 
inner gates, and  the nearest to the T ow n Hall, the 
enemy seemed to be preparing an attack, for, as he 
ceased to shout, muskets exploded in that direction ; 
and, as far as he could  judge the shots were aim ed 
outwards.
W ith such alarm s at three inner points— to say 
nothing of the noise at the m ore distant Porte Neuve 
— it seemed im possible that any part of the city 
should rem ain in ignorance of the attack. In  tru th , 
as he stood peering down into the dark C orratene 
and listening to the heavy tram p of unseen feet, now 
here, now  there, and the orders th a t rose from  u n ­
seen throats— even as he prepared to turn, sum ­
m oned by a w arning cry, the first note of the alarm - 
bell _smote his ear.
7
One m om ent and the air hum m ed with the heavy 
challenge, and all of Geneva that still slept awoke 
and  stood upright. Men ran half-naked from  their 
houses. Boys in their teens snatched arm s and 
sallied forth. W hite faces looked into the night 
from  barred windows or lofty dorm ers ; and  across 
narrow  w ynds and  under dark G othic entries men 
dragged huge chains and hooked them, and hurried 
on to where the alarm  seemed loudest and  the risk 
most pressing. In an instant in p itch-dark alleys 
lights gleam ed and  steel jarred  on stone ; out of the 
darkness deep voices shouted questions or answered 
or gave orders, and  from  a thousand houses, alike in 
the wealthy B ourg der Four, w ith its three-storied 
piles, and the bridges, went up the wail of horror 
and  despair. Men who had dream ed of this night 
for years, and feared it as they feared G od’s day, 
awoke to find their dream  a fact, and never while 
they lived forgot that awakening. W hile wom en 
left alone in their hom es bolted and barred and fell 
to prayers ; or clasped to their breasts babes who 
prattled, not understanding the turm oil or why their 
m others looked strangely on them.
S. J. W eyman
T he L o n g  N ig h t
SCHWYTZ
BY antique fancy trim m ed— though lowly, bred T o dignity— in thee, O Schwytz ! are seen 
T he genuine features of the golden mean ;
E quality  by prudence governed,
Or jealous nature ru ling in her stead ;
And therefore art thou blest w ith peace, serene 
As that of the sweet fields and  m eadows green 
In unam bitious com pass round  thee spread.
M ajestic Berne, high on her guardian steep 
H olding a central station of com m and 
M ight well be styled this noble body’s head ;
Thou, lodged 'm id  m ountainous entrenchm ents deep,
Its heart ; and ever m ay the heroic land
T hy nam e, O Schwytz, in happy freedom  keep.
W . W ordsw orth
THE RANZ DES VACHES
BY THE ST. GOTHARD PASS
I L IS T E N — b ut no faculty of m ine Avails these m odulations to detect 
W hich, heard in foreign lands, the Swiss affect 
W ith  ten derest passion ; leaving him  to pine 
(So fame reports) and die— his sweet-breathed kine 
Rem em bering, and green Alpine pastures decked 
W ith vernal flowers. Yet m ay we not reject 
T he tale as fabulous. H ere while I recline 
M indful how others by this simple strain 
Are moved, for me— upon this m ountain nam ed 
Of God H im self from  dread pre-em inence—  
Aspiring thoughts, by m em ory reclaim ed 
Yield to the m usic’s touching  influence ;
And joys of distant hom e my heart enchain.
W . W ordsw orth
“ THE LAST NIGHT”
SO this is the last night, m onsieur. It is always sad, the last n ight.”
“ It is not exactly as we planned it,” replied 
Chayne, and his eyes moved from  the th rong  before 
him , in the direction of the churchyard, where, a 
few days before, his friend had been laid am ong the 
o ther Englishm en who had fallen in the Alps. “ I do 
not th ink that I shall ever com e back to C ham onix,” 
he said in a quiet and heart-broken voice.
M ichel gravely nodded his head.
“ T here are no friendships,” he said, “ like those 
m ade am ongst the snows. B ut this, m onsieur, I 
say : Y our friend is no t greatly to be pitied. H e 
was young, had know n no suffering, no ill-health, 
and  he died at once. H e did no t even kick the 
snow for a little w hile.”
“ No doubt th a t’s true,” said Chayne, subm itting 
to the com m onplace, ra ther than draw ing from  it 
any com fort.
. . . Michel leaned forward upon the table and 
answered not merely w ith sym pathy, bu t w ith the 
air of one speaking ou t of full knowledge, and 
speaking, moreover, in a voice of w arning.
“ T rue, m onsieur. T he happiest m em ories can 
be very bitter— if one has no one to share them . 
All is in that, m onsieur. If,” and he repeated the 
phrase— “ If one has no one to share them .”
. . . “ T he Col D olent ? You will have to start 
early from  the Châlet de Lognan, m onsieur. . . .
T he ice slope up to the Col will also take a long 
time. So start very early.”
As M ichel spoke, as he anticipated the difficulties 
and  set his thoughts to overcom e them, his eyes lit 
up, his w hole face grew younger.
Chayne smiled.
“ I wish you were com ing with me, M ichel,” he 
said ; and  at once the anim ation died out of M ichel's 
face. H e becam e once m ore a sad, dispirited m an.
“ Alas, m onsieur,” he said. “ I have crossed my 
last col. I have ascended my last m ountain .”
“ You, M ichel ? ” cried Chayne.
“ Yes, m onsieur, I,” replied M ichel quietly. “ I 
have grow n old. My eyes hurt m e on the m oun­
tains, and my feet burn. I am  no longer fit for 
anything except to lead m ules up to the M ontanvers 
and  conduct parties on the nier de glace." . . .
“ Yes, it is a little sad,” continued  Revaillond. 
“ But I th ink  that tow ards the end, life is always 
a little sad, if one has no well-loved com panion to 
share o ne 's  m em ories.” . . .
“  You never m arried ? ” Chayne said.
“ No. T here was a time, long ago, when I w ould 
have liked to ,” the guide answered simply. “ B ut I 
think now it was as well tha t I did  no t get my way. 
She was very extravagant. She w ould have needed 
m uch m oney ; and guides are poor people, m onsieur 
— not like your professional cricketers,” he said with 
a laugh. And then he tu rned  tow ards the massive 
wall of m ountains. H ere and  there a th in  rock 
spire, the D ru or the Charmoz, pointed a finger to 
the stars, here and there an ice-field glim m ered like
a w hite m ist held in a fold of the hills. B ut to 
Michel Revaillond, the whole vast range was spread 
ou t as on a raised map, buttress and  peak and 
dom e of snow  from the Aiguille d ’Argentière in the 
east, to the sum m it of M ont B lanc in the west. In 
his thoughts he turned from  m ountain to m ountain 
and found each one, majestic and  beautiful, dear as 
a living friend, and hallowed w ith recollections. 
H e rem em bered days when they had called, and  
not in vain, for courage and endurance, days of 
blinding snowstorm s and  bitter w inds w hich had 
caught him  half-way up som e ice-glazed precipice 
of rock, or on som e long, steep ice-slope crusted 
dangerously w ith thin snow  into w hich the axe 
m ust cut deep hour after hour, however frozen the 
fingers or tired the limbs. H e recalled the thrill of 
joy w ith which, after m any vain attem pts, he the first 
of men had stepped on to the small topm ost p in ­
nacle of this or that new peak. H e recalled the 
days of travel, the long glacier walks on the high 
level from  Cham onix to  Zerm att, and  from  Zerm att 
again to the O berland ; the still, clear m ornings, and 
the pink flush upon som e high w hite cone which 
told that som ewhere the sun had risen ; and the 
unknow n ridges where expected difficulties suddenly 
vanished at the clim ber's approach ; and others 
where an easy scram ble suddenly tu rned  into the 
m ost difficult of climbs.
Michel raised his glass in the air. “ H ere is 
good-bye to you —  the long good-bye," he said, 
and his voice broke. And abruptly he turned to 
Chayne with his eyes full of tears, and  began to
speak in a quick, passionate whisper, while the veins 
stood out upon his forehead and  his face quivered.
“ M onsieur, I told you your friend was not 
greatly to be pitied. I tell you now som ething 
more. T he guide we brought down with him  from  
the Glacier des N antillons a fortnight back— all this 
fortnight I have been envying him — yes, yes, even 
though he kicked the snow w ith his feet for a little 
before he died. It is better to do so than to lead 
mules up to the M ontan vers.” . . .
“ See, m onsieur ! " — and very wistfully he began to 
plead— “ I go hom e to-night, I go out of Cham onix, 
I cross a field o r two, I com e to Les Praz-C onduits 
and my cottage. I push open the door. It is all 
dark w ithin. I light my own lamp, and  I sit there 
a little by myself. Take an old m an 's wisdom, 
m onsieur. W hen it is all over and you go home, 
take care that there is a lighted lam p in the room , 
and  the room  no t empty. Have som e one to share 
your m em ories w hen life is no thing but m em ories.”
MACDONALD CROSSES THE 
SPLÜGEN
O U N T IN G  their trium phs—flushed w ith fierce
desire
Of w ar’s wild gam e—his serried legions passed : 
Soldier and steed and  train  of engines dire,
And banners flaunting in the freezing blast. 
T hen rushed the w hirlw ind— folding in its ire
A. E . W . Mason
R u n n in g  W a te r
T he famished victim —then the lightnings cast 
T heir shafts around, and thundering  towers swept 
T he stragglers to their sepulchre of snow,
W here steed and  rider in their harness slept,
And dem ons shrieked, “ W oe to the invader, woe ! ”
W . B ea ttie
THE DEVIL’S BRIDGE
OU R  arm y penetrated the dark m ountain cavern of Urseren, and  m ade themselves m asters of 
a bridge w hich connects two m ountains, and justly 
bears the nam e of the Devil’s Bridge. T hough the 
enem y had destroyed it, the progress of our vic­
torious soldiers was not im peded. Planks were 
tied together w ith the officers’ sashes, and along 
that bridge they threw  themselves from  the preci­
pices into trem endous abysses, and  falling in w ith 
the enemy, defeated them  w herever they met. It 
now  rem ained for our troops to clim b a m ountain, 
the sum m it of w hich is covered w ith eternal snow, 
and whose bleak, naked rocks surpass every o ther 
in steepness. T hey were obliged to descend through 
cataracts rolling down w ith dreadful impetuosity, 
and hurling w ith irresistible force huge fragm ents 
of rocks, masses of snow, ice, and clay, by w hich 
num bers of men and horses were im pelled down 
the yaw ning caverns, where som e found their graves, 
and others escaped with the greatest difficulty. It 
is beyond the powers of language to paint this awful 
spectacle in all its horrors.
D ispatches of G en era l  Suw arrow
A SONG OF SAVOY
AS the dim  tw ilight shrouds L T he m ountain ’s purple crest,
And sum m er’s white and  folded clouds 
Are glowing in the west,
Loud shouts com e up the rocky dell,
And voices hail the evening-bell.
Fain t is the goatherd’s song,
And sighing comes the breeze :
T he silent river sweeps along 
Amid its bended trees,
And the full m oon shines faintly there, 
And m usic fills the evening air.
Beneath the waving firs
T he tinkling cym bals sound ;
And as the w ind the foliage stirs,
I see the dancers bound 
W here the green branches, arched above, 
Bend over this fair scene of love.
And he is there, tha t sought 
My young heart long ago !
But he has left m e— though I thought 
H e ne’er could leave m e so.
Ah ! lovers' vows— how  frail are they ! 
And his— were m ade but yesterday.
W hy comes he not ? I call 
In tears upon him  yet ;
'Tw ere better ne’er to love at all,
T han  love and then forget !
W hy comes he not ? Alas ! I should 
Reclaim him  still, if weeping could.
B ut see— he leaves the glade,
And beckons me away :
H e comes to seek his m ountain m aid !—
I cannot chide his stay.
Glad songs along the valley swell,
And voices hail the evening bell.
H . W . L o n g fello w
SWISS SONG
LOOK on the white Alps round !V If yet they gird a land 
W here freedom 's voice and step are found, 
Forget ye no t the band,
T he faithful band, our sires, who fell 
Here, in the narrow  battle dell.
If yet, the wilds am ong,
O ur silent hearts may burn,
W hen the deep m ountain-horn  hath rung, 
And hom e our steps may tu rn —
H om e !— hom e !— if still that nam e be dear, 
Praise to the m en who perish 'd  here !
Look on the white Alps round,
Up to their sh ining snows,
T hat day the storm y rolling sound,
The sound of battle, rose !
T heir caves pro long’d the trum pet’s blast, 
T heir dark pines trem bled as it pass'd.
T hey saw the princely crest,
T hey saw the knightly spear,
T he banner, and the m ail-clad breast, 
B orne down and tram pled here !
T hey saw— and glorying there they stand, 
E ternal records to the land !
Praise to the m ountain-born,
T he brethren of the glen 1 
By them  no steel array was worn,
T hey stood as peasant m en !
T hey left the vineyard and the field 
T o break an em pire’s lance and shield !
Look on the w hite Alps round,
If yet, along their steeps,
O ur children 's fearless feet may bound, 
F ree as the cham ois leaps ;
Teach them  in song to bless the band 
Amid whose mossy graves we stand.
If, by the wood-fire’s blaze,
W hen w inter stars gleam cold,
T he glorious tales of elder days 
May proudly yet be told,
Forget no t then the shepherd race,
W ho m ade the hearth a holy place !
Look on the white Alps round  !
If yet the Sabbath bell 
Comes o 'e r them  w ith a gladdening sound, 
T hink  on the battle dell 1 
F or blood first bathed its flowery sod,
T hat chainless hearts m ight w orship God !
F . D. H e m a n s
LUCERNE AND NEIGH­
BOURHOOD

/T H O U G H  the situation is chosen w ith a
noble daring— the open side of a bare rock, 
surm ounting a still pool of dark water— and the 
circum stance of the sole figure being sculptured out 
of that rock arrests the attention of the spectator—  
yet situation, circum stance, material, all are nothing 
com pared w ith the expression of the figure itself—  
the stricken and  dying lion grasping with its paw as 
by instinct, m ore affecting as it has alm ost waned 
to m echanical, the lily of the B ourbons. T here 
is surely no image in stone or m arble of stricken 
power and beautiful resignation, of fidelity im part­
ing sweetness to death, of true heroic suffering 
beyond relief but above despair, so eloquent as this. 
W e should say that it is superior to the occasion 
w hich prom pted it if such a work of genius were 
not truer than our theories. . . .  In the presence of 
this eloquent testim onial to the dead, I cannot help 
attribu ting  to them  some sym pathy with the ancient 
greatness of the m onarchy in whose service they 
fell ; investing their valour with a m oral dignity 
and  their fate w ith a hum an interest, w hich no 
written history could give them .
T. N. T alfourd
Vacation Ram bles
ENGELBERG, THE HILL OF 
ANGELS
FOR gentlest uses, oft-tim es N ature takes T he work of fancy from  her w illing hands ; 
And such a beautiful creation makes 
As renders needless spells and m agic wands,
And for the boldest tale belief com m ands.
W hen first m ine eyes beheld that fam ous hill,
T he sacred Engelberg, celestial bands,
W ith interm ingling m otions soft and still,
H ung  round  its top, on wings that changed their 
hues at will.
Clouds do no t nam e these visitants ; they were 
T he very angels whose authentic lays,
Sung from  that heavenly g round in m iddle air,
M ade known the spot where piety should raise 
A holy structure to the A lm ighty’s praise. 
Resplendent apparition ! if in vain 
My ears did listen, ’twas enough to gaze,
And watch the slow departure of the train 
W hose skirts the glowing m ountain thirsted to 
retain !
W . W ordsw orth  
THE RIGI
SE V E N  weary up-hill leagues we sped T he setting sun to see ;
Sullen and grim  he w ent to bed,
Sullen and grim  went we.
Nine sleepless hours of night we passed 
T he rising sun to see ;
Sullen and grim  he rose again,
Sullen and  grim  rose we. An o n .
SUNRISE ON THE RIGI
A F E W  long thin stripes of fleecy cloud lay m otionless above the eastern horizon, like 
layers of silver lace, dipped first in crim son, then in 
gold, then in pink, then lined w ith an erm ine of 
light, just as if the m oon had been lengthened in 
soft furrows along the sky. . . . T he object m ost 
conspicuous as the dawn broke, and  indeed the 
m ost sublimely beautiful, was the vast, enorm ous 
range of the snowy m ountains of the Oberland, 
w ithout spot or vail of cloud or m ist to dim  them, 
peak after peak and  mass after mass glittering with a 
cold, w intry whiteness in the grey dawn. Almost 
the exact half of the circum ference of the horizon 
was filled w ith these peaks and  masses of snow and 
ice, then lower down the m ountains of bare rock, 
and  lower still the earth with m ounts of verdure. 
. . . It was as if an angel had flown round  the 
horizon of m ountain ranges and lighted up each of 
their white pyram idal points in succession, like a 
row of gigantic lamps, burn ing  w ith rosy fires. 
Just as the sun suddenly tipped the highest points 
and lines of the snowy outline and then descended 
lower on the body of the m ountains, it was as if 
an invisible om nipotent hand had taken them  and
dipped the whole range in a glowing pink ; the line 
between the cold snow untouched by the sunlight 
and the w arm  roseate hue above rem aining perfectly 
distinct.
G. B. C h eev er
THE DANCE OF DEATH AT 
LUCERNE
J UST so far as the old bridge at Lucerne, w ith the pure, deep, and blue water of the Reuss 
eddying down between its piers, and  w ith the sweet 
darkness of green hills and  far-away gleam ing of 
lake and  Alps alternating upon the eye on either side ; 
and  the gloom y Ossau frow ning in the shadow, as 
if the deep tone of a passing bell overhead were 
m ingling for ever w ith the plashing of the river as 
it glides by beneath ; just so far, I say, as this 
differs from  the straight and  sm ooth strip of level 
dust, between two rows of ro und-topped  acacia 
trees, w herein the inhabitants of an English  w ater­
ing-place or F rench  fortified tow n take their delight 
— so far, I believe the life of the old Lucernois, with 
all its happy waves of light, and m ountain strength 
of will, and solem n expectation of eternity, to  have 
differed from  the generality of the lives of those 
who saunter for their habitual hour up and down 
the m odern prom enade.
John  R uskin
Modern Painters
A COVERED BRIDGE AT LUCERNE
Prince Henry. G od 's blessing on the architects who 
build
T he bridges o ’er swift rivers and  abysses 
Before im passable to hum an feet,
No less than  on the builders of cathedrals, 
W hose massive walls are bridges throw n across 
T he dark and  terrible abyss of Death.
W ell has the nam e of Pontifex been given 
U nto the C hurch’s head, as the chief builder 
And architect of the invisible bridge 
T h at leads from  earth to heaven.
Elsie. H ow  dark it grows !
W hat are these paintings on the walls around 
us ?
Prince Henry. T he D ance M acaber !
Elsie W hat ?
Prince Henry. T he D ance of Death.
All that go to and  fro m ust look upon it, 
M indful of w hat they shall be, while beneath, 
A m ong the w ooden piles, the tu rbu len t river 
Rushes im petuous as the river of life,
W ith dim pled eddies, ever green and bright, 
Save where the shadow of this bridge falls on it. 
Elsie. O, yes ! I see it now.
Prince Henry. T he grim  musician
Leads all m en through the mazes of that dance, 
T o different sounds in different measures 
m oving ;
Sometimes he plays a lute, sometimes a drum , 
T o tem pt or terrify.
Elsie. W hat is this picture ?
Prince Henry. It is a young m an singing to  a nun, 
W ho kneels at her devotions, bu t in kneeling 
T urns round  to look at him  ; and  Death, 
m eanwhile,
Is pu tting  out the candles on the altar !
Elsie. Oh, w hat a pity 'tis that she should listen 
U nto such songs, w hen in her orisons 
She m ight have heard in heaven the angels 
singing.
Prince H enry. H ere he has stolen a jester's cap and 
bells,
And dances w ith the Queen.
Elsie. A foolish jest !
Prince Henry. And here the heart of the new-wedded 
wife,
Com ing from  church with her beloved lord,
H e startles w ith the rattle of his drum .
Elsie. Ah, that is sad ! And yet perhaps 'tis best 
T hat she should die, w ith all the sunshine on 
her,
And all the benedictions of the m orning,
Before this affluence of golden light 
Shall fade into a cold and  clouded grey,
T hen  into darkness.
Prince Henry. U nder it is written,
“ N othing but death shall separate thee and m e.” 
Elsie. And w hat is this that follows close upon it ? 
Prince Henry. Death, playing on a dulcim er. Be­
hind him,
A poor old wom an, with a rosary,
Follows the sound, and  seems to wish her feet
W ere swifter to o 'ertake him . U nderneath, 
T he inscription reads, “ B etter is Death than 
Life."
Elsie. B etter is Death than Life ! Ah, yes ! T o 
thousands
Death plays upon a dulcim er, and sings 
T he song of consolation, till the air 
Rings with it, and  they cannot choose but 
follow
W hither he leads. And not the old alone,
But the young also hear it, and  are still.
Prince Henry. Yes, in their sadder m om ents. 'T is 
the sound
Of their own hearts they hear, half full of tears, 
W hich are like crystal cups, half filled with 
water,
Responding to the pressure of a finger 
W ith m usic sweet and low and m elancholy.
Let us go forward, and  no longer stay 
In this great picture-gallery of Death.
I hate it !— ay, the very thought of it !
Elsie. W hy is it hateful to you ?
Prince Henry. F o r the reason
T hat life, and  all that speaks of life, is lovely, 
And death, and  all that speaks of death, is 
hateful.
Elsie. T he grave itself is bu t a covered bridge,
Leading from  light to light, through a brief 
darkness.
Prince Henry (emerging from  the bridge). I breathe 
again m ore freely. Ah, how  pleasant 
T o com e once m ore into the light of day,
Out of that shadow  of death ! T o hear again 
T he hoof-beats of our horses on firm ground, 
And not upon those hollow  planks, resounding 
W ith  a sepulchral echo, like the clods 
On the coffins in a churchyard  ! Y onder lies 
T he lake of the F o u r Forest-Tow ns, apparelled 
In light, and  lingering, like a village m aiden 
H id  in the bosom  of her native m ountains, 
Then pouring all her life into ano ther’s, 
Changing her nam e and  being ! Overhead, 
Shaking his cloudy tresses loose in air,
Rises Pilatus, with his w indy pines.
H . W . L o n g fe l lo w
The Golden L eg en d
LUCERNE AND ITS ORGAN
A V ER Y  picturesque city, Lucerne, w ith its ancient watch towers and fortifications, its 
fine old bridge, called the Kapellbmcke, its chest­
n u t trees, its swelling Reuss, its dream y lake, and 
its m ountains that clim b into the blue skies with 
white caps and softening veils of mist. . . . And 
the m arket ! Years of miscellaneous travel w ould 
hardly lead you to a m ore picturesque scene. It 
is only a m arket for mere local requirem ents. 
Lucerne boasts of having no trade, no m anu­
factory of any kind. All she has to do is to 
m anage her hotels and m ake her visitors happy. 
I once thought it w ould be a good idea to settle 
dow n for a while at Lucerne and  write. B ut as 
a literary workshop Lucerne was too m uch for
me. Pilatus, the Rigi, ancl the rest cam e down 
upon me whenever in their lordly presence I 
attem pted to begin my trivial labours. I could 
never get free from  Pilatus and  his m ighty com ­
panions. T hey hem m ed me in. T hey frowned 
upon me. I seemed so small when I looked up 
at them , that I hardly knew m y own nam e. My 
thoughts w ould go travelling up their misty 
paths, w ithout ever reaching their snowy peaks. 
In  C um berland or the D erbyshire dales one’s 
m ind can step right over the leafy hills and 
picture the o ther side ; bu t the Swiss m ountains 
are endless. They m arch on range upon range ; 
they stand  forth clear and sharp in peaks of ice 
and snow, and the next m inute they disappear 
like ghosts in a m isty w orld.
W hat makes Lucerne the beau-ideal holiday 
resort for the idler is the organ. You stroll 
round  to the fine old church. The cool atm os­
phere is a pleasant change from  the outer sun­
shine. T he m arble effigies and  stone saints look 
very solemn, no t to say lonely. A stray sunbeam  
piercing the coloured glass makes a red and gold 
splash upon the floor. A bat in the rafters shoots 
across the shadows above you ; and  just then 
the organ begins to contribute its celestial m usic 
to the scene. It has w onderful reedy effects, 
im itations of the hum an voice, and gives forth 
idealisations of angelic choirs. In its lower 
registers it carries the very thunders of the w inds 
and storm s of the great Architect Himself. . . .
You are away in the m ountains. T he shepherd 
is herding his flocks. You hear his m erry pipe. 
The sheep-bells tinkle in the sum m er air. You 
can detect the bleating of the young lam bs and 
the responses of the sym pathetic ewes.
T he church, w ith its effigies and its lancet 
windows, gradually fades away ; you are in the 
m ountain village. Presently you feel that dark 
clouds are spreading over the sunny landscape. 
A storm  is com ing on. T he shepherd is calling 
to his flocks. You hear the cries of startled 
birds. You alm ost feel the suffocating effect of 
the silently gathering thunderstorm . Now there 
is a distant rum ble. T he storm  is com ing down 
from the hill-tops, creeping into the m ountain 
gorges. T hen there is a sudden crash that seems 
to shake you where you sit. If you do not see
the lightning, you know  that there has been a
blinding flash. T he storm  has now  full possession 
of the m ountain village and the foothills. It
fills the world, so far as the shepherd and  his 
flocks are concerned. W ith the next roll of the 
thunder down comes the rain. T he heavens are 
opened, the floodgates are let loose. Y our co r­
poral body m ay still be sitting in that old church 
pew, but your spiritual essence is out in the
storm . You are w ith the shepherd : you hear the 
cries of his flock, you see the anxious faces in 
the village, you hear their prayers for his safety ; 
and then the thunder pealc move off into the far 
distance. T he rain gradually ceases, the clouds 
disperse, the sun sets in a golden splendour, the
new m oon rises, a silver bow in the still heavens ; 
and you hear the voices of the choir up in the 
m ountain chapel singing the evening hym n. Shut 
your eyes, and  you are in the presence of one 
of the m ost perfect choirs it is possible to have 
heard. . . . You follow with every sense the 
heavenly sounds, follow them  upw ards beneath 
the silvery m oon into the m ountains ; you see the 
lights blinking in the village w indows, until at 
last the m usic ceases, and  you are alone again 
in the quiet, cold church.
J o seph  H atton
THE THREE TELLS
TH E  patrio t three that met of yore Beneath the m idnight sky,
And leagued their hearts on the Grütli shore 
In  the nam e of liberty.
Now silently they sleep
Amidst the hills they freed ;
B ut their rest is only deep
Till their country 's hour of need.
They start no t a t the h u n ter’s call,
N or the Läm m ergeier’s cry ;
N or the rush of a sudden to rren t’s fall,
N or the Lauw ine thundering  by.
And the Alpine herdsm an’s lay,
T o the Switzer’s heart so dear,
On the wild w ind floats away,
No m ore for them  to hear.
B ut when the battle-horn is blown 
Till the Shreckhorn’s peaks reply,
W hen the Jungfrau’s cliffs send back the tone 
T hrough their eagles’ lonely sky ;
W hen spear-heads light the lakes,
W hen trum pets loose the snows ;
W hen the rushing war-steed shakes 
T he glacier’s m ute repose.
W hen U ri’s beechen woods wave red 
In  the burn ing  ham let’s light—
T hen from  the cavern of the dead 
Shall the sleepers wake in m ight.
W ith a leap, like T ell's p roud leap 
W hen away the helm  he flung,
A nd boldly up the steep
F rom  the flashing billow sprung.
They shall wake beside their forest-sea 
In the ancient garb they wore 
W hen they linked the hands that m ade us free 
On the G rütli’s m oonlight shore.
And their voices shall be heard 
And be answered w ith a shout,
Till the echoing Alps are stirred 
And the signal fires blaze out.
And the land shall see such deeds again 
As those of that p roud day 
W hen W inkelried, on Sem pach’s plain, 
T hrough the serried spears m ade way ; 
And when the rocks came down 
On the dark M orgarten dell 
And the crow nèd casques o 'erthrow n 
Before our fathers fell.
F o r the K iihreihen's notes m ust never sound 
In a land that wears the chain ;
And the vines on freedom ’s holy ground 
U ntram pled m ust rem ain !
And the yellow harvest wave 
F o r no stranger’s hand  to reap,
W hile w ithin their silent graves 
T he m en of Grütli sleep.
THE BRIDGE AT LUCERNE
N E  after one its tablets that unfold
T he whole design of sacred history ; 
F rom  the first tasting of the fatal tree,
Till the bright star appeared in eastern skies, 
A nnouncing One was born m ankind to free, 
H is acts, H is wrongs, H is final sacrifice ; 
Lessons for every heart, a Bible for all eyes.
Long may these hom ely works devised of old, 
These simple efforts of Helvetian skill 
Aid, with congenial influence, to uphold
F. D. H em ans
T he State— the country 's destiny to m ould ; 
Turning, for those who pass, the com m on dust 
Of servile opportunity  to gold ;
Filling the soul w ith sentim ents august,
T he beautiful, the brave, the holy and  the just.
W . W ordsw orth
THE OBERLAND

THE JUNGFRAU
EA SILY  first for beauty and prestige am ong O berland m ountains is the peerless Jungfrau 
— but you m ust only see her from  the north . T hence 
she is beheld, a m ost effulgent beauty, fair am ong 
the fairest m ountain visions upon earth. T he ele­
gance of her form, displayed and em phasised by the 
white sam ite of her drapery, and  beheld from  the 
lake at her foot abides in the m em ory of all who are 
privileged to behold her. Only one rival does she 
possess in the district, and  that is not a m ountain, 
but a glacier, the great Aletsch, greatest of all in 
the Alps, beautiful exceeding to look dow n upon, 
beautiful in  its m iddle course, and fairest of all in 
the w ide expanses of its am ple gathering ground. 
It subordinates to  itself all the high surrounding 
peaks and renders them  the mere rim  of its cup.
E  proceeded up the right-hand defile, along
the side of the w hite Luchine, through a 
grand yet verdant and  even sm iling pass— such is 
the valley of L auterbrunnen— all flushed with 
verdure up to the tops of its rocky ridges, and 
above these, noble trees feathering and flaunting
W . M. Conway
The A lp s
LAUTERBRUNNEN
trium phant over its highest steeps. Before us was 
a radiant mass of snowy m ountains filling the gorge, 
w ith the peak of the Jungfrau above them  and the 
round spotlessness of the Silver H orn  just below it, 
and out of the bosom  of the nearer Alps, the stream 
we were accom panying was seen cream ing down 
a dark precipice, like frosted lava from an innocent 
volcano. On the left, a pile of brow n, gigantic rocks 
uprose . . . w ith pinnacles, clustered chimneys, 
gable ends, vast porches, fretted broken stories, 
niches for great statues, an entire picture, which 
m ight be one of C atterm ole’s illustrations of 
Dickens expanded into giant form  and  petrified.
T. N. T alfourd
Vacation Rambles
AN AVALANCHE ON THE 
JUNGFRAU
SLO W L Y  and solemnly the pure white cone appeared to rise higher and higher into the 
sunlight, being afterwards m ottled w ith gold and 
gloom, as clouds drifted between it and  the sun. 
I descended alone towards the base of the m ountain, 
making my way through a rugged gorge, the sides 
of w hich were strewn with pine trees, splintered, 
broken across, and torn up by the roots. I finally 
reached the end of a glacier, formed by the snow 
and  shattered ice w hich fell from  the shoulders of 
the Jungfrau. T he view from this place had a m ag­
nificence such as I had not previously beheld, and 
it was not w ithout some slight feeling of awe that I
clam bered up the end of the glacier. It was the 
first I had actually stood upon. T he loneliness of 
the place was very impressive, the silence being only 
broken by fitful gusts of w ind, or by the weird 
rattle of the débris which fell at intervals from  the 
m elting ice.
Once I noticed w hat appeared to be the sudden 
and enorm ous augm entation of the waters of a 
cascade, bu t the sound soon inform ed m e that 
the increase was due to an avalanche, w hich had 
chosen the track of the cascade for its rush. Soon 
afterwards my eyes were fixed upon a w hite slope 
some thousands of feet above m e ; I saw the ice 
give way, and  after a sensible interval the thunder 
of another avalanche reached me. A kind of zigzag 
channel had  been w orn on the side of the m ountain, 
and through this the avalanche rushed, hidden at 
intervals, and  anon shooting forth  and leaping like 
a cataract down the precipice. T he sound was 
sometimes continuous, but sometimes broken into 
rounded explosions, w hich seemed to exert a pas­
sionate predom inance over the general level of the 
roar. These avalanches, when they first give way, 
usually consist of enorm ous blocks of ice, w hich 
are m ore and  m ore shattered as they descend. . . . 
M uch of the ice is crushed to pow der ; and thus 
when an avalanche pours cataract-like over a ledge, 
the heavier masses, being less influenced by the at­
m ospheric resistance, shoot forw ard like descending 
rockets, leaving the lighter pow der in trains behind 
them . J. T yndall
Glaciers of the Alps
LITTLE SCHEIDECK
TH E  scene from  the sum m it was exceedingly grand. T he upper air exhibited a com m otion 
w hich we did no t experience ; clouds were wildly 
driven against the flanks of the Eiger, the Jungfrau 
thundered behind, while in front of us a m agnificent 
rainbow , fixing one of its arm s in the valley of 
Grindelw ald, and  throw ing the other right over the 
crow n of the W etterhorn, clasped the m ountain in 
its em brace. T hrough jagged apertures in the 
clouds floods of golden light were poured down 
the sides of the m ountain. On the slope were in ­
num erable chalets, glistening in the sunbeams, herds 
brow sing peacefully and  shaking their mellow bells ; 
while the blackness of the pine trees, crow ded into 
woods, or scattered in pleasant clusters over alp and 
valley, contrasted forcibly with the lively green of 
the fields. J. T yndall
Glaciers of the Alps
THE HANDECK FALLS
TH E  Aar comes gam bolling down to the bridge from its parent glacier, takes one short jum p 
upon a projecting ledge, boils up into foam, and 
then leaps into a chasm, from  the bottom  of which 
its roar ascends through the gloom. A rivulet 
nam ed the Aarlenbach jo ins the Aar from  the left 
in the very jaws of the chasm  ; falling, at first, 
upon a projection at some depth below the ledge, 
and, rebounding from this, it darts at the Aar, and
both plunge together like a pair of fighting dem ons 
to the bottom  of the gorge. T he foam  of the Aar- 
lenbach is white, that of the Aar is yellow, and this 
enables the observer to trace the passage of the 
one cataract through the other. As I stood upon 
the bridge, the sun shone brightly upon the spray 
and foam  ; my shadow  was oblique to the river, 
and hence a sym m etrical rainbow  could not be 
form ed in the spray, but one half of a lovely bow, 
with its base in the chasm, leaned over against the 
opposite rocks, the colour advancing and retreating 
as the spray shifted its position.
J. T yndall
Glaciers of the Alps
THE MÄRJELEN SEE
TH E  sunbeam s called us early on the m orning of the first of August. No cloud rested on 
the opposite range of the Valais m ountains, bu t on 
looking tow ards the Aeggischorn, we found a cap 
upon its crest ; we looked again— the cap had dis­
appeared, and  a serene heaven stretched overhead. 
As we breasted the alp the m oon was still in the 
sky, paling m ore and m ore before the advancing 
day ; a single hawk sw ung in the atm osphere above 
us ; clear stream s babbled from  the hills, the louder 
sounds reposing on a base of music ; while groups 
of cows with tinkling bells browsed upon the green 
alp. H ere and there the grass was dispossessed, 
and the flanks of the m ountain were covered by the 
blocks w hich had been cast down from  the sum m it.
On reaching the plateau at the base of the final 
pyram id, we rounded  the m ountain to the right, 
and came over the lonely and  beautiful M ärjelen 
See. No doubt the hollow  w hich this lake fills 
had been scooped out in form er ages by a branch 
of the Aletsch Glacier ; but long ago the blue ice 
gave place to blue water. T he glacier bounds it 
at one side by a vertical wall of ice sixty feet in 
height ; this is incessantly underm ined, a roof of 
crystal being form ed over the water, till at length 
the projecting mass, becom ing too heavy for its 
own rigidity, breaks and  tum bles into the lake. 
Here, attacked by sun and  air, its blue surface is 
rendered dazzlingly white, and several icebergs of 
this kind now  floated in the sunlight ; the water 
was of glassy sm oothness, and in its blue depths 
each ice mass doubled itself by reflection.
J. T yndall
Glaciers of the Alps
EVENING NEAR THE JUNGFRAU
TH E  sun had  quitted our firmament, but still tin ted  the clouds with red and purple, while 
one peak of snow in particular glowed like fire, so 
vivid was its illum ination. D uring our journey 
upwards, the Jungfrau never once showed her head, 
but, as if in ill-temper, had wrapped her vapoury 
veil around her. She now looked m ore good- 
hum oured, but still she did not quite remove her 
hood, though all the o ther summits, w ithout a trace 
of cloud to mask their beautiful forms, pointed
heavenward. T he calm ness was perfect ; no sound 
of hum an creature, no w hisper of a breeze, no gurgle 
of water, no rustle of débris to break the deep and 
solemn silence. Surely, if beauty be an object of 
worship, these glorious m ountains, w ith rounded 
shoulders of the purest white— snow-crested and 
star-gem m ed— were well calculated to excite senti­
m ents of adoration.
H E  various shapes of the m ountains, some
grand, som e beautiful, bathed in yellow sun­
shine, or lying black and riven under the frown 
of im pervious cum uli ; the pure white peaks, cor­
nices, bosses, and  am phitheatres ; the blue ice-rifts, 
the stratified snow-precipices, the glaciers issuing 
from  the hollows of the eternal hills, and  stretch­
ing like frozen serpents through the sinuous valleys ; 
the lower cloud-held— itself an em pire of vaporous 
hills— shining with dazzling whiteness, while here 
and there grim  sum m its, brown by nature and black 
by contrast, pierce through it like volcanic islands 
through a shining sea. Add to this the conscious­
ness of one’s position w hich clings to one u n ­
consciously, that undercurren t of em otion w hich 
surrounds the question of one’s personal safety, at 
a height of m ore than 14,000 feet above the sea, 
and w hich is increased by the weird, strange sound
J. T yndall
Glaciers of the Alps
SUMMIT OF THE FINSTER- 
AARHORN
of the w ind surging w ith the full, deep boom  of the 
distant sea against the precipice behind, or rising 
to higher cadences as it forces itself through the 
crannies of the weatherworn rocks— all conspire to 
render the scene from the F insteraarhorn  w orthy 
of the m onarch of the Bernese Alps.
J. T yndall
Glaciers of the Alps
JUNGFRAU
IT  was a narrow , narrow  way, w inding up the shoulder of the hill, now in sunlight, now  in 
shade ; the sum m er air sweetened with the scent of 
the pine trees ; pine-clad slopes above, pine-clad 
slopes below, sometimes gently slanting dow nw ard, 
a green hillside w hich little children m ight play 
upon ; som etimes a sheer descent, terrible to the 
eye ; châlets dotting the m eadow far below ; vil­
lages spread out on the green sward of the valley 
and looking like clusters of toy houses ; the road 
w inding through the valley like a silver ribbon ; the 
awful Jungfrau range facing them  as they ascended, 
in all its unspeakable majesty ; g rander and  ever 
grander as they came nearer to it.
M. E . B raddon
Asphodel
EIGER
AN D  now again across the Black Buchine, by L another covered bridge, and  up the steep 
w inding road through a narrow  gorge in the hills 
until the cleft w idens and the G rindelw ald valley
opens before them  in all its glory, ranged about with 
m ountains, the great E iger standing boldly ou t in 
front of them, with broad patches of snow on his 
dark, stony front behind a bold edge of pine-clad 
hill. T here is unspeakable grandeur in that bleak 
and rugged m ountain rising above the verdure and 
beauty of the nearer hills. M. E . B raddon
THE JUNGFRAU AND SCHAFF-
TH E  virgin m ountain, wearing like a queen A brilliant crow n of everlasting snow, 
Sheds ru in  from  her sides ; and m en below 
W onder that aught of aspect so serene 
Can link w ith desolation. Sm ooth and  green 
And seeming, at a little distance, slow,
The waters of the Rhine ; but on they go 
Fretting  and w hitening, keener and  m ore keen 
Till m adness seizes on the w hole wide flood, 
T urned  to a fearful th ing whose nostrils breathe 
Blasts of tem pestuous sm oke— wherewith he tries 
To hide himself, but only magnifies ;
And doth in m ore conspicuous torm ent writhe 
Deafening the region in his ireful mood.
ROM the fierce aspect of this river, throw ing
His giant body o 'e r the steep rocks’ brink, 
Back in astonishm ent and fear we shrink :
A sp h o d e l
HAUSEN
W . W o rd sw o rth
THE HANDECK FALLS
But, gradually a calm er look bestowing 
Flow ers we espy beside the torren t grow ing ; 
Flowers that peep forth from  m any a cleft and chink, 
And from  the w hirlw ind of his anger drink 
Hues ever fresh, in rocky fortress blowing :
T hey suck— from  breath that, threatening to destroy, 
Is m ore benignant than the dewy eve—
Beauty and  life and m otions as of joy :
No doubt but H e to w hom  yon pine trees nod 
T heir heads in sign of w orship, N ature’s God,
Those hum bler adorations will receive.
W . W ord sw o rth
THE STAUBBACH FALLS
U T T E R E D  by whom , or how inspired— de­signed
F o r w hat strange service, does this òoncert reach 
O ur ears, and  near the dwellings of mankind,
'M id fields familiarized to hum an speech ?
No m erm aid's warble— to allay the w ind 
D riving som e vessel tow ard a dangerous beach—  
M ore thrilling melodies ; w itch answ ering witch 
To chant a love-spell, never intertw ined 
Notes shrill and wild with art m ore musical ;
Alas that from  the lips of abject want,
O r idleness in tatters m endicant
T he strain should flow— free fancy to enthral,
And w ith regret and  useless pity haunt 
This bold, this bright, this sky-born waterfall.
W . W o rdsw orth
THE BLUMLIS ALP
TU R N IN G  from  Kandersteg and the Gemmi, you overlook at once the long descending vale, all 
the way to where it ends at Frutigen, w ith the spires 
and white houses of that village shining in the dis­
tant evening sun. Is no t the view quite enchanting ? 
Nearly at right angles w ith the gorge down w hich 
you are descending, lies the now  concealed valley of 
Frutigen ; one of the richest deep enclosures of the 
Alps. A nd now  it opens upon us. W e lose the 
Gemmi and the w oods and  roaring brooks of 
Kandersteg, and turn  down tow ards the m ore open 
face of a w orld so beautiful. O ur drive through 
the vale brought us full upon the view of the snowy 
Blumlis Alp at sunset. W hat a form  of m ajesty and 
glory ! H ow  he flings the m antle of the evening sun 
upon us, as if he were himself abou t to ascend in 
fire from  earth to heaven.
“ So like the mountains, may we grow more bright,
From unimpeded commerce with the sun,
At the approach of all-involving night.”
N othing earthly can be m ore glorious than such a 
revelation. M eantime, as we rode into the twilight 
of the vale, there cam e and  w ent between the trees 
and the m ountains through w hich we looked into 
the western heavens, a sky that seemed for a season 
to be grow ing brighter as we were getting darker—  
a sky, as the same poet describes it,
“ Bright as the glimpses of eternity 
To saints accorded in their dying hour.”
So shone the Blumlis Alp. G. B. Ch e ev e r
LAKE OF THUN
TU R N IN G  from  the valley and passing the lovely entrance of the Sim m enthal, we came upon the 
borders of the Lake of T hun, and beheld suddenly 
the full m oon rising behind the snow y ranges of the 
Bernese Alps and gilding them  w ith such mild, cloud­
less effulgence that no thing could be m ore beautiful. 
They were distinct and shining, and so soft and  white 
— so grand  and  varied in their outlines— that the 
sudden vision beneath the sailing m oon seemed like 
a trance or dream  of some eternal scenery. F or 
the horizon and the deep air above it glowed like a 
pale liquid flame, and in this atm osphere the m oun­
tains were set, like the foundations of the Celestial 
City.
G. B. C h eev er  
THE JUNGFRAU
TH E  rising of the moon was beyond expression lovely. T he clouds had gone, and  the snowy 
sum m it of the Jungfrau seemed hanging over into 
the valley, and the m oon rose, w ith a single star by 
her side, lending to the glaciers a rich but transitory 
brilliancy, and shining with her solem n light— so 
still, so solem n— down into the depths of the broad 
ravine, upon meadow, rock, and torrent. F rom  the 
w indow  of m y room  I could see in one view the 
m oon, the glittering Jungfrau, and the foam ing 
Staubbach on the other side. W e were once m ore 
out of the w orld of artificial and daw dling idlers,
and in the deep heart of nature’s m ost solitary and 
sublim e recesses. H ow  great, how  pure, how ex­
quisite is the enjoym ent of the traveller in these 
m ountain solitudes ! H e scarcely feels fatigue, bu t 
only excitem ent ; it is a species of m ental intoxica­
tion— a joyous, elevated, elastic state w hich is as 
natural an  atm osphere for the m ind, in the circum ­
stances, as the pure, bracing m ountain air is for the 
body. G. B. C h e ev e r
THE STAUBBACH FALL
IT  is between eight and nine hundred  feet in height, over the perpendicular precipice, so 
that the eye traces its course so long, and its 
m ovem ent is so checked by the resistance of the air 
and the roughness of the m ountain, that it seems 
rather to float than to fall, and  before it reaches the 
bottom  dances dow n in ten thousand  little jets of 
w hite foam, w hich all alight together as softly as a 
w hite-w inged albatross on the bosom  of the ocean. 
It is as if a m illion of rockets were shot off in one 
shaft into the air, and  then descended together, 
som e of them  breaking at every point in the de­
scent, and  all stream ing dow n in a com bination 
of meteors. So the stream s in this fall, w here it 
springs into the air, separate and  hold  their own 
as long as possible, and  then burst into rockets 
of foam, dropping down at first heavily, as if deter­
m ined to reach the g round  unbroken, and  then 
dissolving into showers of m ist so gracefully, so 
beautifully, like snow  dust on the bosom  of the 
air. G. B. Ch e ev e r
AN AVALANCHE ON THE 
JUNGFRAU
SU D D E N L Y  an enorm ous mass of snow  and ice, in itself a m ountain, seems to move ; it 
breaks from  the toppling outm ost m ountain ridge 
of snow, w here it is hundreds of feet in depth, 
and  in its first fall of perhaps two thousand feet 
is broken into m illions of fragments. As you first 
see the flash of distant artillery by night, then hear 
the roar, so here you m ay see the white flashing 
mass m ajestically bowing, then hear the astounding 
din. A cloud of dusty, misty, dry snow rises into 
the air from the concussion, form ing a white 
volum e of fleecy smoke or n rs ty  light, from  the 
bosom  of w hich thunders forth  the icy torrent in its 
second prodigious fall over the rocky battlem ents. 
T he eye follows it as it ploughs through the path 
w hich preceding avalanches have worn, till it comes 
to the brink of a vast ridge of bare rock, perhaps 
m ore than two thousand feet perpendicular. T hen 
pours the w hole cataract over the gulf w ith a still 
louder roar of echoing thunder, to w hich nothing 
bu t the noise of N iagara is com parable in its 
sublimity. G. B. Ch e ev e r
MOUNTAIN NAMES
TH E  view from  the sum m it of the pass towards G rindelw ald is very magnificent, for you see 
the whole green and lovely valley am id its grand
surround ing  m ountains. T he snowy peaks of the 
Jungfrau, Monk, and  the giant E iger are in full 
sight ; also, as you proceed, the W etterhorn, or 
peak of tempests, the Schreckhorn, or peak of 
terror, and the F inster-aarhorn, o r peak of dark­
ness, com e into the vision, the latter w ith its sharp 
sky-pointing pyram id being the loftiest of the 
O berland group. W ell nam ed are these m ighty 
peaks, for terror, storm , and darkness do here hold 
their sway through no small part of the year, 
though on a bright m idsum m er's day with what 
glittering, varied, successive splendours do they 
crow n the view ! G. B. CHEEVER
H E  Rosenlaui glacier, celebrated for the ex­
trem e beauty of its roseate and azure colours, 
lies in a m ighty m ountain gorge on our right, far 
up between the great masses of the W ellhorn and 
the Angels’ Peak, a m ost rem arkable scene, both 
in itself and  its accessories— the ice-born picture, 
its fir-clad base, and its gigantic craggy frame. A 
thundering  torren t comes roaring down an alm ost 
fathom less split in the m ountain, where the jagged 
sides threaten each other like the jaws of hell. 
T orren ts from  different directions m eet fiercely at 
the foot of the glacier, w hich is throw n over them  
as a m ountain of ice, w ith vast ice blocks roofing 
the subterranean fissure, with a m ighty peak of rock 
towering above, and a m ountain of granite on the 
other side. T he surrounding  forests of fir, the
THE ROSENLAUI GLACIER
cataracts, the ice-cliffs shining, and the gray, bare 
crags keeping watch like sentinels, together with the 
extrem e picturesqueness and  beauty of the valley 
opening out beneath, make up a scene well worth 
the toil of clim bing to it. G. B. C h eev er
MANFRED
Ye toppling crags of ice,
Ye avalanches, w hom  a breath draws down 
In m ountainous o'erw helm ing, com e and crush me I 
I hear ye m om ently above, beneath,
Crash with a frequent conflict ; but ye pass 
And only fall on things that still w ould live—
On the young flourishing forest, or the hut 
And ham let of the harmless villager.
The mists boil up around the glaciers ; clouds 
Rise curling fast beneath me, w hite and sulphury, 
Like foam from the roused ocean of deep hell, 
W hose every wave breaks on a living shore,
H eaped with the dam ned like pebbles.
M ountains have fallen, 
Leaving a gap in the clouds, and  w ith the shock 
Rocking their Alpine brethren  ; filling up 
T he ripe, green valleys w ith destruction’s splinters ; 
D am m ing the rivers with a sudden dash,
W hich crush 'd  the waters into mist and  made 
T heir fountains find another channel— thus,
Thus, in its old age, did M ount Rosenberg—
W hy stood I not beneath it ?
Such w ould have been for me a fitting tom b ;
My bones had  then been quiet in their depth ;
They had not then been strewn upon the rocks 
F or the w ind 's pastim e— as thus— thus they shall 
be—
In this one plunge. Farewell, ye opening heavens ! 
Look not upon m e thus reproachfully—
You were no t m eant for me. E arth  ! take these 
atom s ! Byron

I O

DAY glim m ered in the east, and the white m oon H ung  like a vapour in the cloudless sky,
Yet visible, when on my way I went,
G lad to be gone ; a pilgrim  from  the north,
Now m ore and m ore attracted as I drew
Nearer and  nearer. E re  the artisan
H ad from  his w indow  leant, drowsy, half-clad,
T o snuff the m orn, or the caged lark poured forth, 
F rom  his green sod upspringing as to heaven 
(H is tuneful bill o ’erflowing with a song 
Old in the days of H om er, and his wings 
W ith transport quivering), on m y way I went,
T hy gates, Geneva, swinging heavily,
T hy gates so slow to open, swift to shut ;
As on that Sabbath eve when he arrived 
W hose nam e is now thy glory, now by thee 
Such virtue dwells in those small syllables,
Inscribed to consecrate the narrow  street,
H is birth-place— when, but one short step too late, 
In his despair, as though the die were cast,
H e flung him  down to sleep and slept till dawn ; 
T hen rose to  go, a w anderer through the world.
Day glim m ered and I went, a gentle breeze 
Ruffled the Lem an lake. W ave after wave,
If such they m ight be called, dashed as in sport,
Not anger, with the pebbles on the beach,
M aking wild music, and far westward caught 
T he sunbeam — where, alone, and as enhanced, 
C ounting the hours, the fisher in his skiff 
Lay with his circular and dotted line 
On the bright waters. W hen the heart of man 
Is light w ith hope, all things are sure to please ;
And soon a passage-boat swept gaily by,
Laden with peasant-girls and fruits and  flowers,
And m any a chanticleer and partlet gaged 
F o r Vevey’s m arket-place— a m otley group 
Seen through the silvery haze. But soon 'tw as gone. 
T he shifting sail flapped idly to and fro,
T hen  bore them  off. I am  not one of those 
So dead to all things in this visible world,
So w ondrously profound, as to  move on 
In the sweet light of heaven, like him  of old 
(H is nam e is justly in the calendar)
W ho through the day pursued this pleasant path 
T hat w inds beside the vision of all beauty,
And when at eve his fellow-pilgrims sate 
D iscoursing of the lake, asked where it was.
T hey marvelled, as they m ight ; and so m ust all 
Seeing w hat now  I saw : for now 'twas day,
And the bright sun was in the firmament,
A thousand shadows of a thousand hues 
Chequering the clear expanse. Awhile his orb 
H ung  o’er thy  trackless fields of snow, M ont Blanc, 
T hy seas of ice and  ice-bound prom ontories,
T hat change their shape for ever as in sport ;
T hen  travelled onw ard and w ent down behind 
T he pine-clad heights of Jura, lighting up 
The w oodm an’s casement, and perchance his axe,
Borne hom ew ards through the forest in his hand : 
And on the edge of som e o ’erhanging cliff,
T hat dungeon-fortress never to be nam ed,
W here, like a lion taken in the toils,
Toussaint breathed out his brave and generous spirit.
S a m u e l  R o g e r s
MEILLERIE
TH E S E  grey, m ajestic cliffs that tow er to heaven, These glim m ering glades and open chestnut 
groves,
T hat echo to the heifer’s w andering bell 
Or w oodm an’s axe or steersm an’s song beneath,
As on he urges his fir-laden bark,
Or shout of goat-herd boy above them  all,
W ho loves no t ? And w ho blesses not the light, 
W hen th ro ' som e loop-hole he surveys the lake,
Blue as sapphire-stone, and richly set 
W ith châteaux, villages, and village spires,
O rchards and vineyards, Alps and  Alpine snows ? 
H ere w ould I dwell ; nor visit, bu t in thought, 
Ferney far south, silent and em pty now,
As now  thy once-luxurious bowers, Ripaille ;
Vevey, so long an exiled patrio t’s hom e ;
Or C hillon's dungeon floors beneath the wave, 
Channelled and w orn by pacing to and  fro ; 
Lausanne, where G ibbon in his sheltered walk 
N ightly called up the shade of ancient Rome ;
Or Coppet, and tha t dark, untrodden grove,
Sacred to virtue and a daughter’s tears.
H ere w ould I dwell, forgetting and forgot ;
And oft m ethinks (of such strange potency,
T he spells that genius scatters where he will),
Oft should I w ander forth  like one in search,
And say half-dream ing, “  H ere St. Preux has stood ,” 
T hen  turn  and gaze on Clärens.
Yet there is, 
W ith in  an eagle's flight and less, a scene 
Still nobler if not fairer (once again 
W ould I behold it ere these eyes are closed,
F o r I can say, “ I also have been there ” ),
T hat sacred lake w ithdraw n am ong the hills,
Its depth of waters flanked as with a wall,
Built by the giant race before the Flood,
W here no t a cross or chapel bu t inspires 
H oly delight, lifting our thoughts to God 
F rom  God-like m en— m en in a barbarous age 
T hat dared assert their b irthrigh t and displayed 
Deeds half divine, re turning good for ill ;
T hat in the desert sowed the seeds of life,
F ram ing a band  of small republics there 
W hich still exist, the envy of the world.
W ho w ould not land in each and tread the ground—  
Land where Tell leaped ashore— and clim b to 
drink
Of the three hallowed fountains ? H e that does 
Comes back the better, and relates at hom e 
T hat he was m et and greeted by a race 
Such as he read of in his boyish days ;
Such as M iltiades at M arathon
Led when he chased the Persians to their ships.
T here while the well-known boat is heaving in,
Piled with rude m erchandise or launching forth, 
Thronged w ith wild cattle for Italian fairs,
There in the sunshine, 'm id  their native snows, 
Children let loose from  school, contend to use 
T he cross-bow of their fathers ; and o ’errun 
T he rocky field, w here all in every age 
Assembling sit, like one great family,
Form ing alliances, enacting laws ;
E ach cliff and headland and green prom ontory 
Graven to their eyes with records of the past 
T hat prom pt to hero-w orship and  excite 
Even in the least, the lowliest, as he toils,
A reverence now here else or felt or feigned ;
T heir chronicler great N ature ; and  the volum e 
Vast as her works— above, below, around.
T he fisher on thy beach, Therm opylae,
Asks of the lettered stranger w hy he came,
F irst from  his lips to learn the glorious truth.
And who that whets his scythe in Runnym ede, 
T hough but for them  a slave, recalls to m ind 
T he barons in array w ith their great charter ? 
Am ong the everlasting Alps alone 
T here to burn  as in a sanctuary,
Bright and  unsullied lives the ethereal flame ;
And 'm id those scenes unchanged, unchangeable, 
W hy should it ever die ? S a m u e l  R o g e r s
FERNEY
A SH A D E D , shrubberied drive adm itted to the house where Voltaire lived so long and peace­
fully. Tw o quiet room s, salon and bedcham ber
looked into a short, broad alley of trees, a garden and 
sum m er-house perched high on the hillside, and  com ­
m anding a w ide prospect of fertile valley and  gloom y 
m ountain. All things in those two room s were exactly 
as they had been in the great m an’s lifetime ; every­
th ing was exquisitely neat, and  all the colours had 
faded to those delicate half-tints w hich the artistic 
soul loveth ; faint greys and  purples, fainter greens 
and fawns. H ere was the narrow  bed on which 
Voltaire slept, w ith its em broidered coverlet ; chairs 
and fauteuils covered w ith tapestry ; walls up ­
holstered with figured satin damask, pale w ith age ; 
Lekain's portrait over the bed ; M adame du C hatelet’s 
opposite, w here the great satirist’s cynical glance 
m ust have rested on it as he awakened from  his 
slum bers.
H E R E  is the lake, so grand and  beautiful
around  Vevey— there is the arrow y R hone so 
blue and  rapid, and  its junction  w ith the Arve, com ­
bining so m any points of interest and beauty from 
the heights that overlook the rivers. There are com ­
m anding views of M ont Blanc, especially at sunset, 
with the changing hues from  dazzling white to deep 
red  crim son, from  crim son to cold grey, from  grey to 
pink, till the colour is lost in the dim ness of evening. 
T hen  there are the golden hues of tw ilight shadowed 
in the lake, and  the light veil of mist drawing across 
the foliage of the valley as the evening shuts in upon
M. E . B R A D D O N  
A sp h o d e l
GENEVA
it. . . . M ont B lanc is clearly visible from  Geneva 
perhaps once a week. . . . Those snowy m ountain 
ranges, so white, so pure, so dazzling in the clear 
azure depths, do really look as if they belonged to 
another w orld.
G. B. C h e e v e r , 1845 
COPPET
IN proportion as you rise from  the borders of the lake, every part of the landscape becomes 
m ore beautiful, though w hat you wish to gain is 
the m ost com m anding view of the m ountains, 
every other object being secondary. In a bright 
day noth ing  can be m ore clearly and distinctly 
defined than M ont Blanc, with his attendant 
m ighty ranges, cut in dazzling snow y brightness 
against the clear blue. T he sight of these glorious, 
glittering fields and  m ountains of ice and snow 
produces im m ediately a longing to be there am ong 
them . T hey make an im pression on the soul of 
som ething supernatural, alm ost divine. A lthough 
the whole scene lying before you is so beautiful, 
yet the snowy ranges of M ont B lanc are the grand 
feature. Those glittering distant peaks are the 
only th ing in the scene that takes a powerful 
hold upon the soul ; bu t they do quite possess 
it and tyrannise over it w ith an  ecstatic thraldom .
G. B. C h e e v e r , 1845
RHONE AND ARVE
TH E  R hone is as clear and delicious an azure as the lake itself, alm ost as deep and  bright 
and transparent a colour as that of the heavens 
reflecting its bosom, bu t the Arve is as m uddy 
as Acheron and as cold as death. T he Rhone 
comes from the crystal, sleeping lake, the Arve 
from  the restless, g rinding glaciers. T he Arve 
endeavours to rush into the R hone alm ost at 
right angles, and to m ingle its m uddy, turbulent 
current w ith the crystal depths of the lake-river ; 
bu t the R hone refuses the m ixture and flows on 
by itself, so that the Arve is also compelled, 
though m uch mortified, to keep on its own side, 
being able to unite with the R hone only in little 
eddies or ringlets, like the tresses of a fair-haired 
girl beside the curls of an E thiopian. N ature 
has forbid the banns between the two rivers, and 
all that the Arve can do is vain, for his offers 
and  his m enaces are both rejected, and he has to 
pass on in cold and single blessedness.
G. B. C h e e v e r , 1845
CHILLON
TH E  insupportable solitude and dreariness of the white walls and towers, the sluggish 
m oat and drawbridge, and  the lonely ramparts, 
I never saw the like of. B ut there is a courtyard 
inside, surrounded by prisons, oubliettes, and old 
cham bers of torture so terrifically sad that death
itself is no t m ore sorrow ful. And oh ! a wicked 
old grand duke’s bedcham ber upstairs in the 
tower, with a secret staircase dow n into the 
chapel, where the bats were w heeling about ; and 
B onnivard’s dungeon, and  a horrible trap whence 
prisoners were cast out into the lake, and a stake, 
all b u rn t and crackled up, that still stands in the 
torture-ante-cham ber to the saloon of justice ! 
W hat trem endous places ! G ood God, the greatest 
mystery in all the earth to me is how or why 
the earth was tolerated by the C reator through 
the good old times, and w asn’t dashed to fragm ents !
C h a r l e s  D i c k e n s
Letters
THE PRISONER OF CHILLON
I
M Y hair is grey, but no t w ith years ; N or grew it white 
In a single night,
As m en’s have grown from  sudden fears : 
My limbs are bow ’d, though n o t with toil, 
But rusted with a vile repose,
F o r they have been a dungeon’s spoil,
And m ine has been the fate of those 
T o w hom  the goodly earth and air 
Are b an n ’d, and b arr’d— forbidden fare ; 
B ut this was for my father’s faith 
I suffer’d chains and  courted death :
T hat father perish’d at the stake
F o r tenets he w ould no t forsake ;
And for the same his lineal race 
In  darkness found a dwelling-place.
W e were seven— who now  are one,
Six in youth, and  one in age,
F in ish ’d  as they had begun,
P roud  of P ersecution’s rage :
One in fire, and  two in field,
T heir belief with blood have seal’d,
D ying as their father died,
F o r the G od their foes denied ;
T hree were in a dungeon cast,
Of whom  this w’reck is left the last.
II
There are seven pillars of G othic m ould, 
In C hillon’s dungeons deep and old ; 
T here are seven colum ns, massy and  grey, 
Dim  w ith a dull im prison’d ray,
A sunbeam  w hich hath lost its way,
And through the crevice andatile cleft 
Of the thick wall is fallen and  left ; 
C reeping o’er the floor so damp,
Like a m arsh’s m eteor lam p :
And in each pillar there is a ring,
And in each ring there is a chain ;
T hat iron is a cankering thing,
F o r in these lim bs its teeth rem ain, 
W ith  m arks that will no t wear away,
Till I have done w ith this new day,
W hich now is painful to these eyes, 
W hich have not seen the sun so rise
F o r years— I cannot count them  o’er :
I lost their long and  heavy score 
W hen m y last b ro ther d roop 'd  and died, 
And I lay living by his side.
III
T hey chain’d  us each to a colum n stone, 
And we were three— yet each alone :
W e could no t move a single pace,
W e could no t see each other’s face,
But w ith that pale and livid light 
T hat m ade us strangers in our sight : 
And thus together, yet apart,
F etter’d in hand, bu t joined in heart, 
'Tw as still some solace in the dearth 
Of the pure elem ents of earth,
To hearken to each o ther’s speech,
And each turn  com forter to each 
W ith som e new hope, or legend old,
Or song heroically bold ;
B ut even these at length grew cold.
O ur voices took a dreary tone,
An echo of the dungeon-stone.
A grating sound— not full and  free 
As they of yore were w ont to be.
It m ight be fancy— but to me 
T hey never sounded like our own.
IV
I was the eldest of the three ;
A nd to uphold  and cheer the rest 
I ought to do— and did— my best,
And each did well in his degree.
T he youngest, w hom  m y father loved, 
Because our m other's brow  was given 
T o him — w ith eyes as blue as heaven— 
F o r him  my soul was sorely moved.
And truly m ight it be distrest 
T o see such bird in such a nest ;
F or he was beautiful as day—
(W hen day was beautiful to me 
As to young eagles, being free)—
A polar day, w hich will not see 
A sunset till its sum m er's gone,
Its sleepless sum m er of long light,
T he snow-clad offspring of the sun :
And thus he was as pure and bright, 
And in his natural spirit gay,
W ith tears for nought bu t o thers’ ills,
And then they flow’d like m ountain rills, 
Unless he could assuage the woe 
W hich he abhorr'd  to view below.
v
T he other was as pure of m ind,
But form ’d to com bat w ith his kind ; 
S trong in his frame, and of a m ood 
W hich 'gainst the w orld in w ar had stood, 
And perished in the forem ost rank 
W ith  joy— but no t in chains to pine ; 
H is spirit w ither’d w ith their clank,
I saw it silently decline—
And so perchance in sooth did m ine ; 
But yet I forced it on to cheer
T hose relics of a hom e so dear.
H e was a hun ter of the hills,
H ad  followed there the deer and  wolf,
T o him  his dungeon was a gulf,
And fetter’d feet the w orst of ills.
VI
Lake Lem an lies by C hillon’s walls :
A thousand  feet in depth below 
Its massy waters m eet and flow ;
T hus m uch the fathom -line was sent 
F rom  C hillon’s snow-w hite battlem ent,
W hich round about the wave enthralls :
A double dungeon wall and wave 
H ave m ade— and like a living grave.
Below the surface of the lake 
T he dark vault lies wherein we lay,
W e heard it ripple night and day :
Sounding o 'e r our heads it knocked ;
And I have felt the w in ter’s spray
W ash through the bars when winds were high,
And w anton in the happy sky ;
And then the very rock hath rock’d,
And I have felt it shake unshock’d,
Because I could have smiled to see 
T he death tha t w ould have set me free.
VII
I said my nearer b ro ther pined,
I said his m ighty heart declined,
H e loathed and put away his food :
It was not tha t 'twas coarse and  rude,
F or we were used to hun ter’s fare,
And for the like had little care :
T he m ilk draw n from  the m ountain goat 
W as changed for w ater from  the m oat ; 
O ur bread was such as captives’ tears 
Have m oisten’d  m any a thousand  years, 
Since m an first pent his fellow-men 
Like brutes w ithin an iron den :
B ut w hat were these to us or him  ?
These wasted no t his heart or limb :
My bro ther’s soul was of that m ould 
W hich  in a palace had grown cold,
H ad  his free breathing been denied 
T he range of the steep m ountain ’s side. 
B ut w hy delay the tru th  ?— he died.
I saw, and could not hold his head,
N or reach his dying hand— nor dead—  
T hough hard  I strove, bu t strove in vain, 
T o rend  and  gnash my bonds in twain. 
H e died ; and  they unlocked his chain, 
And scoop’d for him  a shallow grave 
Even from  the cold earth of our cave.
I begg’d them , as a boon, to lay 
H is corse in dust whereon the day 
M ight shine : it was a foolish thought,
But then w ithin my brain it w rought,
T h at even in death his free-born breast 
In such a dungeon could not rest.
I m ight have spared my idle prayer :
They coldly laugh’d— and laid him  there : 
T he flat and turfless earth above 
T he being we so m uch did love ;
H is em pty chain above it leant,
Such m urder’s fitting m onum ent !
VIII
But he, the favourite and  the flower, 
M ost cherish’d since his natal hour,
H is m other’s image in fair face,
T he infant love of all his race,
H is m artyr’d  father’s dearest thought, 
My latest care, for w hom  I sought 
T o hoard my life, that his m ight be 
Less w retched now, and  one day free : 
He, too, w ho yet had held untired 
A spirit natural or inspired—
He, too, was struck, and day by day 
W as w ither'd  on the stalk away.
O God ! it is a fearful th ing 
To see the hum an soul take wing 
In  any shape, in any m ood :
I ’ve seen it rushing forth  in blood,
I've seen it on the breaking ocean 
Strive w ith a sw oll'n convulsive m otion, 
I ’ve seen the sick and ghastly bed 
Of Sin delirious with its dread :
B ut these were horrors— this was woe 
U nm ix 'd  with such, bu t sure and  slow. 
H e faded, and so calm  and meek,
So softly w orn, so sweetly weak,
So tearless, yet so tender, kind,
And grieved for those he left behind ; 
W ith all the while a cheek whose bloom  
W as as a m ockery of the tom b, 
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W hose tints as gently sunk away 
As a departing rainbow ’s ray ;
An eye of m ost transparent light,
T hat alm ost m ade the dungeon bright, 
And not a w ord of m urm ur— not 
A groan o’er his untim ely lot ;
A little talk of better days,
A little hope my own to raise,
F o r I was sunk in silence— lost 
In  this last loss, of all the m ost ;
And then the sighs he w ould suppress 
Of fainting nature 's feebleness,
M ore slowly drawn, grew less and less :
I listen’d, but I could not hear ;
I call’d, for I was wild with fear :
I knew ’twas hopeless, but my dread 
W ould no t be thus adm onished.
I call’d, and thought I heard a sound—
I burst my chain w ith one strong bound, 
And rush 'd  to him  : I found him  no t ;
I  only stirr’d in this black spot,
I  only lived— I  only drew
T he accursed breath of dungeon-dew  ;
T he last, the sole, the dearest link 
Between m e and  the eternal brink,
W hich bound me to m y failing race,
W as broken in this fatal place.
One on the earth, and  one beneath—
My brothers— both had ceased to breathe : 
I took that hand w hich lay so still—
Alas, m y own was full as chill !
I had not strength to stir, or strive,
B ut felt that I was still alive—
A frantic feeling, when we know 
T hat w hat we love shall ne 'er be so.
I know  no t why 
I could no t die ;
I had no earthly hope— but faith,
And that forbade a selfish death.
IX
W hat next befell me then  and  there 
I know  no t well— I never knew :
F irst came the loss of light, and air,
A nd then of darkness too.
I had  no thought, no feeling— none ; 
A m ong the stones I stood a stone,
And was, scarce conscious w hat I wist,
As shrubless crags w ithin the m ist ;
F o r all was blank, and  bleak, and grey,
It was not n ight— it was no t day ;
It was no t even the dungeon-light,
So hateful to  my heavy sight,
B ut vacancy absorbing space,
And fixedness— w ithout a place :
T here were no stars, no earth, no time,
No check, no change, no  good, no crime, 
B ut silence, and  a stirless breath 
W hich neither was of life nor death ;
A sea of stagnant idleness,
B lind, boundless, m ute, and m otionless !
X
A light broke in upon my bra in—
It was the carol of a b ird  ;
It ceased, and then it came again,
T he sweetest song ear ever heard,
And m ine was thankful, till my eyes 
Ran over with the glad surprise,
And they that m om ent could no t see 
I was the m ate of misery.
But then by dull degrees came back 
My senses to their w onted track :
I saw the dungeon walls and floor 
Close slowly round  me as before ;
I saw the glim m er of the sun 
Creeping as it before had done,
B ut through the crevice w here it came 
T h at b ird  was perch’d, as fond and  tame, 
And tam er than  upon the tree ;
A lovely bird, with azure wings,
And song tha t said a thousand things, 
And seem 'd to say them  all for me.
I never saw its like before,
I ne’er shall see its likeness m ore :
It seem ’d, like me, to  w ant a mate,
B ut was no t half so desolate ;
And it was com e to love m e when 
None lived to love m e so again,
And cheering from  my dungeon’s brink, 
H ad brought m e back to  feel and  think.
I know  no t if it late were free,
Or broke its cage to  perch on m ine ;
B ut know ing well captivity,
Sweet bird, I could not wish for th ine !
Or if it were, in w ingèd guise,
A visitant from  Paradise ;
F o r— Heaven forgive that though t ! the while 
W hich m ade me both to  weep and  smile—
I som etim es deem 'd tha t it m ight be 
My brother's soul com e down to me ;
B ut then at last away it flew,
And then 'twas m ortal— well I knew,
F o r he w ould never thus have flown,
And left me twice so doubly lone—
Lone, as the corse w ithin its shroud  ;
Lone, as a solitary cloud—
A single cloud on a sunny day,
W hile all the rest of heaven is clear,
A frown upon the atm osphere,
T hat hath no business to appear
W hen skies are blue and  earth is gay.
XI
A kind of change came in my fate,
My keepers grew com passionate :
I know no t w hat had m ade them  so,
They were inured to sights of woe ;
B ut so it was : my broken chain 
W ith  links unfasten’d did rem ain,
And it was liberty to stride 
Along m y cell from  side to side,
And up and dow n, and  then athw art,
And tread it over every part ;
And round the pillars one by one,
R eturning where m y walk begun,
Avoiding only, as I trod,
My bro thers’ graves w ithout a sod ;
F o r if I thought w ith heedless tread 
My step profaned their lowly bed,
My breath came gaspingly and  thick,
And my crush 'd  heart fell b lind and  sick.
XII
I m ade a footing in the wall,
It was not therefrom  to escape,
F or I had buried one and all,
W ho loved me in a hum an shape ;
And the w hole earth would henceforth be 
A w ider prison unto  me :
N o child, no sire, no kin had I,
N o partner in m y misery.
I thought of this, and  I was glad,
F o r thought of them  had m ade me m ad : 
B ut I was curious to ascend 
T o m y b a rr 'd  windows, and  to bend 
Once more, upon the m ountains high,
T he quiet of a loving eye.
XIII
I saw them — and they were the same, 
They were no t changed like me in frame ; 
I saw their thousand years of snow 
On high, their wide long lake below,
And the blue R hone in fullest flow :
I heard the torrents leap and gush 
O ’er channel'd  rock and  broken bush ;
I saw the w hite-w all'd  distant town,
And w hiter sails go skim m ing down ;
And then there was a little isle,
W hich in my very face did smile,
T he only one in view :
A small green isle, it seem ’d no more,
Scarce broader than my dungeon floor ;
B ut in it there were three tall trees,
And o’er it blew the m ountain breeze,
And by it there were w aters flowing,
And on it there were young flowers growing, 
Of gentle breath and  hue.
T he fish swam by the castle wall,
And they seem ’d joyous each and  all ;
T he eagle rode the rising blast,
M ethought he never flew so fast 
As then to me he seem 'd to fly ;
And then new tears came in m y eye,
A nd I felt troubled— and w ould fain 
I had not left m y recent chain.
And w hen I did descend again,
T he darkness of my dim  abode 
Fell on me as a heavy load ;
It was as is a new -dug grave,
Closing o’er one we sought to save ;
And yet my glance, too m uch opprest,
H ad alm ost need of such a rest.
XIV
It m ight be m onths, or years, or days,
I kept no count— I took no note,
I had no hope m y eyes to raise,
And clear them  of their dreary m ote ;
At last m en came to  set me free,
I ask’d not why, and reck’d not where,
It was at length the sam e to me,
F ette r’d or fetterless to be—
I learn 'd  to love despair.
And thus, when they appear’d at last,
And all my bonds aside were cast,
These heavy walls to me had grown 
A herm itage— and all my own !
And half I felt as they were come 
T o tear me from  a second hom e :
W ith  spiders I had friendship made,
And w atch’d them  in their sullen trade,
H ad seen the m ice by m oonlight play,
And why should  I feel less than  they ?
W e were all inm ates of one place,
And I, the m onarch of each race,
H ad pow er to  kill— yet, strange to tell,
In  quiet we had learn ’d to dwell :
My very chains and  I grew friends,
So m uch a long com m union tends 
T o make us w hat we are : even I 
R egain’d my freedom  with a sigh.
Byron
PRISONER OF CHILLON
E T E R N A L  spirit of the chainless m ind ! B rightest in dungeons, Liberty ! thou art, 
F o r there thy habitation is the heart—
T he heart w hich love of thee alone can bind ;
And when thy  sons to  fetters are consigned—
To fetters, and  the dam p vault’s dayless gloom, 
T heir country  conquers with their m artyrdom , 
And freedom ’s fame finds wings on every wind. 
Chillon ! thy  prison is a holy place,
And thy sad floor an altar— for ’twas trod,
Until his very steps have left a trace,
W orn, as if thy cold pavem ent were a sod,
By B onnivard !— May none those m arks efface, 
F or they appeal from  tyranny  to God.
Byron
LAKE LEMAN
RO U SSEA U — Voltaire— our G ibbon— and De Staël—
Lem an ! these nam es are w orthy of thy  shore,
T hy shore of nam es like these ! w ert thou no more, 
T heir m em ory thy rem em brance w ould recall :
To them  thy banks were lovely as to all,
B ut they have m ade them  lovelier, for the lore 
Of m ighty m inds doth  hallow in the core 
Of hum an hearts the ru in  of a wall 
W here dwelt the wise and w ondrous ; bu t by thee 
H ow  m uch more, Lake of Beauty ! do we feel,
In sweetly gliding o’er thy  crystal sea,
T he wild glow of that not ungentle zeal,
W hich of the heirs of im m ortality 
Is proud, and makes the breath of glory real.
B yron
LAKE GENEVA
IAKE Lem an woos me w ith its crystal face,-V T he m irror where the stars and m ountains view 
T he stillness of their aspect in each trace 
Its clear depth yields of their far height and  hue : 
T here is too m uch of m an here, to look through 
W ith  a fit m ind the m ight w hich I behold ;
B ut soon in m e shall loneliness renew 
T houghts hid, bu t no t less cherished than of old, 
E re  m ingling with the herd had penned me in their 
fold. Byron
Childe Harold, iii. 68
ROUSSEAU AT CLÄRENS
H E R E  the self-tortured sophist, wild Rousseau, T he apostle of affliction, he who threw  
E nchan tm ent over passion, and from  woe 
W rung  overwhelm ing eloquence, first drew 
T he breath w hich m ade him  w retched ; yet he knew 
H ow  to make m adness beautiful, and  cast 
O’er erring deeds and  thoughts a heavenly hue,
Of w ords like sunbeams, dazzling as they past 
T he eyes, w hich o ’er them  shed tears feelingly and 
fast.
F o r then he was inspired, and from  him  came 
As from  the P y th ian’s m ystic cave of yore,
Those oracles w hich set the w orld in flame,
N or ceased to burn  till kingdom s were no m ore :
Did he not this for F rance ? W hich lay before 
Bow’d to the inborn  tyranny of years ?
Broken and  trem bling to the yoke she bore,
Till by the voice of him  and his com peers,
Roused up to too m uch w rath, w hich follows o ’er- 
grow n fears. B y r o n
Childe Harold, iii. 77, 81.
LAKE GENEVA—CALM
CLEA R , placid Lem an ! thy  contrasted lake W ith the wild w orld I dwelt in, is a thing 
W hich w arns me, w ith its stillness, to  forsake 
E arth ’s troubled  waters for a purer spring.
This quiet sail is as a noiseless thing 
T o waft me from  destruction ; once I loved 
T orn  ocean’s war, but thy soft m urm uring 
Sounds sweet as if a sister's voice reproved 
T hat I w ith stern delights should e’er have been so 
moved.
It is the hush of night, and  all betw een 
T hy m argin and  the m ountains, dusk, yet clear, 
Mellowed and m ingling, yet distinctly seen,
Save darkened Jura, whose capped heights appear 
Precipitously steep ; and  draw ing near 
Their breaths a living fragrance from  the shore 
Of flowers yet fresh w ith ch ildhood ; on the ear 
Drops the light drip of the suspended oar,
Or chirps the grasshopper one good-night carol m ore.
B y r o n
Childe Harold, iii.
LAKE GENEVA—STORM
H E  sky is changed— and such a change ! Oh
And storm , and darkness, ye are w ondrous strong, 
Yet lovely in your strength, as is the light 
Of a dark eye in w om an ! F ar along 
F rom  peak to  peak, the rattling  crags am ong 
Leaps the live thunder ! N ot from  one lone cloud, 
B ut every m ountain now  hath found a tongue 
A nd Jura answers, through her misty shroud,
Back to the joyous Alps, who call to her aloud
Now, where the swift R hone cleaves his way between 
Heights w hich appear as lovers who have parted 
In hate, whose m ining depths so intervene 
T h at they can m eet no more, though broken-hearted. 
Though in their souls, w hich thus each other 
thw arted.
Love was the very roo t of the fond rage
W hich blighted their life’s bloom  and  then departed
Itself expired, but leaving them  an age
Of years all w inter— w ar w ithin themselves to wage.
Now where the quick R hone thus hath cleft its way, 
T he m erriest of the storm s hath ta 'en his stand :
F o r here not one, bu t many, make their play,
And fling their thunderbolts from  hand to hand, 
F lashing and  cast around  ; of all the band 
T he brightest through these parted hills hath forked 
H is lightnings— as if he did understand
night
T hat in such gaps as desolation worked 
There the hot shaft should blast whatever therein 
lurked.
And this is in the n ight ; m ost glorious n ight !
T hou w ert no t sent for slum ber ; let me be 
A sharer in thy fierce and  far delight 
A portion of the tem pest and  of thee 
H ow  the lit lake shines, a phosphoric sea 
And the big rain comes dancing to the earth,
And now again 'tis black— and now  the glee 
Of the loud hills shakes w ith its m ountain-m irth  
As if they did rejoice o ’er a young earthquake’s 
birth.
Sky, m ountains, river, winds, lake, lightning ! ye 
W ith night and  clouds and  thunder and  a soul 
To make these felt and feeling, well m ay be 
Things that have m ade me watchful ; the far roll 
Of your departing voices is the knoll 
Of w hat in me is sleepless— if I rest.
But w here of ye, O tem pests ! is the goal ?
Are ye like those w ithin the hum an breast ?
Or do ye find, at length, like eagles, som e high nest ?
B y r o n
Childe Harold, iii.
CLÄRENS AND ROUSSEAU
CLÄ R EN S! sweet Clärens ! b irthplace of deep love, T hine air is the young breath of passionate 
thought :
T hy  trees take root in love ; the snows above 
T hy very glaciers have his colours caught,
And sunset into rose-hues sees them  w rought 
By rays w hich sleep there lovingly ; the rocks,
T he perm anent crags, tell here of love, who sought 
In  them  a refuge from  the w orldly shocks 
W hich stir and sting the soul with hope that woos, 
then mocks.
Clärens ! by heavenly feet thy  paths are trod—  
U ndying Love's, who here ascends a th rone 
T o w hich the steps are m ountains ; where the god 
Is a pervading life and light— so shown 
N ot on those sum m its solely, nor alone 
In  the still cave and  forest ; o ’er the flower 
H is eye is sparkling and  his breath hath blown,
H is soft and  sum m er breath, whose tender power 
Passes the strength of storm s in their m ost desolate 
hour.
All things are here of him  ; from  the black pines, 
W hich  are his shade on high, and the loud roar 
Of torrents, when he listeneth, to the vines 
W hich slope his green path dow nw ard to the shore, 
W here the bowed waters m eet him  and adore, 
Kissing his feet with m urm urs ; and the wood,
T he covert of old trees, w ith trunks all hoar,
B ut light leaves, young as joy, stands where it stood 
Offering to him , and  his, a populous solitude.
'Tw as not for fiction chose Rousseau this spot, 
Peopling it with affections ; bu t he found
It was the scene w hich passion m ust allot 
To the m ind’s purified beings ; 'twas the ground 
W here early Love his Psyche’s zone unbound,
And hallowed it w ith loveliness ; 'tis lone,
And w onderful, and  deep, and  hath  a sound,
And sense, and  sight of sweetness ; here the R hone 
H ath  spread himself a couch, the Alps have reared 
a throne. B y r o n
U SA N N E! and Ferney! ye have been the abodes
Of nam es w hich unto  you bequeathed a nam e; 
Mortals, who sought and  found, by dangerous roads, 
A path to perpetuity of fame :
They were gigantic m inds, and their steep aim 
Was, Titan-like, on daring doubts to pile 
T houghts w hich should call down thunder, and the 
flame
Of Heaven, again assailed, if Heaven the while 
On m an and  m an’s research could deign do m ore 
than  smile.
T he one was fire and fickleness, a child 
Most m utable in wishes, bu t in m ind 
A w it as various— gay, grave, sage, or wild—  
H istorian, bard, philosopher, com bined :
H e m ultiplied him self am ong m ankind,
T he Proteus of their talents : B ut his own
Childe Harold, iii.
LAUSANNE AND GIBBON
FERNEY AND VOLTAIRE
Breathed m ost in ridicule— w hich, as the wind, 
Blew w here it listed, laying all things prone—
Now to o 'erthrow  a fool, and  now to shake a throne.
T he other, deep and slow, exhausting thought,
A nd living w isdom  with each studious year,
In  m editation dwelt, with learning wrought,
And shaped his weapon with an edge severe, 
Sapping a solem n creed with solem n sneer ;
T he lord of irony— that master-spell,
W hich stung his foes to wrath, w hich grew from  fear 
And doom ed him  to the zealot’s ready hell,
W hich answers to all doubts so eloquently well.
B yron
Childe Harold, iii. 106-7-8
LOVE OF MOUNTAINS AND 
SOLITUDE
IS it not better, then, to be alone,And love earth only for its earthly sake ?
By the blue rushing of the arrowy Rhone,
O r the pure bosom  of its nursing lake,
W hich feeds it as a m other who doth  make 
A fair bu t frow ard infant her own care,
Kissing its cries away as these awake ;
Is it not better thus our lives to wear,
T han  join the crushing crowd, doom ed to inflict or 
bear ?
Are no t the m ountains, waves, and skies a part 
Of me and of m y soul, as I of them  ?
Is not the love of these deep in my heart 
W ith a pure passion ? Should I no t contem n 
All objects if com pared with these ? and  stem 
A tide of suffering rather than  forgo 
Such feelings for the hard  and  worldly phlegm  
Of those whose eyes are only tu rned  below 
Gazing upon the ground, with thoughts w hich dare 
not glow.
B y ro n  
Childt Harold, iii. 71-75.
FAREWELL
BU T  let me qu it m an 's works, again to read His M aker’s, spread around me, and suspend 
This page, w hich from  my reveries I feed,
U ntil it seems prolonging w ithout end.
T he clouds above me to the white Alps tend,
And I m ust pierce them , and  survey w hate’er 
May be perm itted, as my steps I bend 
To their m ost great and grow ing region, where 
T he earth to her em brace com pels the powers of air.
Byron
Childe Harold, iii. log.
TH E  feeling with w hich all around Clärens and the opposite rocks of Meillerie is invested, is of 
a still h igher and m ore com prehensive order than 
the mere sym pathy w ith individual passion ; it is a 
sense of the existence of love in its m ost extended 
and sublim e capacity, and of our own participation 
of its good and of its glory : it is the great principle
of the universe w hich is there m ore condensed, but 
no t less m anifested ; and of which, though know ­
ing ourselves a part, we lose our individuality and 
mingle in the beauty of the whole.
E  dirais volontiers à  ceux qui ont du goût et
qui sont sensibles : Allez à Vevay— visitez le
pays, examinez les sites, prom enez-vous sur le lac, 
et dites si la N ature n 'a  pas fait ce beau pays pour 
une Julie, pour une Claire et pour un Saint-Preux.
N m élange étonnant de la nature sauvage et de
la nature cultivée. Au levant les fleurs du p rin ­
temps, au midi les fruits de l’autom ne, au nord  les 
glace de l'hiver— tous les clim ats dans le m êm e lieu 
— toutes les saisons dans le même instant.
CE  paysage unique, le plus beau dont l'œ il hum ain  fut jam ais frappé ! séjour charm ant 
auquel je n ’avais rien trouvé d ’égal dans le tour du 
m onde ! l'aspect d ’un peuple heureux et libre.
R ousseau
B yron
J. J. R ousseau, 1712-1778
Rousseau
GENEVA TO CHAMONIX

SALVAN
H E  best tim e to see it is in the m orning, at the
JL hour when the sun 's  first rays, still golden, are 
waking it and  evoking its smile. Its chalets, grouped 
in the northern  angle of the great square of verdure, 
and extending in two arm s on the two borders, stand 
fraternally near one another, w ith lanes between 
them  just large enough for the inhabitants to  pass 
with their burdens. Im m ediately above, as far as 
the not very distant border of the forest, cultivated 
fields are staged in little inclined terraces. Like 
every right-thinking village, it presses round  its 
church, its dear church with the slender and  very 
white belfry, w hich watches over the peaceful roofs 
from  on high.
E ach  of its chalets of brow ned larch offers to the 
sun, besides its balconies, where the harvest, laid out 
in little sheaves, dries under the protection of the 
wide eaves, its carefully kept and flowering garden, 
its hive peopled by bees, and  its abundan t stock of 
w ood piled up for the w inter. At the m orning hour, 
above large roofs neatly and picturesquely covered 
w ith rough slate, the little chim neys exhale their 
blue smoke-puffs ; lightly and softly they may be 
seen m ounting from  every hearth, revealing the life 
of the interior. If the air be calm  they unite and 
form  above the roofs like a veil of blue gauze, which
slowly rises and seems to take pleasure in floating 
above the village before leaving it. In  the meadows 
the still hum id herbage sparkles in the clear rays of 
the early sun. T he gay noise of the lively waters 
w hich ru n  in little canals, those well cared for and 
prosperous estates, those people who com e and go 
betim es around  the houses and  in the fields, every­
th ing  announces a large family of happy workers.
E m ile  Javelle
Alpine Memories 
(Ay kind permission o f Mr. Fisher Unwin)
VALE OF LANEUVAZ
TH E  vale of Laneuvaz possesses some infernal beauties, w hich repay the trouble required  for 
obtaining a good view ; few spots exist in the Alps 
of an aspect m ore brutally savage. H ere is no t the 
rom antic freshness of the Bernese valleys, n o r the 
lum inous richness of the Alps of Zermatt, bu t the 
horrible nakedness of grey precipices and  livid ice. 
You have just quitted the Val Ferret, w hich w ith its 
bare slopes, its poor chalets, its m eagre vegetation, 
is nearly a desert ; you have behind noth ing  but 
contracted and  m elancholy horizons, and  by a vast 
bed of shale, across which roar the m uddy waters of 
a large torrent, you enter an am phitheatre half a 
league broad, where you see noth ing  on all sides 
bu t the taw ny grey of the rock, the white of the 
snow, and the blue of the sky. One w ould say 
that it was the m ission of the m ountains to defend 
the approach to the white solitudes w hich stretch on
the o ther side. As if they had to resist som e warrior 
sim ilar to those of the H indoo epics, who could tear 
away w hole m ountain sides, they have heaped around 
this am phitheatre all the horrors they could find. 
M ont D olent suspends from  its sum m it masses of 
bluish ice, w hich it holds in readiness to drop at 
any m om ent ; the Aiguilles Rouges, above their 
rugged wall, lift up an impassable line of granite 
lances, whilst from  the height of their breaches, they 
can discharge volleys of stones into their form idable 
couloirs ; the T o u r Noir, for its part, opposes to the 
adversary merely the untam able brutality of its great 
walls of naked rock ; on all sides no thing but evil 
and  m enacing things are to be seen.
E m ile  Javelle
Alpine Memories 
{By kind permission o f Mr. Fisher Unwin)
GORGE OF THE SALLANCHE
TH E  waters, precipitated from  on high with an infernal noise, strike the rock w ith so m uch 
violence that their whole volum e strikes obliquely 
w ith frightful spurts, w hich one after the o ther rush 
into the abyss, describing a gigantic arc. At every 
jet of foam  the spectator thinks that he is being 
borne off into space, and this im pression, continually  
renewed, causes a com m otion w hich it is impossible 
to resist for long. Nevertheless, such is the fascina­
tion exercised by these form idable m anifestations of 
brutal forces, that it is difficult to detach the eyes 
from the spectacle ; the spectator presently returns
to the spot as though bew itched and  under the 
control of a spell.
E m ile  Javelle
Alpine Memories 
(By kind permission o f Mr. Fisher Unwin)
THE NANT D’ARPENAZ
TH E  N ant d ’Arpenaz is the fall of a small rivulet, w hich gushes dow n unseen through fissures of 
the lofty rock, then in m id-air leaps from  it, and 
m eeting im mediately with little projections, is dashed 
into fine atoms, floats off som e two hundred  feet 
from the ground in an everlasting yet everchanging 
feather, and though a portion of the w ater may be 
caught by the lower rock and may drizzle dow n it, 
the body of water actually disperses ; makes itself 
“  air into w hich it vanishes.” It is like a spirit 
em bodied, breaking from  the rock, ever perishing, 
yet ever renewed, an image of purity, evanescence, 
duration. Its substance is as slight as its identity—  
the m ost ethereal of all things w hich in any sense 
endure— light as “ the snowfall in the river ” or a 
w reath of smoke, yet existing as a waterfall for 
thousands of years— the Ariel of inanim ate matter. 
I gazed back upon it till it looked like a speck of 
gossam er cloud, and  sighed for it even while the 
vale, expanding w ider and  wider, and becom ing 
grander and grander, dazzled me with its luxuriance 
and  its brightness.
THE PASS OF CLUSES
TH E  Via Mala is m ore astounding  as a mere slit in one mass of m ountain, changed, by 
hum an power, from  a gulf to gaze dow n upon, into 
a road, and  then endow ed in its recesses with the 
freight of hum an delight and w onder. T he ascend­
ing valley from  Bellinzona to Airolo is tim bered 
with noble trees and m ade alive by a lovelier stream. 
T he corresponding head of the Reuss has m ore 
majesty in the sculptured bed of the river, and its 
waters are possessed w ith a nobler fury than those 
of the Arve. T he M unsterthal has a m ore dazzling 
alternation of narrow , pine-clad valleys, with lovely 
circles of bright verdure. T he H ollenthal has m ore 
delicate air of fairy seclusion, and  its slender p in ­
nacles of rock, its sparkling water and radiant trees 
break into daintier extravagancies of beauty ; but 
for the interweaving of the elements of the m ajestic 
w ith those of the lovely— the fusion of beauty in 
greatness —  where the m ost exquisite details not 
merely fill up the vacancies of grandeur, bu t are 
themselves of g randeur’s essence, no t confused and 
contrasted with each other, bu t all aiding by infinite 
gradations to produce one glorious whole— no pass 
which I have seen approaches it.
Unlike m ost m ountain passes, its course is alm ost 
on a level ; like a stately corridor, it w idens regu­
larly as its m ountain buttresses increase in elevation, 
until, when it has attained a considerable expanse, 
the walls of rock on the right are w reathed into the
m ighty Aiguille Varens, a grotesque figure crow ning 
its ridge, in shape as if an elephant “ d id  his p ro ­
boscis w reath to  make m en sport,” over the entrance 
to the region of M ont Blanc, just exhibiting, by way 
of flag or signal, one huge patch of snow at its side. 
Below this giant fantasy of nature and the turreted  
rocky wall w hich stretches beside it, the earth  seems 
alm ost to bound from  the rock, w ith the life and 
passion of w ater, springing dow nw ards in large 
rounded  masses of verdant and flowery pasture and 
then rush ing  by steep slants, covered w ith woods, 
to the level m eadows through w hich the Arve 
foams— a broad, m ilk-white stream , w ith ice-born 
power, w hich w ould alm ost m ar the loveliness it 
feeds, bu t tha t it is bosom ed in the coppices that 
run  sportively along its m argin. T o m ake am ends 
for the tu rb id  character of the Arve, from  the hills 
on the left gush unnum bered  fountains of the purest 
water, som etimes darting  from  on high am ong the 
brushw ood and gem m ing it w ith a m im ic show er ; 
som etim es falling buried in the w ood beneath 
w hich they  gurgle, till they rush into a clear basin 
by the pathw ay side ; som etimes starting  first into 
life at your very feet, and glistening along the road­
side till they find som e channel across it to the 
river. Hence, no doubt, the exquisite verdure 
w hich luxuriates through the floor of the valley, 
along w hich the road stretches like a garden path, 
beneath a succession of orchard  bowers.
PISSEVACHE CASCADE
A T  the height of seven hundred  feet the to rren t 
jL~\. first catches the eye by its white line of foam, 
boiling through a bed of black rock, w hence it 
vaults over a succession of rapids to  the brink  of 
the great fall, and is thence precipitated at a single 
bound of three hundred  feet into the basin below, 
tossing its clouds of spray around, foam ing and 
agitated as if its cauldron boiled over subterranean 
fires. And thus has it gushed these thousand  years 
w ith a rapidity  th a t has never paused, and  has been 
received into a basin that has never presented but 
one aspect of foam and tem pest. A small bridge 
spanning the to rren t adds m uch to the picturesque 
effect, bu t detracts from the natural sublim ity of the 
picture. A beautiful iris throw s her arch across the 
fall, and  num erous streamlets, rushing through the 
rocks in m inute snowy and  fantastic channels, catch 
the m orning  rays and  sparkle in such prism atic 
hues so as to invest the whole picture w ith enchan t­
ing brilliancy. W . B ea ttie
SALÈVE
SU D D E N L Y  my head rose above the level of the fog into the clear air, and the heavens 
were shining, and  M ont Blanc, w ith the whole 
illim itable range of snowy m ountain-tops around 
him , was throw ing back the sun. An ocean of 
m ist, as sm ooth as a chalcedony, as soft and  white 
as the down of the eider-duck’s breast, lay over the
whole lower w orld  ; and  as I rose above it and 
ascended the m ountain  to  its overhanging verge, 
it seemed an infinite abyss of vapour, where only 
the m ountain-tops were visible, on the Jura range 
like verdant w ooded islands, on the M ont B lanc 
range as glittering surges and pyram ids of ice and 
snow. A level sea of w hite m ist in every direction 
as far as the eye could extend, w ith a continent of 
m ighty icebergs on the one side floating in it, and 
on the o ther a forest prom ontory, w ith a slight 
undulating  swell in the bosom  of the sea, like the 
long sm ooth undulations of the ocean in a calm .
CASCADE DES PÈLERINES
T O R R E N T  issues from  the Glacier des Pèle­
rines, high up the m ountain, and  descends 
by a succession of leaps in a deep gorge from  
precipice to  precipice, alm ost in one continual 
cataract. B ut it is all the while merely gathering 
force and  preparing for its last m agnificent deep 
plunge and recoil of beauty. Springing in one 
round, condensed colum n out of the gorge over a 
perpendicular cliff, it strikes at its fall, with its 
whole body of water, into a sort of vertical rock 
basin w hich one w ould suppose its prodigious 
velocity and  weight w ould split into a thousand 
pieces ; but the w hole cataract, thus arrested at 
once, suddenly rebounds in a parabolic arch, at 
least sixty feet into the air, and then, having m ade
G. B. Ch e ev e r , 1845
this splendid airy curvature, falls w ith great noise 
and beauty into the natural channel below.
G. B. Ch e e v e r , 1845
CASCADE BARBERINA
TH E  to rren t of w ater comes down from  the glaciers of the Buet, and makes a sudden 
and m ost terrific plunge sheer over the precipice 
into a black, jagged m ountain gorge, w hich the 
ancients w ould have celebrated as one of the 
m ouths of hell, w ith a m ighty roar and  crash that 
is alm ost stunning. On this side you stand upon 
a green knoll, a little grassy m ountain of w hich the 
verdure is perpetually w etted by the spray, and, 
holding on by your staff, firmly th rust into the 
ground, or by a tree on the borders of the gorge, 
you may look dow n into the roaring depths, see 
the cataract strike, and  adm ire the conflict of the 
waters. There are hanging masses of verdant forest 
on either side, bu t above, enorm ous snowclad m oun­
tains, out of w hich, from  the m outh  of a craggy 
gorge, bursts a t once upon you the raging torrent. 
In a sunny day you w ould have rainbow s arching 
the torn  rocks glittering in the spray.
G. B. C h e ev e r , 1845
THE TÊTE NOIRE
TH E R E  is a com bination of grand and beautiful elements in this pass, w hich it is very difficult 
to array in language, and  the painter can transfer to
his canvas only little by little the w onders of the 
scene. A brupt precipices, frow ning at each other 
across the way, like black thunder-clouds about to 
m eet ; enorm ous crags overhanging you so far that 
you trem ble to pass under them  ; savage cliffs look­
ing dow n upon you and w atching you on the o ther 
side, as if w aiting to  see the m ountain  fall upon 
you ; a to rren t thundering  beneath you ; masses of 
the richest verdure flung in wild drapery over the 
whole gorge ; galleries hew n in the rock, by w hich 
you pass the angular perpendicular cliffs as in rocky 
ham m ocks sw ung in the air ; villages suspended 
above you, and  looking som etimes as if floating in 
the clouds ; snowy m ountain ridges far above these ; 
clusters of chalets alm ost as far below you, w ith the 
tinkling of bells, the hum  of voices, and  the roar 
of the to rren t fitfully sweeping up to you on the 
w ind ; these are the com binations presented to you 
in the Tête Noire. G. B. C h e e v e r , 1845
ST. MAURICE
ST IL L  by the Lem an lake, for m any a mile Am ong those venerable trees I went,
W here damsels sit and  weave their fishing-nets, 
Singing some national song by the wayside.
B ut now the fly was gone, the gnat was com e ;
Now glim m ering lights from  cottage w indows broke. 
'Tw as dusk ; and journeying upw ard by the Rhone, 
T hat there came dow n a to rren t from  the Alps,
I entered where a key unlocks a kingdom  ;
T he road and river as they wind along
Filling the m ountain  pass. H ere till a ray 
Glanced through my lattice, and  the household stir 
W arned me to rise, to rise and to depart,
A stir unusual and  accom panied
W ith m any a tun ing  of rude instrum ents
And m any a laugh that argued com ing pleasure—
Mine host’s fair daughter for the nuptial rite
And nuptial feast attiring— there I slept,
And in m y dream s w andered once more, well pleased. 
But now  a charm  was on the rocks, and  woods, 
And waters ; for m ethought I was w ith those 
I had at m orn and even w ished for there.
H E  evening at M artigny was transcendently
beautiful, the w eather being fine, the atm os­
phere wildly, spiritually bright, and the m oon w ithin 
one night of her fulness ; “ the m oon above the tops 
of the snow -shining m ountains.” W e ascended the 
hill near M artigny to the picturesque old feudal 
tower by this m oonlight, and  rarely in m y w ander­
ings have I witnessed a scene to be com pared with 
this. Looking down the valley, the outline is 
bounded by a snowy ridge of great beauty, but 
in the direction of the great St. B ernard  m ountains 
of dark verdure rise into the air like pyram idal black 
wedges cleaving the heavens. W e are high above 
the village, and on one side can look down sheer 
into the roaring torrent, m any hundred  feet. It 
makes you dizzy to look. T he ruins of the castle,
S a m u e l  R o g e r s
MARTIGNY
the verdure around it, the village below, the silence 
of night, the sum m er softness of the air, com ­
bined with an alm ost autum nal brightness, the 
m ountains in their grandeur sleeping in such awful, 
such solemn repose ; the distant landscape, so in ­
distinctly beautiful, the w hite rays of the m oon 
falling in such sheets of m isty transparence over 
it, and  the glittering snowy peaks w hich lift them ­
selves before you like g re y 1 prophets of a thousand 
years— is there anything needed to m ake this one 
of the m ost m agnificent scenes that we shall be 
likely to find in all Switzerland ?
“ A  deep  
A nd solem n harm o n y  perv ad es 
T h e  hollow  vale from  steep  to steep  
A n d  p e n e tra te s  th e  g lad es.”
G. B. C h e e v e r , 1845
LA SAISIAZ
DA R E D  and done : at last I stand upon the sum m it, Dear and  T rue !
Singly dared and  done ; the clim bing both of us 
were bound to do.
Petty feat and yet prodigious : every side my glance 
was bent
O ’er the grandeur and the beauty lavished through 
the w hole ascent.
Ledge by ledge, out broke new  marvels, now m inute 
and  now im mense :
E arth ’s m ost exquisite disclosure, heaven's own God 
in evidence !
So we tu rned  from  the low grass-path you were 
pleased to call "  your ow n,”
Set our faces to  the rose-bloom  o 'e r the sum m it’s 
poin t of stone,
W here Salève obtains, from Jura and the sunken sun 
she hides,
Due return  of blushing “ G ood n ight,” rosy as a 
borne-off bride's,
F or his m asculine “ G ood m orrow  " when, w ith sun­
rise still in hold,
Gay he hails her, and, magnifie, thrilled, her black 
length burns to gold.
Up and up we went, how  careless— nay, how joyous ! 
all was new,
All was strange. “ Call progress toilsom e ? that 
were just insulting you 1 
H ow  the trees m ust tem per noontide ! Ah, the 
th icket's sudden break 1 
W hat will be the m orning  glory, when at dusk thus 
gleam s the lake ?
L ight by light puts forth  Geneva : w hat a land—  
and, of the land,
Can there be a lovelier station than  the spot where 
now  we stand ? "
Mazy Arve : w hereon no vessel bu t goes sliding 
white and plain,
N ot a steam boat pants from  harbour bu t one hears 
pulsate am ain,
Past the city’s congregated peace of hom es and  pom p 
of spires—
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M an's m ild protest that there’s som ething m ore 
than N ature m an requires,
And that useful as is N ature to attract the tourist’s 
foot,
Quiet, slow, sure m oney-m aking proves the m atter’s 
very root—
Need for body— while the spirit also needs a com fort 
reached
By no help of lake or m ountain, bu t the texts w hich 
Calvin preached.
R o b e r t  B ro w n in g  
THE ARVE AT CLUSE
H AST thou  no rest, O stream  perplexed and pale !
T hat thus forget’st, in th ine unhallow ed rage,
T he pureness of thy m ountain parentage ? 
U nprofitable pow er ! that dost assail
T he shore thou  should’st refresh, and  weariest 
T he boughs thou shouldest water ; whose unrest 
Strews thy w hite whirl w ith leaves untim ely frail. 
F ierce river 1 to whose strength— whose avarice—  
T he rocks resist not, n o r the vales suffice,
Cloven and  wasted ; fearfully I trace 
Backw ard thy borders, image of m y race 1 
W ho, born, like thee, near heaven, have lost, like 
thee
T heir herm itage of peace. Roll on, thus proud, 
Im patient and pollute 1 I w ould not see 
T hy  force less fatal or thy  path less free ;
But I w ould cast upon thy  waves the cloud
Of passions that are like thee, and  baptize 
My spirit from  its tum ult at this gate 
Of glory, that m y lifted heart and eyes,
Purged even by thee from  things that desolate, 
Or darken, m ay receive, divinely given,
T he radiance of that w orld where all is stilled 
In worship, and the sacred m ountains build 
T heir brightness of stability in heaven.
J. Ruskin

M O NT BLA N C  A N D  C H A M O N IX

MONT BLANC FROM THE TÊTE 
NOIRE
t OOK IN G  back, we saw the breast and top of -/ M ont B lanc through the dark descents of the 
m ountains we had passed, like an urn of crystal. 
T his vision of snow dim inished as the precipices 
folded it in m ore and more, yet grew m ore and m ore 
ethereal, as the view was confined to the loftiest 
point, then wore the aspect of a white cloud float­
ing over the black tops of our defile, and then was 
gone. T. N. T alfourd
Vacation Rambles
MONT BLANC
A D E E P  rose-coloured light suffused the floating curtain of snow, som e of whose vast fields 
descended to the glacier near m e— not a glimpse for 
a m om ent— it rested— slowly retreated from  the 
skirts of the m ountain upward, and  m arked out 
the round  small globe of w hite w hich form s its 
highest top, by lingering there for som e m inutes 
after the dom es and  pinnacles, which, from  this 
point, seemed to equal or excel it in height, were left 
in cold grey twilight.
T. N. T alfourd
Vacation Rambles
i g g
SUNSET ON THE GRANDS MULETS
50V E and around  there was no t a cloud— not
a speck to dim  the deepening azure of the sky, 
nor a fleecy breath of m ist wafted or lingering about 
the towers or dom es of the m ountains. These 
glowed for a few m inutes in deeper rose colour 
than  that w hich appeared to clothe them  at this 
hour from  below ; the sum m it, as usual, retained it 
last ; and w hen it faded, it left them  in the cold 
whiteness of the dawn. T hus far— w ith the 
grandeur above us— all passed in its usual p ro ­
cession of glory ; bu t w hile I w atched those reced­
ing tints, flocks of clouds arose below, and filled up 
the valley of C ham onix to the brim  w ith tissues 
waving greyly, like floating shrouds. T hey were 
then seen creeping up w ithin the folds of the valley 
beyond, till tha t assumed, as far as it was revealed, 
the same spectral veil— while the top of the Brevent, 
the Aiguille Varens, and  the head of the Buet, stood 
out like islands in that solem n sea.
ITS first aspect was tha t of an  im m ense white sheet, w hich m ight have been let down from  
heaven, puckered up and fastened at irregular heights 
to  the rocks w hich bounded each side of the 
prospect, and  floating dow n gracefully from  its
T. N. T alfourd
Vacation Rambles
GLACIER DES BOSSONS
fastenings. Tow ards the edges, indeed, w hen it 
came in contact w ith the rocks in w hich it is thus 
em bedded, there appeared on a near approach, vast 
walls and  colum ns and  tables of ice, w hich som e­
times looked as if they grew out of the rock ; these 
were pierced by caverns of the purest white, som e­
times draped with icicles and em bossed with 
fantastic shapes ; little chapels of exquisite tracery, 
in w hich altars were no t w anting ; recesses as 
beautiful in their dazzling fragility as the Cave of 
Fingal at Staffa, in the sculptured beauty of its roof 
and  the sable majesty of its im perishable colum ns.
H E  air was warm, and  no t a w hisper disturbed
its perfect repose. T here was no m oon, and 
the heavy clouds, w hich now  quite overspread the 
heavens, cu t off even the feeble light of the stars. 
T he sound of the Arve, as it rushed th rough  the 
deep valley to my left, cam e up to me through crags 
and trees with a sad m urm ur. Sometimes, on pass­
ing an obstacle, the sound was entirely cu t off, and  
the consequent silence was solem n in the extreme. 
It was a churchyard  stillness, and  the tall black 
pines, w hich at intervals cast their superadded 
gloom  upon the road, seemed like the hearse-plum es 
of a dead world. I reached a w ooden hut, where 
a lame m an offers batons, m inerals, and  eau de vie 
to travellers in the sum m er. It was forsaken, and
T. N. T alfourd
Vacation Rambles
CHAMONIX IN WINTER
half-buried in the snow. . . .  W e passed some 
houses, the aspect of w hich was even m ore dismal 
than  tha t of nature ; their roofs were loaded with 
snow, and  w hite buttresses were reared against the 
walls. T here was no sound, no light, no voice of 
joy  to indicate that it was the pleasant Christmas 
time. . . .  As we ascended the valley, the stillness 
of the air was broken at intervals by wild storm - 
gusts, sent dow n against us from  M ont B lanc h im ­
self. . . . N ot far from  Cham onix the road  for 
som e distance had been exposed to the full action 
of the w ind, and  the snow  had practically erased 
it. . . .  I staggered over four or five ridges in 
succession, sinking knee-deep, and finally found 
myself im m ersed up to the waist. T his m ade me 
pause ; I though t I m ust have lost the road, and 
vainly endeavoured to check myself by the positions 
of surrounding  objects. I tu rned  back and  m et 
the carriage ; it had sunk in one of the ridges ; 
one horse was down, his hind-legs buried to  the 
haunches, his left fore-leg plunged to the shoulder 
in snow, and the right one th row n forw ard upon 
the surface. “ C’est bien la route ? ” dem anded my 
com panion. I w ent back exploring, and  assured 
myself tha t we were over the road ; bu t I recom ­
m ended him  to release the horses and leave the 
carriage to its fate. He, however, succeeded in 
extricating the leader, and while I w ent on in 
advance, seeking out the firmer portions of the road, 
he followed, holding his horses by their heads, 
and  half-an-hour's struggle of this kind brought us 
to Cham onix.
It also was a little “ city of the dead.” T here 
was no living thing in the streets, and  neither sound 
nor light in the houses. The fountain m ade a 
m elancholy gurgle, one or two loosened w indow- 
shutters creaked harshly in the wind, and  banged 
against the objects w hich lim ited their oscillations. 
T he H ôtel de l'U nion, so bright and  gay in sum m er, 
was nailed up and forsaken ; and the cross in front 
of it, stretching its snow -laden arm s into the dim  
air, was a type of desolation. W e rang the bell 
at the H ôtel Royal, bu t the bay of a w atch-dog 
resounding through the house was our only reply.
H E  entrance to the vault was form ed by an
arch of ice w hich had detached itself from  the 
general mass of the glacier behind ; between them  
was a space through w hich we could look to the 
sky above. Beyond this the cave narrow ed, and 
we found ourselves steeped in the blue light of the 
ice. T he roof of the inner arch was perforated at 
one place by a shaft above a yard wide, w hich ran 
vertically to the surface of the glacier. W ater had 
run  down the sides of this shaft, and, being refrozen 
below, form ed a com posite p illar of icicles at least 
tw enty feet high and  a yard thick, stretching quite 
from  roof to floor. T hey  were all united  to a 
com m on surface at one side, but at the o ther they 
form ed a series of flutings of exceeding beauty.
J. T yndall
Glaciers of the Alps
VAULT OF THE ARVEIRON
T his group of colum ns was bent at its base as if 
it had  yielded to the forward m otion of the glacier, 
or to the weight of the arch overhead. Passing 
over a num ber of large ice-blocks w hich partially 
filled the interior of the vault, we reached its 
extremity, and  here found a sloping passage with 
a perfect arch  of crystal overhead, and  leading by 
a steep gradient to the air above. T he singular 
gallery was about seventy feet long, and  was floored 
w ith snow. W e crept up it, and  from  the sum m it 
descended by a glissade to the frontal part of the 
cavern. T o me this crystal cave, w ith the blue 
light glistening from  its walls, presented an aspect 
of magical beauty.
J. T yndall
Glaciers o f the Alps
SUNRISE ON MONT BLANC
MO N T  Blanc and his w ondrous staff of Aiguilles were w ithout a cloud ; eastward the sky was 
of a pale orange, w hich gradually shaded off to a 
kind of rosy violet, and  this again blended by im ­
perceptible degrees w ith the deep zenithal blue. 
T he m orning  star was still sh ining to the right, 
and  the m oon also tu rned  a pale face tow ards the 
rising day. T he valley was full of m usic ; from 
the adjacent woods issued a gush of song, while 
the sound of the Arve form ed a suitable bass to the 
shriller melody of the birds. T he m ountain rose 
for a tim e cold and  grand, with no apparent stain 
upon his snows. Suddenly the sunbeam s struck
his crow n and  converted it into a boss of gold. 
F o r som e tim e it rem ained the only gilded sum m it 
in view, holding com m union with the dawn, while 
all the others waited in silence. These, in the 
order of their heights, came afterwards, relaxing, 
as the sunbeam s struck each in succession, into a 
blush and a smile.
J. T yndall
Glaciers of the Alps
THE TOP OF MONT BLANC
TH E  clouds were very grand— grander, indeed, than anything I had ever before seen. Some 
of them  seemed to hold  thunder in their breast, they 
were so dense and  dark ; others, w ith their faces 
tu rned  sunw ard, shone w ith the dazzling whiteness 
of the m ountain snow ; while others, again, built 
themselves into form s resem bling gigantic elm trees 
loaded with foliage. Tow ards the horizon the 
luxury of colour added itself to the m agnificent 
alternation of light and  shade. Clear spaces of 
am ber and  ethereal green em braced the red and 
purple cum uli, and  seemed to  form  the cradle in 
w hich they swung. Closer at hand  squally mists, 
suddenly engendered, were driven h ither and th ither 
by local w inds ; while the clouds at a distance lay 
“ like angels sleeping on the w ing,” with scarcely 
visible m otion. M ingling with the clouds, and 
som etimes rising above them , were the highest 
m ountain  heads, and  as our eyes wandered from  
peak to  peak, onwards to the rem ote horizon, space
itself seemed m ore vast from  the m anner in w hich 
the objects w hich it held were distributed.
J. T yndall
Glaciers of the Alps
SUNSET ON MONT BLANC
TH E  day waned, and  the sunbeam s began to assum e the colouring due to their passage 
through the horizontal air. T he glorious light, ever 
deepening in colour, was poured bounteously over 
crags and snow s and clouds, and suffused w ith gold 
and crim son the atm osphere itself. I had never 
seen anything grander than  the sunset on that day. 
Clouds, with their central portions densely dark, 
denying all passage to the beams that sm ote them , 
floated westward, while the fiery fringes w hich 
bordered them  were rendered doubly vivid by con ­
trast with the adjacent gloom . T he sm aller and 
m ore attenuated clouds were intensely illum inated 
throughout. Across o ther inky masses were drawn 
zigzag bars of radiance w hich resem bled streaks of 
lightning. T he firm am ent between the clouds faded 
from  a blood-red through orange and  daffodil into 
an exquisite green, w hich spread like a sea of glory, 
through w hich those m agnificent argosies slowly 
sailed. Some of the clouds were draw n in straight 
chords across the arch of heaven, these being doub t­
less the sections of layers of clouds whose horizontal 
dim ensions were hidden from  us. T he cum uli 
around  and near the sun himself could no t be 
gazed upon, until, as the day declined, they gradu­
ally lost their effulgence and became tolerable to 
the eyes. All was calm — but there was a wildness 
in the sky like that of anger, w hich boded evil 
passions on the part of the atm osphere. T he sun 
at length sank behind the hills, bu t for some time 
afterwards carm ine clouds swung them selves on 
high and  cast their ruddy shadows upon the m oun­
tain snows. Duskier and colder waxed the west, 
colder and  sharper the breeze of evening upon the 
G rands Mulets, and as tw ilight deepened tow ards 
night, and the stars com m enced to  twinkle through 
the chilled air, we retired from  the scene.
E  proceeded slowly upwards, th rough  w oods
of pine, hung  w ith fantastic lichens ; escap­
ing from  the gloom  of these, we em erged upon 
slopes of bosky underw ood, green hazel and  green 
larch, w ith the red berries of the m ountain-ash 
shin ing brightly  between them . T hrough the air 
above us, like gnom ons of a vast dial, the Aiguilles 
cast their fan-like shadows, w hich m oved round  as 
the day advanced. Slopes of rhododendrons with 
w ithered flowers next succeeded, bu t the colouring 
of the b ilberry leaves was scarcely less exquisite 
than the freshest bloom  of the Alpine rose. F o r 
a long tim e we were in the cool shadow  of the 
m ountain, catching, a t intervals, through the twigs 
in front of us, glimpses of the sun surrounded by
J. T yndall
Glaciers of the Alps
THROUGH THE WOODS
coloured spectra. On one occasion a brow  rose 
in fron t of m e ; behind  it was a lustrous space of 
heaven, adjacent to the sun, w hich, however, was 
hidden behind the brow  ; against this space the 
twigs and weeds upon the sum m it of the brow  
shone as if they were self-lum inous, while some 
bits of thistle-dow n floating in the air appeared, 
where they crossed this portion of the heavens, 
like fragm ents of the sun himself. Once the orb 
appeared behind a rounded mass of snow  w hich 
lay near the sum m it of the Aiguille du Midi. 
Looked at w ith the naked eyes, it seemed to possess 
a billowy m otion, the light darting from  it in dazz­
ling curves —  a subjective effect produced by the 
abnorm al action of the intense light upon the eye. 
As the sun 's disk came m ore into view— its rays, 
however, still grazing the sum m it of the m ountain—  
interference-spectra darted from  it on all sides, and 
surrounded it w ith a glory of richly coloured bars.
J. T yndall
Glaciers of the Alps
MONT BLANC
YO N D E R  it rose, white and  cloud-like, on the edge of the blue sum m er sky, the m ighty snow- 
clad range, of w hich M ont B lanc was bu t a detail—  
the grand, inaccessible region ; m ountain-top beyond 
m ountain - top, peak above peak, everlasting, u n ­
trodden  hills, producing nothing, pasturing nothing, 
stupendous and ghastly as the polar seas ; a world 
apart from  all o ther worlds ; a revelation to awe the
the dullest soul and  thrill the coldest heart, a revela­
tion of N ature 's T itan ic  beauty.
M. E . B raddon
Asphodel
MER DE GLACE
F ROM the bosom  of the tum bling sea of ice, enorm ous granite needles shoot into the sky, 
objects of singular sublim ity— one of them  rising to 
the great height of thirteen thousand feet. T his 
am azing pinnacle of rock looks like the spire of an 
interm inable, colossal cathedral, w ith o ther pinnacles 
round  it. No snow  can cling to the sum m its of 
these jagged spires ; the lightning does no t splinter 
them  ; the tem pests rave around them  ; and  at their 
base those eternal drifting ranges of snow  are form ed 
tha t sweep dow n into the frozen sea and  feed the 
perpetual, im m easurable masses of the glacier.
G. B. C h e e v e r , 1845
CHAMONIX AT SUNRISE
OU T  of the deep shade of the silent fir grove, T rem bling, I survey thee, m ountain-head of 
eternity,
Dazzling, b linding sum m it, from  whose vast height 
My dim ly perceiving spirit floats into the everlasting.
W ho sank the pillar deep in the lap of earth,
W hich  for past centuries props thy mass up ?
W ho uptow ered high in the vault of ether,
B rightly and  bold, thy  beam ing countenance ?
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W ho poured you from  on high, out of eternal 
w inter's realm,
O jagged streams, dow nw ard w ith thunder voice ? 
A nd who bade aloud, w ith H is alm ighty voice,
H ere shall rest the stiffening billows ?
W ho m arks out there a path for the m orning star ? 
W ho wreathes w ith blossom s the skirt of eternal 
frost ?
To w hom , wild Arveiron, in terrible harm onies, 
Rolls up the sound of thy  tum ult of billows ?
Jehovah 1 Jehovah ! crashes in the bursting ice 
Avalanche thunders roll it in the cleft downward, 
Jehovah ! it rustles in the brigh t tree tops,
It w hispers m urm uring in the purling silver brooks. 
From the German  
Hymn on which Coleridge wrote his “ Before Sunrise”
COL DE BALME
SU CH  an instantaneous and  extraordinary revela­tion of sp lendour we never dream ed of. T he 
clouds had vanished, we could not tell where, 
and the whole illim itable vast of glory in this the 
heart of Switzerland’s Alpine grandeurs was dis­
closed ; the snowy m onarch of m ountains, the huge 
glaciers, the jagged granite peaks, needles, and 
rough, enorm ous crags and ridges congregated, and 
shooting  up in every direction, w ith the long 
beautiful vale of C ham onix visible from  end to 
end, far beneath us, as still and shining as a
picture. Just over the longitudinal ridge of 
m ountains on one side was the m oon in an infinite 
depth of ether ; it seemed as if we could touch it ; 
and  on the other the sun was exulting as a bride­
groom  com ing out of his cham ber. T he clouds 
still sweeping past us, now concealing, now  partially 
vailing, and now revealing the view, added to its 
power by such sudden alternations. F ar dow n the 
vale floated in m id-air beneath us a few fleeces of 
clouds, below and beyond w hich lay the valley, with 
its villages, meadows, and  w inding paths, and  the 
river runn ing  through it like a silver thread. 
Slowly the mists congregated away beyond this 
scene, rolling masses upon masses, penetrated and 
tu rned  into fleecy silver by the sunlight, the whole 
body of them  gradually retreating over the barrier of 
the valley. . . . B ut the hour of m ost intense 
splendour in this day of glory was the rising of 
the clouds in Cham onix, as we could discern them  
like stripes of am ber floating in an azure sea. They 
rested upon and floated over the successive glacier 
gorges of the m ountain  range on either hand, like 
so m any islands of the blest, anchored in m id­
heaven below us ; or like so m any radiant files of 
the w hite-robed heavenly host floating transversely 
across the valley.
G. B. C h e e v e r , 1845
MONT BLANC FROM ITALY
TH E  splendour was sim ply blinding. A brilliant sun, a few fleecy clouds around  the m ountain, 
a clear transparent atm osphere, the valley invested 
w ith the richest verdure, range after range of 
m ountains retreating behind  one another, tints 
softening from  shade to shade, the light m ingling 
with, and as it were entering into, the green herbage 
and  form ing w ith it a soft, lum inous com position, 
dim  ridges of hazy light, and at the close of this 
perspective of magnificence, M ont Blanc, sheeted 
w ith snow  and flashing like a type of the Celestial 
City. G. B. C h e ev e r , 1845
COL DE BALME
W E  w ent up by a m ountain pass no t often crossed by ladies, called the Col de Balme, 
where your im agination m ay picture Kate and 
Georgy on mules for ten hours at a stretch, rid ing 
up and  down the m ost frightful precipices. W e 
re turned  by the pass of the Tête Noire, w hich 
T alfourd knows, and w hich is of a different 
character, but astonishingly fine too. M ont Blanc, 
another valley of Cham onix, and  the M er de 
Glace, and  all the w onders of that m ost w onderful 
place, are above and  beyond one’s wildest expecta­
tions. I cannot im agine anything in nature m ore 
stupendous or sublim e. If I were to  w rite about it 
now, I should quite rave— such prodigious impres-
sions are ram pant w ithin me. . . . G oing by that 
Col de Balm e pass, you clim b up and  up and  up for 
five hours and  more, and  look— from  a m ere u n ­
guarded ledge of path  on the side of the precipice—  
into such awful valleys that at last you are firm in 
the belief that you have got above everything in  the 
w orld, and  th a t there can be no thing earthly over­
head. Just as you arrive at this conclusion, a 
different air comes blow ing on your face, you cross 
a ridge of snow, and  lying before you (wholly u n ­
seen till then), tow ering up into the distant sky, 
is the vast range of M ont Blanc, with a ttendant 
m ountains, dim inished by its m ajestic side into 
m ere dwarfs tapering up into rude G othic pinnacles ; 
deserts of ice and  snow  ; forests of firs on m ountain 
sides, of no account a t all in the enorm ous scene ; 
villages down in the hollow , th a t you can shu t ou t 
w ith a finger ; waterfalls, avalanches, pyram ids, and 
towers of ice, torrents, bridges ; m ountain  upon 
m ountain, until the very sky is blocked away, and 
you m ust look up, overhead, to see it.
C h a r l e s  D i c k e n s
Letters
MONT BLANC
OU R  worship of o ther m ountains was like the serving of false gods. T here stood the one 
white T ru th , dwarfing all else into insignificance—  
n o t a m ere m ountain, bu t a w orld of snow  sailing 
m oon-like in full sky. It was indeed as if the 
m oon, gleam ing white and  bathed in radiance, had
com e to pay earth a visit. Surely it w ould no t stay ; 
surely it was a secret that she had come, and  we had 
found it ou t just w hen this great dark rock-door, 
through w hich we looked, opened by accident to 
show  the sight. B ut if it were a secret, there was 
no fear that we w ould ever tell it, for it soared 
beyond words. . . . B ut . . .  a new w onder came 
like a draught of tonic wine. Sunset, like King 
M idas's torch, tu rned  the whole m ountain to gold, 
so that it burned  like a lamp to light the world, 
against a violet sky. In fron t was a low ram part of 
green m ountain, dow n w hich poured a huge glacier 
like an arrested cataract. T he frozen flood glim ­
m ered greenish blue and  pale as the gleam  of 
a glow-worm . T he violet of the sky deepened to 
am ethyst purple, and  the snow  on the waving line 
of m ountains turned  from  gold to pink, as if there 
had been a sudden rain of rose-leaves.
F o r a long tim e lasted the changing play of 
jewelled lights, and then the magic colour was 
swallowed at a gulp by the descending night.
C. N. and A. M. WILLIAMSON 
The Princess Passes
MONT BLANC
I LOVE to watch in silence till the sunSets; and  M ont Blanc, arrayed in crim son and 
gold,
F lings his gigantic shadow  o’er the lake ;
T hat shadow, though it comes through pathless 
tracts,
Only less bright, less glorious than himself.
But, while we gaze, ’tis gone. And now  he shines 
Like burnished silver ; all, below, the Night.
Such m om ents are m ost precious. Yet there are 
Others, that follow fast, m ore precious still ;
W hen once again he changes, once again 
C lothing him self in g randeur all his own ;
W hen, like a ghost, shadowless, colourless,
H e melts away into the Heaven of Heavens ; 
H im self alone revealed, all lesser things 
As though they were n o t and  had never been.
S a m u e l  R o g e r s
MONT BLANC
FROM a bare ridge we also first beheldUnveiled the sum m it of M ont Blanc, and  
grieved
T o  have a soulless image on the eye 
T h at had usurped upon a living thought 
T h at never m ore could be. T he w ondrous Vale 
Of Cham onix stretched far below, and soon 
W ith  its dum b cataracts and stream s of ice 
A m otionless array of m ighty waves,
Five rivers broad and  vast, m ade rich am ends,
And reconciled us to realities ; .
T here small birds w arble from  the leafy trees,
T he eagle soars deep in the element,
T here doth  the reaper bind the yellow sheaf,
T he m aiden spread the haycock in the sun,
W hile w inter like a well-tamed lion walks,
D escending from  the m ountain to make sport 
Am ong the cottages by beds of flowers.
W . W o rdsw orth
The Prelude, vi. 524-540
MONT BLANC
LAST, let us tu rn  to Cham onix that shields -/ W ith  rocks and  gloom y w oods her fertile 
fields ;
F ive stream s of ice am id her cots descend,
And w ith wild flowers and bloom ing orchards 
blend ;
A scene m ore fair than w hat the Grecian feigns 
Of purple lights and  ever vernal plains ;
H ere all the seasons revel hand in hand 
’M id lawns and  shades by breezy rivulets fanned, 
T hey sport beneath that m ountain ’s m atchless height 
T hat holds no com m erce with the sum m er night. 
H om age to  all, throughout his lonely bounds 
T he crash of ru in  fitfully resounds ;
Appalling havoc ! bu t serene his brow,
W here daylight glitters on perpetual snow  ;
G litter the stars above, and  all is black below.
W . W o rdsw orth
Descriptive Sketches
MONT BLANC
I
TH E  everlasting universe of thingsFlow s through the m ind, and  rolls its rapid 
waves
Now dark— now  glittering— now  reflecting gloom —  
Now lending splendour, w here from  secret springs 
T he source of hum an thought its tribute brings 
Of waters— w ith a sound bu t half its own,
Such as a feeble brook will oft assum e
In the w ild woods, am ong the m ountains lone,
W here waterfalls around it leap for ever,
W here w oods and winds contend, and  a vast river 
Over its rocks ceaselessly bursts and  raves.
II
T hus thou, ravine of Arve— dark, deep ravine—  
T hou  m any-coloured, m any-voicèd vale,
Over whose pines, and  crags, and  caverns sail 
F ast cloud-shadow s and  sunbeam s : awful scene, 
W here power in likeness of the Arve com es dow n 
F rom  the ice-gulfs that g ird  his secret throne, 
B ursting through those dark m ountains like the 
flame
Of lightning through the tem pest ;— thou dost lie, 
T hy g iant brood of pines around thee clinging, 
Children of elder time, in whose devotion 
T he chainless w inds still com e and ever came 
T o drink their odours, and  their m ighty swinging 
T o  hear— an old and  solem n harm ony ;
T h ine earthly rainbow s stretched across the sweep 
Of the ethereal waterfall, whose veil 
Robes som e unsculptured image ; the strange sleep 
W hich, when the voices of the desert fail,
W raps all in its own deep eternity ;—
T hy  caverns echoing to the Arve’s com m otion,
A loud, lone sound no other sound can tam e ;
T hou  art pervaded with th a t ceaseless m otion,
T hou art the path of that unresting sound—
Dizzy ravine ! and when I gaze on thee,
I seem as in a trance sublim e and  strange 
T o m use on my own separate fantasy,
My own, my hum an m ind, w hich passively 
Now renders and receives fast influencings,
H olding an unrem itting  interchange 
W ith  the clear universe of things around  ;
One legion of wild thoughts, whose w andering 
wings
Now float above thy darkness, and  now rest 
W here that or thou  art no unbidden guest,
In the still cave of the w itch Poesy,
Seeking am ong the shadow s tha t pass by 
Ghosts of all things that are, som e shade of thee, 
Some phantom , som e faint image ; till the breast 
F rom  w hich they fled recalls them , thou art there !
in
Some say that gleams of a rem oter world 
Visit the soul in sleep— that death is slum ber,
A nd that its shapes the busy thoughts outnum ber 
Of those who wake and  live.— I look on high ;
H as some unknow n om nipotence unfurled 
T he veil of life and death ? or do I lie 
In dream, and  does the m ightier w orld of sleep 
Spread far around and  inaccessibly 
Its circles ? F o r the very spirit fails,
Driven like a hom eless cloud from  steep to steep 
T h at vanishes along the viewless gales !
Far, far above, piercing the infinite sky,
M ont B lanc appears— still, snowy, and  serene—
Its subject m ountains their unearth ly  forms 
Pile round  it, ice and rock ; broad  vales between 
Of frozen floods, unfathom able deeps,
Blue as the overhanging heavens that spread 
And w ind am ong the accum ulated steeps ;
A desert peopled by the storm s alone,
Save w hen the eagle brings som e h u n te r’s bone, 
And the wolf tracks her there— how  hideously 
Its shapes are heaped around  ! rude, bare, and  high, 
Ghastly, and  scarred, and  riven.— Is this the scene 
W here the old E arthquake-dæ m on taught his young 
Ruin ? W ere these their toys ? O r did a sea 
Of fire envelop once this silent snow  ?
None can reply— all seems eternal now.
T he wilderness has a m ysterious tongue 
W hich  teaches awful doub t or faith so mild,
So solemn, so serene that m an m ay be,
B ut for such faith, w ith nature reconciled ;
T hou  hast a voice, great m ountain , to repeal 
Large codes of fraud and  woe ; no t understood 
By all, but w hich the wise, and  great, and  good 
Interpret, or make felt, or deeply feel.
IV
T he fields, the lakes, the forests, and the stream s, 
Ocean, and  all the living things that dwell 
W ithin  the dæ dal earth  ; lightning, and rain, 
E arthquake, and  fiery flood, and  hurricane,
T he torpor of the year when feeble dream s 
Visit the hidden buds, or dream less sleep 
H olds every future leaf and flower ; the bound
W ith  w hich from  that detested trance they leap ; 
T he works and  ways of m an, their death and  birth, 
All that of h im  and  all that his m ay be ;
All things tha t move and  breathe with toil and 
sound
Are born and  die ; revolve, subside, and  swell. 
Pow er dwells apart in its tranquillity,
Remote, serene, and  inaccessible ;
And this, the naked countenance of earth,
On w hich I gaze, even these primaeval m ountains, 
Teach the adverting m ind. T he glaciers creep 
Like snakes that watch their prey, from their far 
fountains,
Slow rolling on ; there, m any a precipice,
F rost and  the sun, in scorn of m ortal power,
Have piled ; dome, pyram id, and  pinnacle,
A city of death, distinct w ith m any a tower 
And wall im pregnable of beam ing ice.
Yet no t a city, bu t a flood of ruin 
Is there, that from  the boundaries of the sky 
Rolls its perpetual stream  ; vast pines are strew ing 
Its destined path, or in the m angled soil 
Branchless and  shattered stand ; the rocks, draw n 
down
F rom  yon rem otest waste, have overthrow n 
T he limits of the dead and  living world,
Never to be reclaim ed. T he dwelling place 
Of insects, beasts, and  birds becomes its spoil ; 
T heir food and  their retreat for ever gone,
So m uch of life and  joy is lost. T he race 
Of m an flies far in dread ; his work and dwelling 
Vanish, like sm oke before the tem pest’s stream,
And their place is no t know n. Below, vast caves 
Shine in the rushing torren ts’ restless gleam 
W hich from  those secret chasm s in tum ult welling 
Meet in the vale, and  one m ajestic river,
T he breath and  blood of d istant lands, for ever 
Rolls its loud waters to the ocean waves,
Breathes its swift vapours to the circling air.
v
M ont B lanc yet gleams on high— the power is 
there
T he still and solem n pow er of m any sights,
And m any sounds, and m uch of life and death,
In the calm  darkness of the m oonless nights,
In the lone glare of day, the snows descend 
U pon that m ountain ; none beholds them  there,
N or when the flakes burn  in the sinking sun,
Or the star-beam s dart through them . W inds 
contend
Silently there, and  heap the snow with breath,
Rapid and  strong, bu t silently 1 Its hom e 
T he voiceless lightning in these solitudes 
Keeps innocently, and like the vapour broods 
Over the snow. T he secret strength of things 
W hich governs thought, and  to the infinite dom e 
Of heaven is as a law, inhabits thee 1 
And w hat were thou, and earth, and stars, and  sea 
If to the hum an m ind 's im aginings 
Silence and  solitude were vacancy ?
P. B. Sh elley
FROM MANFRED
M O N T  B lanc is the m onarch of m ountains ;They crow n 'd  him  long ago 
On a throne of rocks, in a robe of clouds,
W ith  a diadem  of snow.
A round his waist are forests braced,
T he avalanche in his hand  ;
B ut ere it fall, that thundering  ball 
M ust pause for my com m and.
T he glacier’s cold and restless mass 
Moves onw ard day by day ;
B ut I am he who bids it pass,
Or with its ice delay.
I am  the spirit of the place,
Could make the m ountain bow 
And quiver to his caverned base—
And w hat w ith m e w ouldst thou  ?
B y r o n
HYMN BEFORE SUNRISE IN THE 
VALE OF CHAMONIX
BE S ID E S  the Arve and  Arveiron, w hich have their sources in the foot of M ont Blanc, 
five conspicuous torrents rush  down its sides ; 
and  w ithin a few paces of the glaciers the gentiana  
m ajor grows in im m ense num bers with its “ flowers 
of loveliest blue.”
H ast thou a charm  to stay the m orning star 
In his steep course ? So long he seems to pause
On thy bald, awful head, O sovran B lanc ?
T he Arve and  Arveiron at thy  base 
Rave ceaselessly ; bu t thou, m ost awful form  ! 
Risest from forth thy silent sea of pines 
H ow  silently ! A round thee and  above 
Deep is the air and  dark, substantial, black,
An ebon mass : m ethinks thou  piercest it,
As with a wedge 1 B ut w hen I look again 
It is th ine own calm hom e, thy crystal shrine,
T hy  habitation from  eternity !
0  dread and  silent m ount ! I gazed on thee,
Till thou, still present to the bodily sense,
D idst vanish from  m y tho u g h t : entranced in prayer
1 w orsh ipp 'd  the invisible alone.
Yet, like som e sweet beguiling melody,
So sweet, we know  not we are listening to it,
T hou, the meanwhile, wast blending with my 
thought,
Yea, w ith my life and life's own secret joy,
Till the dilating soul, enrapt, transfixed,
In to  the m ighty vision passing, there 
As in her natural form, sw ell'd  vast to heaven ! 
Awake, my soul 1 no t only passive praise 
T hou  owest I no t alone those swelling tears,
M ute thanks and  secret ecstasy 1 Awake 
Voice of sweet song ! Awake, my heart, awake 1 
Green vales and icy cliffs, all join my hym n.
T hou first and chief, sole sovran of the vale !
Oh, struggling w ith the darkness all the night,
And visited all n ight by troops of stars,
O r when they clim b the sky or w hen they sink : 
Com panion of the m orning-star a t dawn,
Thyself E arth 's  rosy star, and  of the dawn 
Co-herald ! wake, oh, wake, and  u tter praise !
W ho sank thy countless pillars deep in earth ?
W ho filled thy countenance w ith rosy light ?
W ho m ade thee parent of perpetual stream s ?
And you, ye five w ild torrents fiercely glad !
W ho called you forth  from  n ight and u tter death, 
F rom  dark and icy caverns, called you forth 
Down those precipitous, black, jagged rocks,
F o r ever shattered and the same for ever ?
W ho gave you your invulnerable life,
Y our strength, your speed, your fury, and your joy, 
Unceasing thunder and eternal foam ?
And w ho com m anded (and the silence came),
H ere let the billows stiffen and have rest ?
Ye ice-falls ! ye that from  the m ountain 's brow  
Adown enorm ous ravines slope am ain—
T orrents, m ethinks, that heard a m ighty voice, _ 
And stopped at once am id their m addest plunge. 
M otionless to rren ts ! Silent cataracts !
W ho m ade you glorious as the gates of heaven 
B eneath the keen full m oon ? W ho bade the sun 
Clothe you w ith rainbow s ? W ho, w ith living 
flowers
Of loveliest blue, spread garlands at your feet ?
God ! let the torrents, like a shout of nations, 
Answer ! and let the ice-plains echo, G od !
God 1 sing ye m eadow -stream s w ith gladsom e 
voices 1
Ye pine-groves, with your soft and  soul-like sounds ! 
And they too have a voice, yon piles of snow,
And in their perilous fall shall thunder, God.
Ye living flowers that skirt the eternal frost !
Ye wild goats sporting round  the eagle's nest !
Ye eagles, playm ates of the m ountain  storm  !
Ye lightnings, the dread arrow s of the clouds !
Ye signs and w onders of the elem ent !
U tter forth  God, and  fill the hills w ith praise !
Thou, too, hoar m ount ! w ith thy sky-pointing 
peaks,
Oft from  whose feet the avalanche, unheard,
Shoots dow nw ard, g littering through the pure 
serene,
In to  the depth of clouds that veil thy  breast—
Thou, too, again, stupendous m ountain ! thou 
T hat as I raise my head, aw hile bowed low 
In adoration, upw ard from thy base 
Slow travelling, w ith dim  eyes suffused w ith tears, 
Solem nly seemest, like a vapoury cloud,
To rise before me.— Rise, oh, ever rise,
Rise like a cloud of incense, from  the earth,
T hou  kingly spirit th roned  am ong the hills,
T hou  dread am bassador from  earth to heaven,
Great h ierarch ! tell thou  the silent sky,
A nd tell the stars, and  tell yon rising sun,
E arth , w ith her thousand  voices, praises God.
S. T. C o ler id g e
MONT BLANC
TH O U  m onarch of the upper air,T hou  m ighty tem ple given 
F o r m orn ing ’s earliest of light,
And evening's last of heaven.
T he vapour from  the m arsh, the smoke 
F rom  crow ded cities sent,
Are purified before they reach 
T hy  loftier element.
T hy  hues are no t of earth, bu t heaven ;
Only the sunset rose
H ath  leave to fling a crim son dye
U pon thy stainless snows.
Now ou t on those adventurers 
W ho scaled thy  breathless height,
A nd m ade thy pinnacle, M ont Blanc,
A th ing  for com m on sight.
Before that hum an step had left 
Its sully on thy brow,
T he glory of thy  forehead made 
A shrine to those below :
Men gazed upon thee as a star,
And turned  to earth again
W ith  dream s like thine own floating clouds,
T he vague but not the vain.
N o feelings are less vain than those
T hat bear the m ind  away
Till, blent w ith nature’s mysteries,
It half forgets its clay.
It catches loftier com pulses ;
And owns a nobler pow er ;—
T he poet and  philosopher 
Are born  of such an hour.
But now  where may we seek a place 
F or any spirit’s dream  ?
O ur steps have been o 'e r every soil, 
Our sails o ’er every stream  ;
Those isles, the beautiful Azores,
T he fortunate, the fair !
W e looked for their perpetual spring 
T o find it was not there ;
Bright E l D orado, land of gold,
W e have so sought for thee,
T here 's not a spot in all the globe 
W here such a land can be.
H ow  pleasant were the w ild beliefs 
T hat dwelt in legends old !
Alas ! to our posterity 
W ill no such tales be told.
W e know too m uch, scroll after scroll 
W eighs down our weary shelves ;
O ur only point of ignorance 
Is centred in ourselves.
Alas ! for thy past mystery,
F o r th ine untrodden snow,
Nurse of the tempest, hast thou none 
T o guard thy outraged brow  !
T hy sum m it, once the unapproached,
H ath  hum an presence owned,
W ith the first upon thy crest,
M ont Blanc, thou w ert dethroned.
L. E . M a c l e a n
A WALK IN CHAMONIX
TO G E T H E R  on the valley, white and  sweet,The dew and  silence of the m orning lay :
Only the tread of my disturbing feet
D id break, w ith printed shade and  patient beat,
T he crispèd stillness of the meadow way ;
And frequent m ountain  waters, welling up
In crystal gloom  beneath som e m ouldering stone 
Curdled in m any a flower-enam elled cup,
W hose soft and  purple border, scarcely blown, 
B udded beneath their touch and trem bled to their 
tone.
T he fringèd branches of the swinging pines 
Closed o ’er my path ; a darkness in the sky,
T hat barred  its dappled vault with rugged lines,
And silver network— interwoven signs 
Of dateless age and  deathless infancy ;
Then through their isles a m otion and a brightness 
Kindled and  shook— the w eight of shade they bore 
On their broad arm s was lifted by the lightness 
Of a soft, shuddering wind, and  w hat they wore 
Of jewelled dew, was strewed about the forest floor.
T hat thrill of gushing w ind and glittering rain 
Onw ard am id the w oodland hollows went ;
And bade by turns the drooping bows com plain 
O ’er the brow n earth, that drank in lightless stain 
T he beauty of their burn ing  ornam ent ;
And then the roar of an enorm ous river 
Came on the interm ittent a ir uplifted ;
Broken w ith haste, I saw its sharp waves shiver,
And its wild w eight in w hite disorder drifted 
W here by its beaten shore the rocks lay heaped and 
rifted.
B ut yet unshattered, from an azure arch
Came forth the nodding  waters, wave by wave,
In silver lines of m odulated m arch,
Through a broad desert, w hich the frost-w inds parch 
Like fire, and  the resounding ice-falls pave 
W ith  pallid ru in— wastes of rock— that share 
E arth 's  calm  and  ocean’s fruitlessness. U ndone 
T he work of ages lies— through whose despair 
T heir swift procession dancing in the sun 
T he white and w hirling waves pass m ocking one 
by one.
And w ith their voice— unquiet m elody—
Is filled the hollow  of their m ighty portal,
As shells are w ith rem em brance of the sea ;
So m ight the eternal arch of E den  be
W ith  angel's wail for those whose crow ns im m ortal 
T he grave-dust dim m ed in passing. T here are here, 
W ith azure wings and scim itars of fire,
F orm s as of heaven, to guard the gate, and  rear 
T heir burn ing  arm s afar— a boundless choir 
Beneath the sacred shafts of m any a m ountain spire.
Countless as clouds, dom e, prism, and pyram id 
Pierced through! the mist of m orning  scarce w ith­
drawn,
Signing the gloom  like beacon-fires, half hid 
By storm — part quenched w ith billows— or forbid 
T heir function by the fulness of the daw n :
And m elting mists and  threads of purple rain 
F retted  the fair sky w here the east was red, 
G liding like ghosts along the voiceless plain,
In rainbow  hues around  its coldness shed 
Like thoughts of loving hearts that haunt about the 
dead.
And over these, as pure as if the breath 
Of God had called them  newly into light,
F ree from  all stam p of sin, or shade of death,
W ith  w hich the old creation travaileth,
Rose the white m ountains, through the infinite 
Of the calm, concave heaven ; inly bright,
W ith  lustre everlasting and intense ;
Serene and  universal as the night,
B ut yet m ore solem n w ith pervading sense 
Of the deep stillness of O m nipotence.
Deep stillness ! for the throbs of hum an thought 
C ount no t the lonely night that pauses here ;
And the white arch of m orning  findeth not,
By chasm  or alp, a spirit, or a spot,
Its call can waken or its beam s can cheer ;
T here are no eyes to watch, no lips to meet 
Its messages with prayer— no m atin bell 
T ouches the delicate air w ith sum m ons sweet :—
T hat smoke was of the avalanche ; that knell 
Came from a tower of ice that into fragm ents fell.
Ah ! why should that be com fortless— why cold 
W hich is so near to heaven ? T he lowly earth, 
O ut of the blackness of its charnel m ould,
Feeds its fresh life, and lights its banks with gold ; 
B ut these proud sum m its, in eternal dearth, 
W hose solitudes no m ourn ing  know, nor m irth, 
Rise passionless and  pure, bu t all unblest : 
C orruption— m ust it root the brightest birth  ? 
And is the life that bears its fruitage best 
O ne neither of suprem acy no r rest ? J. R uskin
MONT BLANC REVISITED
OH , m ount beloved, m ine eyes again Behold the tw ilight’s sanguine stain 
Along thy  peaks expire.
Oh, m ount beloved, thy  frontier waste 
I seek w ith a religious haste 
And reverent desire.
They m eet me, ’m idst thy  shadow s cold,
Such thoughts as holy men of old 
Amid the desert found :
Such gladness, as in H im  they felt,
W ho w ith them  through the darkness dwelt 
And com passed all around.
Oh ! happy, if H is will were so,
T o give m e m anna here for snow,
And, by the to rren t side,
T o lead me, as H e leads H is flocks 
Of wild deer, th rough  the lonely rocks 
In peace, unterrified ;
Since, from  the things tha t trustful rest—  
T he partridge on her purple nest,
T he m arm ot in his den—
God wins a worship m ore resigned,
A purer praise than H e can find 
U pon the lips of men.
Alas for m an ! who hath no sense 
Of gratefulness nor confidence,
But still rejects and raves ;
T hat all G od’s love can hardly win 
One soul from  taking pride in sin,
And pleasure over graves.
B ut teach me, God, a m ilder thought,
Lest I, of all Thy blood has bought,
Least honourable be :
And this, that moves me to condem n,
Be rather w ant of love for them  
T han jealousy for Thee.
J. R uskin
MONT BLANC
H E  who looks upw ard from  the vale by night, W hen the clouds vanish and the winds are 
stayed,
F o r ever finds, in heaven’s serenest height,
A space that hath no stars— a m ighty shade—
A vacant form, im movably displayed 
Steep in the unstable vault. T he planets droop 
B ehind it ; the fleece-laden m oonbeam s fade ; 
T he m idnight constellations, troop by troop, 
D epart and leave it w ith the daw n alone ; 
U ncom prehended yet, and  hardly known 
F o r finite, but by w hat it takes away 
Of the east's purple deepening into day.
Still, for a time, it keeps its awful rest,
Cold as the prophet’s pile on Carm el’s crest : 
Then falls the fire of God. F ar off or near,
E arth  and the sea, wide w orshipping, descry 
T hat burn ing  altar in the m orning sky ;
And the strong pines their u tm ost ridges rear, 
Moved like a host, in angel-guided fear 
And sudden faith. So stands the Providence 
Of G od around us ; mystery of Love !
Obscure, unchanging, darkness and defence—  
Im penetrable and unm oved above 
T he valley of our w atch ; bu t w hich shall be 
T he light of heaven hereafter, when the strife 
Of w andering stars, that rules this night of life 
Dies in the daw ning of E ternity .
J. RUSKIN

T H E  V A L A I S

H IG H E R  up, the ice opens into broad white fields and furrows, hard  and dry, scarcely 
fissured at all, except just under the Cervin, and 
form ing a silent and solem n causeway, paved, as it 
seems, with w hite m arble, from  side to side ; broad 
enough for the m arch of an arm y in line of battle, 
bu t quiet as a street of tom bs in a buried city, and 
bordered on each hand  by ghostly cliffs of that faint 
granite purple, w hich seems, in its far-away height, 
as unsubstantial as the dark blue that bounds it—  
the whole scene so changeless and  soundless ; so 
removed, no t merely from  the presence of men, but 
even from  their thoughts ; so destitute of all life of 
tree or herb, and  so im m easurable in its lonely 
brightness of m ajestic death, that it looks like a 
w orld from  w hich no t only the hum an, but the 
spiritual, presences had perished, and  the last of its 
archangels, build ing the great m ountains for the 
m onum ents, had laid themselves down in the sun­
light to an eternal rest, each in his w hite shroud.
J ohn  R uskin
M odern  P a in te rs
TH E  R hone valley tame ! T he R hone valley m onotonous ! It was poetry ready for the 
pen of Shelley, and a scene for the brush of T urner.
2 3 7
T h e little tow ns sleeping on the shoulders of m oun­
tains, or rising turre ted  from  hardy rocks, bathed by 
the golden river ; the peeps up cool lateral valleys 
to  blue glaciers ; the near green slopes and  dis­
tan t waving seas of snowy splendour— left a series 
of pictures in the m ind ; and best of all was Mar- 
tigny 's tower, po inting a slender finger skyward 
from  its high hill.
C. N. and A. M. W illiamson
The Princess Passes
VALAIS
FANCY hath flung for me an airy bridgeAcross thy long, deep valley, furious R hone ! 
Arch, that here rests upon the granite ridge 
Of M onte Rosa— there on frailer stone 
Of secondary b irth— the Jungfrau 's cone ;
And from  that arch, dow n look on the vale,
T he aspect I behold of every zone :
A sea of foliage tossing w ith the gale,
B lithe au tu m n ’s purple crow n and  w inter’s icy mail.
W . W ordsw orth
VIEW FROM THE GORNERGRAT
10 0 KIN G  tow ards the origin of the C orner - /  glacier, the view was bounded by a wide col, 
upon w hich stood two lovely rounded  em inences, 
enam elled w ith snow  of perfect purity. T hey shone 
like burnished silver in the sunlight, as if their sur­
faces had been m elted and  recongealed to posted 
m irrors from  w hich the rays were flung. T o  the
righ t of these were the bound ing  crags of M onte 
Rosa, and  then  the body of the m ountain  itself, with 
its crest of crag and  coat of snows. T o the right 
of M onte Rosa, and  alm ost rivalling it in height, 
was the vast mass of the Lyskamm, a rough and 
craggy m ountain , to whose ledges clings the snow 
w hich canno t grasp its steeper wralls, som etimes 
leaning over them  in im pending precipices, w hich 
often break and  send wild avalanches into the space 
below. Between the Lyskam m  and  M onte Rosa 
lies a large w ide valley, into w hich both  m ountains 
pour their snows, form ing there the western glacier 
of M onte Rosa— a noble ice stream , which, from  its 
m agnitude and  perm anence, deserves to im pose its 
nam e upon the trunk  glacier. It extends dow n­
wards from  the col w hich unites the tw o m oun­
tains ; riven and  broken at som e places, bu t at 
others stretching, white and pure, down to its snow ­
line, w here the true glacier em erges from  the névé. 
F rom  the rounded shoulders of the Tw in Castor a 
glacier descends, a t first white and shining, then 
suddenly broken into faults, fissures, and precipices, 
w hich are afterwards repaired, and  the glacier joins 
th a t of M onte Rosa before the junction  of the latter 
w ith the trunk  stream . J. T yndall
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SUNSET ON THE CERVIN
TH E  sun was near the western horizon, and I rem ained alone upon the G rat to see his 
last beam s illum inate the m ountains, w hich, with
one exception, were w ithout a trace of cloud. 
T his exception was the M atterhorn, the appear­
ance of w hich was very instructive. T he obelisk 
appeared to be divided in two halves by a vertical 
line draw n from  its sum m it half-way down, to the 
w indw ard of w hich we had the bare cliffs of the 
m ountain, and  to the left of it a cloud w hich 
appeared to cling tenaciously to the rocks. In 
reality, however, there was no clinging ; the con­
densed vapour incessantly got away, bu t it was 
ever renewed, and thus a river of cloud had been 
sent from  the m ountain  over the valley of Aosta. 
T he w ind, in fact, blew lightly up the valley of 
St. N icholas, charged w ith m oisture, and when 
the air that held it rubbed against the cold cone 
of the M atterhorn, the vapour was chilled and 
precipitated in his lee. T he sum m it seemed to 
smoke som etim es like a burn ing  m ountain  ; for, 
im m ediately after its generation, the fog was 
draw n away in long filaments by the w ind. As 
the sun sank lower the ruddiness of his light 
augm ented, until these filaments resem bled 
stream ers of flame. T he sun sank deeper, the 
light was gradually w ithdraw n, and  where it 
had  entirely vanished it left the m ountain like 
a desolate old m an whose
“ Hoary hair 
Streamed like a meteor in the troubled air.”
F o r a m om ent after the sun had disappeared the 
scene was am azingly grand. T he distant west 
was ruddy, copious grey sm oke-w reaths were
wafted from  the m ountains, while high overhead, 
in an  atm ospheric region w hich seemed perfectly 
m otionless, floated a broad, thin cloud, dyed with 
the richest iridescences. T he colours were of 
the same character as those w hich I had seen 
upon the Aletschorn, being due to interference, 
and  in po in t of splendour and  variety far ex­
ceeded anything ever produced  by the mere 
coloured light of the setting sun.
ALONE ON THE SUMMIT OF 
MONTE ROSA
W O R L D  of clouds and m ountains lay beneath
me. Switzerland, w ith its pom p of sum m its, 
was clear and  grand ; Italy was also grand, but 
m ore than  half obscured. Dark cum ulus and dark 
crag vied in savagery, while at other places white 
snow s and w hite clouds held equal rivalry. T he 
scooped valleys of M onte Rosa itself were magnifi­
cent, all gleam ing in the bright sunlight— tossed 
and  torn  at intervals, and sending from  their rents 
and  walls the magical blue of the ice. Ponderous 
névés lay upon the m ountains, apparently m otion­
less, bu t suggesting m otion— sluggish, bu t ind i­
cating irresistible dynam ic energy, w hich m oved 
them  slowly to their doom  in the w arm er valleys 
below. I though t of my position : it was the first 
tim e tha t a m an had  stood alone upon that wild 
peak ; and  were the im agination let loose am id the
J. T y n d a l l
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surrounding  agencies, and perm itted to dwell upon 
the perils w hich separated the clim ber from  his 
kind, I dare say curious feelings m ight have been en­
gendered. B ut I was p rom pt to quell all thoughts 
which m ight lessen m y strength or interfere with 
the calm  application of it. Once, indeed, an
accident m ade me shudder. W hile taking the 
cork from  a bottle w hich is deposited on the top, 
and which contains the nam es of those who have 
ascended the m ountain , m y axe slipped out of my 
hand  and  slid some th irty  feet away from  me. T he 
thought of losing it m ade m y flesh creep, for w ith­
ou t it descent w ould be utterly impossible. I re­
gained it, and looked upon it w ith an affection 
w hich m ight be bestowed upon a living thing, 
for it was literally my staff of life under the cir­
cum stances. One look m ore over the cloud-capped 
m ountains of Italy, and  I then turned  my back 
upon them  and com m enced the descent.
J .  T y n d a l l
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SAAS FÉE
A S C E N D IN G  the m ountain by a well-beaten 
ii. path, we passed a num ber of “ Calvaries " 
filled with tattered saints and Virgins, and soon 
cam e upon the rim  of a flattened bowl quite 
clasped by the m ountains. In  its centre was 
the little ham let of Fée, round  w hich were fresh 
green pastures, and  beyond it the perpetual ice 
and snow. It was exceedingly picturesque— a
scene of hum an beauty and industry  where savagery 
alone was to be expected. T he basin had been 
scooped by glaciers, and, as we paused at its en­
trance, the rounded and fluted rocks were beneath 
our feet. T he Alphubel and the M ischabel raised 
their crow ns to heaven in front of us ; the newly 
fallen snow  clung w here it could to the precipitous 
crags of the M ischabel, bu t on the sum m its it was 
the sport of the w ind. Sometim es it was borne 
straight upw ards in long vertical striæ  ; som etim es 
the fibrous colum ns swayed to the right, som etimes 
to the left ; som etimes the m otion on one of the 
sum m its w ould quite subside ; anon the w hite 
peak w ould appear suddenly to shake itself to 
dust, where it yielded freely to  the w ind. I could 
see the wafted snow  gradually  m elt away and 
again curdle up into true white cloud by p re­
cipitation ; this in its tu rn  w ould be pulled 
asunder like carded wool and reduced a second 
tim e to transparent vapour.
EARLY CLIMB ON THE  
MATTERHORN
URN to the east and watch the su n ’s, slanting
rays com ing across the M onte Rosa snow- 
fields. Look at the shadow ed parts, and  see how 
even they— radian t w ith reflected light— are m ore 
brilliant than  m an knows how  to depict. See how  
even there, the gentle undulations give shadow s
J .  T y n d a l l
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w ithin shadow s ; and  how  yet again, where falling 
stones or ice have left a track, there are shadow s 
upon shadows, each w ith a light and  a dark side, 
w ith infinite gradations of m atchless tenderness. 
T hen  note the sunlight as it steals noiselessly along 
and  reveals countless unsuspected form s— the deli­
cate ripple lines w hich m ark the concealed crevasse 
and  the waves of drifted snow  ; p roducing each 
m inute m ore light and  fresh shadows ; sparkling 
on the edges and  glittering on the ends of the 
icicles ; sh ining on  the heights and  illum inating 
the depths until all is aglow, and the dazzled eye 
returns for relief to the som bre crags.
H O S E  who would, bu t cannot, stand upon the
highest Alps, m ay console them selves w ith the 
know ledge that they do not usually yield the views 
that make the strongest and  perm anent im pressions. 
M arvellous som e of the panoram as seen from  the 
greatest peaks undoubtedly  are ; bu t they are neces­
sarily w ithout those isolated and central points 
w hich are so valuable pictorially. T he eye roam s 
over a m ultitude of objects (each, perhaps, grand 
individually) and, distracted by an em barrassm ent 
of riches, w anders from  one to another, erasing by 
the contem plation of the next the effect that was 
produced by the last ; and  when those happy 
m om ents are over, w hich always fly with too great
E d w a r d  W h y m p e r
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VIEW S FROM SUMMITS
rapidity, the sum m it is left w ith an im pression that 
is seldom  durable, because it is usually vague.
No views create such lasting im pressions as those 
w hich are seen bu t for a m om ent, when a veil of 
m ist is ren t in tw ain and a single spire or dom e is 
disclosed. T he peaks w hich are seen at these 
m om ents are not, perhaps, the greatest or the 
noblest, bu t the recollection of them  outlives the 
m em ory of any panoram ic view, because the p ic­
ture, photographed by the eye, has time to dry, 
instead of being blurred, while yet wet, by con­
tact w ith o ther im pressions. . . .  I th ink that the 
grandest and  the m ost satisfactory standpoints for 
viewing m ountain  scenery are those which are 
sufficiently elevated to give a feeling of depth, as 
well as of height, w hich are lofty enough to exhibit 
w ide and  varied views, b u t no t so high as to sink 
everything to the level of the spectator.
NIGHT ON THE POINTE D ’ECRINS
H E  m ist that enveloped the glacier and sur­
round ing  peaks was becom ing th inner ; little 
bits of blue sky appeared here and  there, until 
suddenly, w hen we were looking tow ards the head 
of the glacier, far, far above us, a t an alm ost in ­
conceivable height, in a tiny patch of blue, appeared 
a w onderful rocky pinnacle, bathed in the beams of 
the fast-sinking sun. W e were so electrified by 
the glory of the sight that it was some seconds
E d w a r d  W h y m p e r
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before we realized w hat we saw, and understood 
that that astounding point, rem oved apparently 
miles from  the earth, was one of the highest sum ­
m its of les É crins ; and  that we hoped, before 
another sun had set, to have stood upon an even 
loftier pinnacle. T he m ists rose and  fell, present­
ing us w ith a series of dissolving views of ravishing 
grandeur, and finally died away, leaving the glacier 
and  its m ighty bound ing  precipices under an ex­
quisite pale blue sky, free from  a single speck of 
cloud.
A. W . M oore  
STORM ON THE HOMING GLACIER
B IG black and leaden-coloured clouds rolled up from  Zinal, and  m et in com bat on the 
M orning glacier w ith others w hich descended from 
the Roth horn. D own came the rain  in torrents
and  crash w ent the thunder. T he herd-boys hurried 
under shelter, for the frightened cattle needed no 
driving, and tore spontaneously down the alp as 
if runn ing  a steeplechase. Men, cows, pigs, sheep, 
and goats forgot their m utual anim osities, and 
rushed to the only refuge on the m ountain. T he 
spell was broken w hich had bound the elem ents 
for som e weeks past, and  the cirque from the W eiss- 
horn to Lo Besso was the theatre in w hich they 
spent their fury.
E d w a r d  W h y m p e r
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GUIDES AND CLIMBERS
T W O  dozen guides— good, bad, and indifferent, 
French, Swiss, and  Italian— can com m only 
be seen sitting  on the wall on the fron t of the 
M onte Rosa H otel, w aiting on their employers, and 
looking for employers, w atching new arrivals and 
speculating on the num ber of francs w hich m ay be 
extracted from  their pockets. T he m essieurs—  
som etim es strangely and  w onderfully dressed—  
stand about in groups or lean back in chairs or 
lounge on the benches w hich are placed by the 
door. They wear extraordinary boots and  still m ore 
rem arkable head-dresses. T heir peeled, blistered 
and  swollen faces are w orth studying. Some, by 
the exercise of w atchfulness and  unrem itting  care, 
have been fortunate enough to acquire a fine raw 
sienna com plexion. B ut m ost of them  have not 
been so happy. They have been scorched on rocks 
and roasted on glaciers. T heir cheeks, first puffed 
and  then cracked, have exuded a turpentine-like 
m atter, w hich has coursed down their faces and 
has dried in patches, like the resin on the trunks 
of pines. They have rem oved it, and at the same 
tim e have pulled off large flakes of their skin. They 
have gone from bad to worse— their case has become 
hopeless— knives and scissors have been called into 
play ; tenderly and  daintily, they have endeavoured 
to  reduce their cheeks to one uniform  hue. It is 
no t to be done. B ut they have gone on, fascinated, 
and  at last have brought their unhappy countenances
to a state of helpless and com plete ru in . Their 
lips are cracked ; their cheeks are swollen ; their 
eyes are b lood-shot ; their noses are peeled and 
indescribable. Such are the pleasures of the 
m ountaineer.
E dward  W hy m per
Scrambles amongst the Alps
THE FIRST MEN ON THE 
MATTERHORN
TH E  day was of those superlatively calm  and clear ones w hich usually precede bad weather. 
T he atm osphere was perfectly still, and free from 
all clouds or vapours. M ountains fifty— nay, a 
hundred— miles off, looked sharp and  near. All 
their details— ridge and  crag, snow  and glacier—  
stood out w ith faultless definition. P leasant thoughts 
of happy days in bygone years came up unbidden, 
as we recognized the old fam iliar forms. All were 
revealed, no t one of the principal peaks of the Alps 
was hidden. I see them  clearly now— the great 
inner circles of giants, backed by the ranges, chains, 
and  massifs. F irst cam e the D ent Blanche, hoary 
and  grand  ; the Gabelhorn and pointed R othhorn, 
and  then the peerless W eisshorn ; the tow ering Mes­
chabelhörner . . . then M onte Rosa, with its m any 
spitzes, the Lyskam m  and the Breithorn. B ehind 
were the Bernese O berland governed by the F in - 
steraarhorn, the Sim plon and St. G othard groups, 
the Diograzia and the Orteler. Tow ards the south
we looked to Chivasso, on the plains of Piedm ont, 
and far beyond. T he Viso, one hundred  miles 
away, seemed close upon us ; the M aritim e Alps, 
one hundred  and  thirty  miles distant, were free 
from  haze. T hen  came m y first love, the Pelvoux ; 
the E crins and  the Nei je ; the clusters of the 
G raians ; and  lastly, in the west, glow ing in full 
sunlight, rose the m onarch of all, M ont Blanc. 
Ten thousand feet beneath us were the green fields 
of Zerm att, dotted with chalets from  w hich blue 
sm oke rose lazily. E igh t thousand  feet below, on 
the o ther side, were the pastures of Breuil. There 
were forests black and  gloomy, and  m eadow s bright 
and lively ; bounding waterfalls and  tranquil lakes ; 
fertile lands and  snowy wastes ; sunny plains and 
frigid plateaux. T here were the m ost rugged form s 
and the m ost graceful outlines— bold, perpendicular 
cliffs and gentle, undulating slopes ; rocky m ountains 
and  snow y m ountains, som bre and solemn, or 
glittering and  white, with walls, turrets, pinnacles, 
pyram ids, domes, cones, and spires. T here was 
every com bination that the w orld can give, and 
every contrast that the heart could desire. W e 
rem ained on the sum m it for one hour—
“ One crowded hour of glorious life.”
It passed away too quickly, and we began to prepare 
for the descent.
E dward  W hymper
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LAST WORDS ON THE 
MATTERHORN
SO the traditional inaccessibility of the M atter­horn  was vanquished, and  was replaced by 
legends of a m ore real character. O thers will essay 
to scale its p roud cliffs, bu t to none will it be the 
m ountain that it was to its early explorers. Others 
may tread its sum m it snows, bu t none will ever 
know  the feelings of those who first gazed upon its 
m arvellous panoram a ; and none, I trust, will ever 
be com pelled to tell of joy  tu rned  into grief and of 
laughter into m ourning. It proved a stubborn  foe ; 
it resisted long, and  gave m any a hard  blow  ; it was 
defeated at last w ith an ease that none could have 
anticipated, bu t like a relentless enem y— conquered 
but n o t crushed— it took terrible vengeance. T he 
time m ay com e w hen the M atterhorn shall have 
passed away, and  nothing save a heap of shapeless 
fragm ents will m ark the spot w here the great 
m ountain  stood ; for, atom  by atom , inch by inch, 
and  yard by yard, it yields to forces w hich nothing 
can w ithstand. T hat tim e is far distant ; and 
ages hence generations unborn will gaze upon its 
awful precipices and w onder at its un ique form. 
H ow ever exalted m ay be their ideas and  however 
exaggerated their expectations, none will com e to 
return  disappointed.
E dward  W hymper
Scrambles amongst the Alps
THE MATTERHORN
TH E  poetic brain has exhausted itself in efforts to find com parisons w ith living creatures, 
w hereby to  describe it. Best is Ruskin’s choice of 
a rearing horse. Traces of the neck clothed with 
thunder, of a m ane-fringed crest w ith cloud stream ers 
for hair, even of the sharp, contrasting angle of the 
folded fore-leg, can be traced in the natural com ­
position ; bu t it is ra ther the m ight and  spirit of the 
th ing— its com bination of wildness, force, and grace 
— that give aptness to  th is fetch of sim ilitude.
W. M. C onway
The Alps
MATTERHORN
I T H IN K  that few Alpine peaks can create so sublim e, so stern an im pression as this does, 
when it is seen at certain hours, a t sunrise or at 
sunset, w hen the walls of the valley th a t frame it are 
sunk in shadow, and the whole tow ering pyram id 
is w rapped about w ith light and seems to shine in 
glory. At such times we have before our eyes no 
reality, bu t an apparition. No other m ountain  is 
revealed in so personal a m anner to our gaze ; we 
are tem pted to expect to find that it has a coun ten­
ance, like a m an or a m onster, to believe that 
head contains a conscious thought, to read upon its 
stony brow  the expression of its pride and  of its 
strength  ; and  if the clouds, chasing one another 
round  it, assist the optical illusion ever so slightly
our fancy seems to see it move, bending its head in 
sorrow , or raising it with a T itan ’s pride, and we 
th ink with terror w hat its pow er w ould be if it 
m oved indeed. G uido  R ey
THE MATTERHORN
1E T  m e ask leave to  pay a tribu te of respect -V and adm iration  to the once desired M atter­
horn, before his head has lost the last rays of a sun 
departing to gild loftier and m ore distant ranges, 
and  before he is covered by the waters of oblivion.
F . C. G rove , 1868
TH E  beautiful pyram id of the Cervin, more w onderful than  all else in sight, rising from  
its bed of ice to a height of five thousand  feet, a 
spectacle of indescribable grandeur. In  this im ­
m ense natural am phitheatre, enclosed from  time 
im m em orial by snow -clad m ountains and glaciers 
ever white, in the presence of these grand  walls the 
m ind is overwhelm ed ; not, indeed, that it is unable 
to contem plate the scene, bu t it staggers under the 
im m ensity of those objects w hich it contem plates.
W . B rockedon , 1825
IT  is im possible for w ords to convey any idea of the im m ensity of this pyram id, regular and 
sym m etrical in form, as if it had been designed by 
an architect, and  rising to a prodigious height above 
the glacier on w hich it rests. L ord M into
IT  is a fragm ent of som e size ; a group of broken walls, one of them  overhanging ; crow ned with 
a cornice, nodding  som e hundred  and  fifty feet over 
its massive flank, three thousand above its glacier 
base, and fourteen thousand above the sea— a wall 
truly of some majesty, at once the m ost precipitous 
and  the strongest mass in the w hole chain of the 
Alps, the M ont Cervin. J. R uskin
H E  Cervin is just a pyram id— a simple pyram id.
T here are hundreds of these in the Alps ; bu t 
th is is the giant pyram id, unique in the boldness of 
its form, the hugeness of its bulk, the pride of 
its isolation. As a rule these royal sum m its are 
g irt about and, as it were, defended by powerful 
buttresses : they are su rrounded by bastions, en ­
circled w ith fosses, h idden  behind  strong  walls ; 
the clim ber who attains their foot has already won 
a victory. T he Cervin, on the contrary, rises up, an 
isolated mass above a glacial plateau ; around  it 
are no bastions, no walls ; pedestrians who find 
them selves during  fine sum m er w eather at the Lac 
N oir or on the H örnli, can if they wish com e quite 
close to its base and  touch its first rocks. F o r 
a league round  about the peaks are abashed and 
give place to it, the glaciers stretch in vast plains, 
scarcely crossed by hum ble aretes w hich come 
creeping along to unite at the foot of the colossus.
THE MATTERHORN
Naked, som bre, wild, it rises in kingly majesty. 
Space belongs to it, and  its p roud peak is lost in 
the dark azure.
SUNSET ON THE MATTERHORN
H E  red rays of the setting sun struck the wall
across our little window. W e left the hut, for 
it was the first intim ation of a sublim e spectacle. 
T he great triangular shadow  of the Cervin stretched 
itself before us across the F u rgg  and  the Théodule 
glaciers as far as the C orner glacier. At our left 
the Zerm att valley already lay in a bluish obscurity ; 
it seemed as if the n ight was em erging from  these 
depths. A m om ent later and  the w hole am phi­
theatre of the snow -covered peaks shone with a 
divine glory. Tw o tints, graduated in a thousand 
delicate shades, alone shared this vast tableau. One 
was a soft and  profound blue, the blue of the 
invading shadow s ; the o ther a pure and ethereal 
gold throw n out by the last rays of the sun. In 
the sky the two tints interm ingling shed a splendid 
violet reflection on the zenith.
E mile  Javelle
Alpine Memories 
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THE SCENE OF THE 
CATASTROPHE
SE A T E D  on a narrow  ridge, surrounded  by precipices, and near the scene of one of the 
m ost tragic of Alpine accidents, we passed in 
silence one of those m om ents w hich refuse to be 
forgotten. O ur final difficulties, the really dan ­
gerous parts, were yet to be overcome. It was a 
solem n m om ent for us. A bout one hundred  metres 
higher, on a steep slope, w hich we were soon to 
m ount, m ust have occurred the fall of the four 
unfortunates who were dashed to pieces during  the 
first ascent. I tried  to revisualise this dreadful 
dram a. I did no t succeed ; the abyss had resumed 
its eternal silence. To it w hat m eant the fall of 
those four men, full of life, youth, and  intelligence ? 
Only the least of the avalanches w hich furrow  it 
in a season. E mile  Javelle
Alpine Memories 
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VIEW FROM THE SUMMIT OF 
THE MATTERHORN
AL L  around the sum m it lay an im m ense and i- bottom less void, above w hich stood the ring 
of giants of the Valais, M onte Rosa and  her proud 
rivals the M ischabel, the W eisshorn, the R othhorn, 
the D ent B lanche, then all the Alps w ith their 
maze of gigantic ramifications, from  the Viso group
to considerably beyond the Ortler, an innum erable 
arm y of glittering or som bre peaks, whose im m ense 
undulating colum n was lost in the azure at the two 
ends of the horizon. T o the north  extended the 
unbroken line of the J u ra ;  then beyond, m erging 
into the sky, the hills of F rance tow ard the H aute- 
Cham pagne or the F ranche-C om té.
E mile  Javelle
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H E  sun sank on the horizon and began to  shed
an ashy light ; the m ountains of Savoy already 
projected large shadows. Soon the w hite scene 
around  us was kindled by a m agical light. The 
m ast, the sails, our faces were tinged w ith purple ; 
every billow reflected, as it trem bled, the fires of the 
horizon ; every wavelet becam e a flame. A sunset 
under the line could not have been finer. . . . Then 
the sun slowly sank behind the long line of the Jura, 
and the flam ing waves were gradually extinguished. 
T he m agnificent spectacle had ceased, and  we were 
thinking of regaining the shore when suddenly, as 
we turned  round, our three voices uttered, as it were, 
one cry of surprise and  adm iration. It was caused 
by the D ent du Midi, w hich we had forgotten 
hitherto , and w hich, alone in the m idst of the dark­
ened m ountains, received in its tu rn  the last fires
DENT DU MIDI FROM THE 
LAKE
of the sunset. Never had we seen a sight so 
beautiful. T he eastern peak especially glowed w ith 
a glory that defied com parison. As a lovely wom an 
for her lovers, she had prepared the place, the season, 
and the hour to appear to us in all the radiance of 
her beauty.
H E R E  are few sum m its w hich com m and such
precipices. If on starting from  the cross one 
follows the arête in the direction of the o ther peaks, 
he will com e to several sloping slabs of rock over­
hanging the abyss. It is now  necessary to lie down 
w ith upraised head ; it is im possible to restrain 
a m ovem ent of fright a t the first aspect of these 
walls, these precipitous gorges bristling with to o th ­
like peaks. T he effect is overpowering, especially a 
little later in the autum n, w hen a slight covering of 
fresh snow makes the smallest ledges conspicuous. 
In  the early sum m er, on the contrary, only the 
larger projections retain the snow. There it is no 
longer merely inch-deep, bu t is distributed to a 
depth of four, five, even six feet with rounded  con­
tours, worked on by alternate processes of frost and 
thaw, which, in m any places, have formed sparkling 
stalactites, pendent in the air. Then, in the beauti­
ful May sun, however slight the w ind m ay be, one 
m ust look for the overthrow  of all these scaffoldings
E mile  Javelle
Alpine Memories 
(By kind permission of Mr. Fisher Unwin)
THE DENT DU MIDI
of w inter ! Audacious and  to ttering spires, cornices 
im prudently  pro trud ing  from  the abyss, heaps 
accum ulated by chance on dizzy slopes, colossal 
lips pointing from  arêtes, everything in tu rn  
crum bles or breaks or flies as dust into the air, the 
couloirs and the ravines. E mile  Javelle
Alpine Memories
{By kind permission of Mr. Fisher Unwin)
SUNSET ON THE DENT DU MIDI
A SSU R E D L Y  the spectacle of the sun setting in 
x A . the purple of the evening and em bracing the 
distant m ountains is not less sublim e ; bu t it is one in 
w hich I trace an undercurren t of sadness, of m elan­
choly, w hich constrains the soul and  is alm ost p ro­
vocative of tears. T here is m ore hum an poetry in 
it, perhaps ; for it is a t th is m om ent that old m em o­
ries, regrets, dream s of happiness com e back in a 
flood ; but on the o ther hand, at the approach of 
dusk, even m ore than in the m idst of the night, a 
vague uneasiness seizes the heart ; w ith one's whole 
being one longs to lay hold of this light, whose 
disappearance noth ing  can prevent. At m orn a 
m an is m arching tow ards the day ; it is the hour 
of hope, of joyous and  innocent song. At eve 
he is m arching tow ards night ; it is the hour of 
m elancholy dream s, of regrets for the past, of fears 
for the future. E mile Javelle
Alpine Memories 
{By kind permission of Mr. Fisher Unwin)
ZINAL
TH E  Val d'Anniviers, closed in at its m outh  by im practicable gorges, and contracted th rough­
out nearly its whole course, expands higher up and 
opens out in a spacious basin, in the bosom  of 
m agnificent glaciers, in the m idst of a cincture of 
high m ountains form ed by the W eisshorn and 
D ent B lanche groups. Tw o m ountains are speci­
ally conspicuous am ong those w hich hem  in the 
end of the vale, and  from  the first they attract the 
gaze. One, the advance guard, is a great black peak 
w hich rises up from  the valley itself, a rugged 
pyram id boldly piercing the highest heaven with two 
sharp horns. T he other, placed farther back to its 
right, at the bottom  of a basin of ice, and  at the very 
centre of the tableau, is an im m aculate and brilliant 
sum m it, whose snow s trace on the sky a line of 
tender and  supple inflections, a m asterpiece of grace 
and beauty. T he black peak is nam ed Lo Besso ; 
the w hite sum m it is the Pointe de Zinal. In the 
same degree that the form er is som bre, haughty, and 
savage, the latter is pure, elegant, and  m ild in its 
whiteness and  its noble contours. N ow here would 
you find a m ore striking contrast ; it rem inds one 
of a beautiful virgin, guarded by a huge jealous 
monster.
E mile  Javelle
A Ipint Metnories 
(By kind permission of Mr. Fisher Unwin)
CLOUDS ON THE WEISSHORN
TH E  whole sky was covered w ith a copper- coloured hue, significant of an approaching 
storm . In the m idst of the floating clouds fantastic 
doors opened and  shut continuously. T hrough 
these appeared, like spectres, hacked and savage 
peaks and glaciers shining w ith a vivid light. H ere 
the R othhorn, there the G rand Cornier, elsewhere 
the D ent Blanche, the Reinpfischhorn, the Lys- 
kam m . F o r an instan t the Cervin disclosed its 
colossal torso between two clouds, of w hich one 
concealed its head and shoulders. T hen  all these 
magic apparitions, one after another, vanished in 
the mist. In  th is chaos of m oving and gigantic 
form s the m ountains them selves seemed to shake 
and to float in space. E mile  Javelle
A Ipine Memories 
{By kind permission of Mr. Fisher Unwin)
FROM THE DENT D’HÉRENS
IT  may easily be im agined that the panoram a of the D ent d 'H éren s is alm ost the same as that 
of the Cervin, but the foregrounds do no t bear the 
slightest resem blance to one another. On the top 
of the Cervin the first feature of the prospect, except 
on the side of the Italian sum m it, is the abyss. 
Here, on the contrary, from  east to west are dread­
ful tors and crum bling  aretes, and beyond, the 
Cervin itself, presenting its m ost frightful aspect.
E veryth ing  is lacerated rock and abysses. T he 
sight of hell w ould be reassuring in com parison, 
and  one cannot restrain a feeling of astonishm ent 
at having com e here to lose him self in so horribly
E  rose with the sun, refreshed and  strong,
and crossed the Grim sel Pass at an early 
hour. T he view from  the sum m it of the pass was 
lovely in the extrem e ; the sky a deep blue, the 
surrounding  sum m its all enam elled w ith the newly 
fallen snow, w hich gleam ed w ith dazzling w hite­
ness in the sunlight. . . . F rom  the sum m it of the 
M agenw and we looked dow n upon the Rhone 
glacier, and  a noble object it seemed —  I hardly 
know  a finer of its kind in the Alps. Forcing  itself 
through the narrow  gorge w hich holds the ice 
cascade in its jaws, and w here it is greatly riven 
and  dislocated, it spreads out in the valley below 
in such a m anner as clearly to reveal to the m in d ’s 
eye the nature of the forces to w hich it is subjected. 
Longfellow ’s figure is quite correct ; the glacier 
resembles a vast gauntlet, of w hich the gorge re­
presents the w rist ; while the lower glacier, cleft 
by its fissures into finger-like ridges, is typified by 
the hand. J. T yndall
savage a world. E m ile  Javelle
Alpine Memories
{By kind permission of Mr. Fisher Unwin).
THE RHONE GLACIER
Glaciers of the Alps
ECHO, UPON THE GEMMI
W H A T beast of chase hath broken from the cover ?
Stern Gemmi listens to as full a cry,
As m ultitudinous a harm ony 
Of sounds as rang  the heights of Catm os over, 
W hen, from  the soft couch of her sleeping lover 
U pstarting, C ynthia skim m ed the m ountain dew 
In keen pursuit— and gave, w here’er she flew, 
Im petuous m otion to the stars above her.
A solitary w olf-dog ranging on 
Through the bleak concave, wakes this w ondrous 
chim e
Of aerie voices locked in unison—
F ain t—far-off— near— deep— solem n and sublim e !— 
So, from  the body of one guilty deed,
A thousand  ghostly fears and haunting  thoughts 
proceed.
W. W ordsw orth  
THE GEMMI
TH E  m oon rose about eight o ’clock from behind the m ountains. No language can 
describe the extraordinary  effect of the light falling 
on the m ighty perpendicular crags and ridges of 
the Gemm i on the o ther side, while the village of 
L eukabad itself rem ained in darkness. It appeared 
as if the face of this m ountain was gradually lighting 
up from an inw ard pale fire, suffused in rich
radiance over it, for it was hours before we could 
see the m oon, though we could see her vail of soft 
light resting upon those gigantic rock-ribbed barriers 
of nature.
T he Gemm i is in m any respects the grandest and 
the m ost extraordinary pass in all Switzerland. If 
the builders of Babel had discovered th is m ountain, 
m ethinks they w ould have abandoned their work 
and set themselves to build a corkscrew  gallery in 
the rock by w hich to reach heaven. . . . T he ascent 
so perpendicular, yet by its zigzags so gradual, 
affords a constant change and enlargem ent of view. 
T he little villages and  baths of Leuk look like a 
parcel of children’s toys. N ow you see across the 
valley of the Dala, with its villages and m ountains, 
clear down into the valley of the Sim plon. Now the 
vast snowy range on the Italian side begins to be 
visible. N ow  you can distinctly coun t their 
sum m its ; you may tell all their nam es, you gaze 
at them  as a C haldean shepherd at the beauty of 
the stars, you can follow their ranges from  M onte 
Rosa and the Velan even to the G rand St. Bernard, 
where the hoary giant keeps guard  over the lovely 
Val d ’Aoste and locks the kingdom  of Italy.
G. B. Ch e ev e r
THE GEMMI
SU CH  precipices are am ong the m ost impressive as well as the m ost really dangerous of 
m ountain ranges ; in m any spots inaccessible with
safety either from  below or from  above ; dark in 
colour, robed w ith  everlasting m ourning, for ever 
to ttering like a great fortress shaken by war, fearful 
as m uch in their weakness as in their strength, and 
yet gathered after every fall into darker frowns and 
unferm iliated threatening ; for ever incapable of 
com fort or of healing from  herb or flower, nourish­
ing no root in their crevices, touched by no hue of 
life on buttress or ledge, bu t to the utm ost, desolate ; 
know ing no shaking of leaves in the wind, nor of 
grass beside the stream — no m otion but their own 
m ortal shivering, the deathful crum bling of atom  
from  atom  in their corrupting stones ; know ing no 
sound of living voice or loving tread, cheered 
neither by the kid’s bleat nor the m arm ot’s cry ; 
haunted only by unin terrupted  echoes from  far off, 
w andering h ither and th ither am ong their walls, 
unable to escape, and by the hiss of angry torrents, 
and som etimes the shriek of a bird that flits near 
the face of them , and sweeps frightened back from 
under their shadow  into the gulph of air ; and 
sometimes, when the echo has fainted and  the w ind 
has carried the sound of the torren t away, and the 
bird has vanished, and the m ouldering stones are 
still for a little time, a brown m oth, opening and 
shutting its wings upon a grain of dust, m ay be the 
only th ing that moves or feels in all the waste of 
weary precipice, darkening five thousand  feet of the 
blue depth of heaven.
John  Ruskin
Modern Painters
TO THE RIVER RHONE
TH O U  royal river, born  of sun and  shower,In cham bers purple with the Alpine glow, 
W rapped in the spotless erm ine of the snow,
And rocked by tem pests— at the appointed hour 
F orth , like a steel-clad horsem an from  a tower, 
W ith clang and clink of harness dost thou  go 
T o m eet thy  vassal torrents, tha t below 
Rush to receive thee and  obey thy power.
And now thou  movest in trium phal m arch,
A king am ong the rivers ! On thy way 
A hundred  towns await and welcome thee ; 
Bridges uplift for thee the stately arch,
Vineyards encircle thee w ith garlands gay,
And fleets attend thy progress to the sea.
H . W . L o n g fe l lo w
THE GORGE OF THE DALA
AD V A N CIN G  a few steps in the direction of 
I jl this gulf, and tu rn ing  a natural bastion of the 
m ountain, there comes sweeping down before you 
from  above a gorge of overwhelm ing grandeur, 
overwhelm ing both by the surprise and the deep 
sublim ity of the scene. You trem ble to enter it, 
and  stand fixed in silent awe and adm iration. 
Below you is that fearful gulf plunging dow n in 
a sheer perpendicular of alm ost a thousand feet, 
while above you is a trem endous overhanging 
precipice of near an equal height, adow n and across
the face of w hich runs a zigzag perilous gallery. 
W hole strata of this perpendicular face of the 
m ountain seemed loosened above and ready to 
bury  you in their fall, and the loose stones com e 
thundering  down, now  and then, with the terror of 
an avalanche. . . . Tow ards the pass of the Gemmi 
the gorge is closed in by a vast ridge of frowning, 
castellated m ountains, and still beyond that loftier 
snowy m ountains are shining, such pyram ids of 
pure snow  that they seem as if they w ould fling 
the hues of sunset that flash upon them  down into 
the farthest recesses of the valley as it darkens in 
the evening. G. B. C h e e v e r , 1845
MOUNTAINEER AND POET
H E  simple goatherd  between alp and sky,
Seeing his shadow, in that awful tryst, 
D ilated to a g ian t’s on the mist,
Esteem s not his own stature larger by 
T he apparent image, bu t m ore patiently 
Strikes his staff down beneath his clenching fist, 
W hile the snow -m ountains lift their am ethyst 
And sapphire crow ns of splendour, far and  nigh 
In to  the air around him . Learn from  hence 
Meek morals, all ye poets that pursue 
Y our way still onw ard up to em inence 1 
Ye are not great because creation drew 
Large revelations round  your earliest sense,
N or bright because G od's glory shines for you.
E. B. B rowning
THE VALLEY OF THE RHONE
TH E  floor of this valley, flat as that of C ha­m onix, four or five miles in breadth, and  full 
of pestilential m arshes from  the overflowing of the 
river, is no t only uninteresting, bu t unpleasant ; yet 
the huge m ountain masses at its sides, sometimes 
affording through clefts and glens glimpses of snowy 
Alps, m ade am ends for the nearer objects, and filled 
the thought. T he R hone itself entwines but, scarcely 
graces, the scene, for its colour is of that sickly hue 
w hich the m elted snow im parts to all the m ountain- 
born streams with w hich it largely mingles ; and 
its shingly sides exhibit wastes of stones or poor 
dwarfish bushes, w hich were pow dered with dust 
and w ithering in the sun. The rem ains of old 
feudal times are, however, richly scattered on the 
lower em inences which border this valley ; five o u t­
lines of castellated ruins peep out from its upw ard- 
tending  glens or peer over its rocky pedestals, until 
at Sien, a close-built, sweltering Swiss capital, they 
appeared in perplexing majesty— no less than  three 
castles, occupying grand sites, being at once visible.
T. N. T alfourd
Vacation Rambles
COLOUR OF SWITZERLAND
TH E R E  is no country in the w orld quite like Switzerland, with its glittering fields of snow 
and its m agnificent stretches of green, changing 
constantly  in aspect at all times of the day. Fancy
M onte Rosa at daybreak w ith the yellow-flushed 
sky deepening into pink and then changing into 
blue, until one sees a glistening ridge of m ountains 
far ahead, w ith the sun blazing down on them  so 
dazzlingly that one’s eyes can scarcely bear the 
brilliant vision. W hat I have noticed especially 
about Switzerland is that one gets such clear limpid 
colouring ; in the extrem e distance there are pearly 
greys and  greens and rose 'tones, but in the fore­
g round the colours are rich, dark greens and dark 
browns. T he tim ber looks like burnished gold, and 
som etimes tow ards sunset the natural w ood of the 
houses has appeared so brilliant, that I have actually 
gone up close, and peered right into them, to see 
if they were no t m ade of metal. T he colour changes 
are very violent, from  wet to sun, from  storm  to 
calm.
D. Mempes
P A S S E S

THE VIA MALA
A T  the entrance of this am azing chasm, I observed 
I X .  on a green knoll, but pillared on a rock four 
or five hundred  feet high, forms w hich seemed to 
me like gravestones and  crosses . . . alas . . . 
nearer inspection convinced me that the dark spots 
on the vivid green were not tom bs, bu t ruins, said 
to be fragm ents of a castle built alm ost three h u n ­
dred years before our era by Rhætus, the Tuscan 
Colum bus of the vale. T o attem pt a description of 
the road, which for four miles is carried upw ards 
through the cleft— first on one side, then cast by an 
airy bridge to the o ther— then in like m anner shifted 
and  so tossed back again— thousands of feet beneath 
the open air of the free m ountain-top, and half as 
far above the glistening R hine below, sometimes 
pierced through the blasted rock, som etimes ledged 
along it, the steeple-like firs on whose tops you look 
dow n far below as on dots of moss, or w hich, brist­
ling on the opposite bank of the chasm , alm ost hang 
over to  your touch— the airy elegance of the bridges 
that span the deep —  the faint roar and terrible 
glim m er of the stream  below— were worse than 
idle.
T. N. T alfourd
Vacation Rarnblts
DESCENT OF THE HEUSS
ST IL L  we descended ; the river som etimes sank m any hundred  feet below us, so that we could 
only trace its course by the black waving line of its 
sunken rocks ; som etimes it rushed by our side ; 
three great rounded  m ountains appeared in front of 
the basin into w hich we seemed tending ; those on 
our sides rose up to great heights, indicated occa­
sionally by a touch of white ; and the effect of the 
scenery becam e m ore and  m ore oppressive. There 
was beauty in detail— sometimes exquisite beauty—  
in the dingles am ong w hich the river often fell ; in 
the flowery pastures that swept dow n to the dark 
pillars of its channel ; in round  clum ps of trees, 
am ong wastes of stones like islands ; but my m ind 
could not rest on these in the presence of the black 
and grey masses, w hich prevailed in the contest 
between beauty and  terror. At last, when we had 
nearly reached the level, when the m ountains had 
threatened to im prison us, the road m ade a sudden 
turn , and  all was changed as in the shifting of a 
scene ; for before us lay a brigh t open plain, varie­
gated w ith orchards, corn - fields, and cottages, 
th rough w hich our river w ound, bu t serene, broad, 
deep, and  hom e-featured alm ost as our own rural 
Tham es.
THE GREAT ST. BERNARD
N IG H T  was again descending when m y mule, T hat all day long had clim bed am ong the 
clouds
H igher and  higher still, as by a stair
Let dow n from heaven itself, transporting  me
Stopped, to the joy of both, at that low door,
T he door w hich ever, as self-opened, moves
To them  that knock, and nightly sends abroad
M inistering spirits. Lying on the watch,
Tw o dogs of grave dem eanour welcom ed me,
All meekness, gentleness, though large of lim b ;
And a lay-brother of the hospital
W ho, as we toiled below, had heard  by fits
T he distant echoes gaining on his ear,
Came and held fast m y stirrup in his hand
W hile I alighted. Long could I have stood
W ith a religious awe contem plating
T hat house, the highest in the Ancient W orld,
And destined to perform  from  age to age
T he noblest service, w elcom ing as guests
All of all nations and  of every faith ;
A temple, sacred to H um anity.
It was a pile of sim ple masonry,
W ith  narrow  w indow s and vast buttresses
B uilt to endure the shocks of time and chance ;
Yet show ing m any a rent, as well it m ight,
W arred on for ever by the elements,
And in an evil day, not long ago,
By violent m en— when on the m ountain-top 
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T he F rench  and Austrian banners m et in conflict. 
On the same rock beside it stood the church,
Reft of its cross, not of its sanctity ;
T he vesper bell— for 'tw as the vesper hour—
Duly proclaim ing through the wilderness,
“ All ye who hear, w hatever be your work,
Stoop for an instan t— move your lips in prayer." 
And just beneath it, in that dreary dale,
If dale it m ight be called, so near to heaven,
A little lake, w here never fish leaped up,
Lay like a spot of ink am id the snow ;
A star, the only one in that small sky,
O n its dead surface glim m ering. 'Tw as a place 
Resem bling nothing I had left behind,
As if all w orldly ties were now dissolved ;—
And, to incline the m ind still m ore to thought,
T o thought and sadness, on the eastern shore, 
U nder a beetling cliff, stood half in gloom  
A lonely chapel destined for the dead,
F o r such as, having w andered from  their way,
H ad  perished miserably. Side by side 
W ith in  they lie, a m ournful com pany,
All in their shrouds, no earth to  cover them  ;
T heir features full of life, yet m otionless 
In  the broad day, nor soon to suffer change, 
T hough  the barred windows, barred against the 
wolf,
Are always open ! B ut the north  blew cold ;
And, bidden to a spare bu t cheerful meal,
I sate am ong the holy bro therhood
At their long board. T he fare, indeed, was such
As is prescribed on days of abstinence,
B ut m ight have pleased a nicer taste than m ine ; 
And through the floor came up an ancient crone, 
Serving unseen below ; while from  the roof 
(The roof, the floor, the walls of native fir)
A lam p hung flickering, such as loves to fling 
Its partial light on apostolic heads,
And sheds a grace on all. T heir Tim e as yet 
H ad  changed not. Some were alm ost in the prim e ; 
N or was a brow  o’ercast. Seen as they sate 
R anged round  their am ple hearth-stone in an hour 
Of rest, they were as gay, as free from  guile 
As children ; answering, and  at once, to all 
T he gentler impulses, to  pleasure, m irth  ;
M ingling at intervals w ith rational talk—
M usic ; and  gathering news from  them  that came 
As of som e other world. But when the storm  
Rose, and the snow rolled on in ocean-waves,
W hen on his face the experienced traveller fell, 
Sheltering his lips and nostrils with his hands,
T hen  all was changed ; and  sallying w ith their pack 
In to  that blank of nature, they became 
U nearthly beings. “ Anselm, higher up,
Just where it drifts, a dog howls loud and long,
And now, as guided by a voice from  heaven,
Digs w ith his feet. T hat noble vehemence,
W hose can it be but his who never erred ?
A m an lies underneath  ! Let us to work.
B ut who descends M ont Velan ? 'T is La Croix 1 
Away, away, if not, alas, too late.
H om ew ard he drags an old m an and a boy,
Faltering and falling, and but half awaked,
Asking to sleep again ! " Such their discourse.
Oft has a venerable roof received me ;
St. B runo 's once . . . But am ong them  all 
N one can w ith this com pare, the dangerous seat 
Of generous, active virtue. W hat though frost 
Reign everlastingly, and  ice and snow 
T haw  not, bu t gather, there is that within 
W hich, when it comes, makes sum m er ; and in 
thought
Oft am  I sitting on the bench beneath 
T heir garden-plot, w here all that vegetates 
Is but som e scanty lettuce, to observe 
T hose from  the south ascending, every step 
As though it were their last— and instantly 
Restored, renewed, advancing as w ith songs 
Soon as they see, tu rn ing  a lofty crag 
T hat plain, that m odest structure, prom ising 
Bread to the hungry, to the weary rest.
Sa m u e l  R o g e r s
THE DESCENT
M y  m u le  re fre sh e d , h is  b e lls  
J in g le d  o n c e  m o re , th e  s ig n a l to  d e p a r t,
And as we set out in the grey light of dawn, 
D escending rapidly— by waterfalls 
Fast frozen and  am ong huge blocks of ice 
T hat in their long career had stopped midway,
At length unchecked, unbidden, he stood still,
And all his bells were muffled. T hen  my guide, 
Lowering his voice, addressed me : “ T h ro ’ the gap 
On and say nothing, lest a w ord, a breath 
B ring down a w in ter’s snow, enough to whelm
T he arm ed files that, n ight and day, were seen 
W inding  from  cliff to cliff in loose array 
To conquer at M arengo. T hough  long since,
W ell I rem em ber how I met them  here,
As the sun set far down, purpling the west ;
And how  Napoleon, he himself no less,
W rap t in his cloak— I could no t be deceived— 
Reined in his horse and asked me as I passed 
H ow  far 'tw as to St. Remi. W here the rock 
Juts forward, and the road, crum bling away, 
Narrows alm ost to noth ing  at the base,
’Twas there, and down along the brink he led 
T o victory.”
Samuel R ogers
THE SIMPLON
D ow nw ards  we hurried  fast 
And, w ith the half-shaped road w hich we had missed, 
E ntered  a narrow  chasm. T he brook and  road 
W ere fellow-travellers in this gloom y straight,
And w ith them  did we journey several hours 
At a slow pace. T he im m easurable height 
Of woods decaying, never to  be decayed,
T he stationary blasts of waterfalls,
And in the narrow  rent, a t every turn,
W inds thw arting winds, bewildered and forlorn,
T he torrents shooting from  the clear blue sky,
T he rocks that m uttered close upon our ears,
Black drizzling crags that spake by the wayside 
As if a voice were in them , the sick sight 
And giddy prospect of the raving stream,
T he unfettered clouds and region of the heavens, 
Tum ult and  peace, the darkness and  the light—  
W ere all like workings of one m ind, the features 
Of the same face, blossoms upon one tree ; 
Characters of the great Apocalypse,
T he types and symbols of eternity,
Of first, and last, and  m idst and  w ithout end.
W . W o rdsw orth
The Prelude, vi. 619-640.
CROSSING THE ALPS
W H E N  from the Valais he had turned, and clom b
Along the S im plon’s steep and  rugged road, 
Follow ing a band of muleteers, we reached 
A halting-place, where all together took 
T heir noon-tide meal. H astily rose our guide, 
Leaving us at the board ; awhile we lingered,
T hen faced the beaten dow nw ard way that led 
R ight to  a rough stream ’s edge, and there broke 
off ;
T he only track now  visible was one
T h at from  the to rren t’s farther brink held forth
C onspicuous invitation to ascend
A lofty m ountain. After brief delay
Crossing the unbridged stream, that road we took
And clom b w ith eagerness, till anxious fears
Intruded, for we failed to overtake
O ur com rades gone before. By fortunate chance,
W hile every m om ent added doubt to doubt,
A peasant met us, from  whose m outh we learned
T hat to the spot w hich had perplexed us first 
W e m ust descend, and there should find the road, 
W hich in the stony channel of the stream  
Lay a few steps, and then  along its banks ;
And that our future course, all plain to sight,
W as downwards w ith the current of the stream . 
Loth to believe w hat we so grieved to hear,
F o r still we had hopes that pointed to the clouds, 
W e questioned him  again and  yet again ;
B ut every w ord that from the peasant’s lips 
Came in reply, translated by our feelings,
E nded  in this— that we had crossed the Alps.
ST. GOTHARD
H E N  stillness wraps St. G othard’s chain
And the w arm  west, serenely glowing, 
W ith  am ber tints the snowy plain,
T hen  stay thee, traveller ! stay thy going !
F or hearest thou not the gathering surge—  
T hat signal in the zephyr’s blow ing ?
It warns thee of the com ing scourge,
T hen  stay, rash stranger, stay thy going.
“ W hite vapours o’er the valleys skim,
The skirts of the fierce tem pest showing 
Darkness usurps the glacier’s rim —
T hen stay, rash stranger, stay thy  going.”
W . W o r d s w o r t h
The Prelude, vi. 562-591
H e stayed, our châlet’s hum ble cheer 
Received the welcome guest and  cherished, 
W hile, in  that night of storm  and  fear,
T he scorners of our counsel perished.
W . B ea ttie
VIA MALA
H OW  fearful even upon the steadfast ledge To lean and  watch w here leaps the boiling 
surge
Like lightning, through the abyss, whose frowning 
edge,
Strewn thick w ith rocks and  pines, whose trunks 
emerge
M ajestic from  the gulf— each like a wedge 
F irm  in its crevice— stoops w ith beetling verge 
Above thee and below, and  sheds a gloom 
Of terror m ore appalling than  the tom b.
W . B ea ttie
ON C E  m ore— from  solitudes that nurse the storm
In clouds w here lightnings flash and w hirlw inds 
form
Regions w hich scarce the cham ois’ feet explore,
’Tis sweet to linger on the Rhenish shore.
Those flowery pastures w here the forest bee 
Alights with every breeze and banquets free,
And R hæ tia’s Alpine sum m er sweetly throw s 
A round each step the perfum e of the rose.
W . B ea ttie
VIA MALA
TH A T dismal gulf from  w hich the startled owl Shrinks back in terror and  the spectred n ight 
Sits th roned  in chaos ! Lo, in solem n cowl 
A phantom  nears the brink, while young and  bright, 
A nd trusting her betrayer— 'm id the scowl 
Of m idnight, here the doom ed one m et his sight ! 
Struggled— im plored— till from  the precipice 
H e spurned, and  plunged his victim  in the abyss.
W . Bea ttie
MOONLIGHT AT THE HOSPICE
TH E  m oonlight descent of the m ountain, in so glorious a night, is an excursion of the greatest 
enjoym ent. W ith  w hat m ajesty and  glory did the 
m oon rise in the heavens ! W ith  w hat a flood of 
light, falling on the ancient grey peaks, crags, and 
rugged m ountain  ridges, glittering on the glaciers, 
sh ining on the white, foam ing torrents, gilding the 
snowy outlines w ith erm ines of pale fire, robing 
the fir-forests w ith a vail of m elancholy, thoughtful, 
solem n beauty ! In such an hour, in the stillness 
of m idnight, the voices of the torrents, the sky, the 
m oon, and the m ountains go down into the soul. 
The wild gorges, the deep, to rn  ravines, the jagged 
precipices, the w hite glaciers, are invested by this 
m oonlight of harvest, am idst their stern and  awful 
desolation, w ith a charm  that is indescribable.
G. B. Ch e ev e r , 1845
THE GORGE OF THE DRANCE
H E  furious, to rren t D rance thunders down the
gorge between rugged and  inaccessible m oun­
tains, w here there is no vegetation bu t such as has 
fallen from  its hold, as it were, in despair, and 
struggles in confusion. Rocks are piled up as if 
a whole m ountain had fallen w ith its own weight ; 
a gallery overhanging the to rrent is passed through, 
and, to add  som e picturesqueness in a view of 
alm ost unrelenting desolation, you have a rude 
little w ooden bridge carelessly throw n across the 
cataract for the inhabitants. A friar was leisurely 
fishing for tro u t along the eddying borders of the
TH E  Grimsel is the gloomiest, dreariest, and m ost repulsive landscape, externally, to be 
found in any of the passes of Switzerland. T he 
peaks of the m ountains rise above it about a th o u ­
sand feet, the rocks around it m ight rem ind you of 
som e of D ante’s goblins dam ned, like crouching 
hippopotam uses, or like gigantic dem ons chained 
and  weeping, with the tears freezing in their eyelids. 
T here is a little tarn, directly behind the hospice, 
w hich looks like Death, grim , black, stagnant, a fit 
m irror of the desolation around it. No fish live 
in it, bu t it is said to be never frozen over, though
water.
G. B. C h e e v e r , 1845
THE GRIMSEL
covered deep w ith snow  all w inter. A boat like 
C haron’s crosses it to get at the bit of green pasture 
beyond, where the cows of the hospice m ay be 
fed and  milked for one or two m onths in the 
sum m er. T here are adm irable m aterials for goblin 
tales in this Spitzbergen landscape.
G. B. Ch e ev er
THE GREAT ST. BERNARD
A L T H O U G H  the St. B ernard convent is the 
X X  highest inhabited  spot bu t one in the world, the 
ascent is extrem ely gradual and uncom m only easy, 
really presenting no difficulties at all, until writhin 
the last league, when the ascent, lying through a 
place called the Valley of D esolation, is very awful 
and trem endous, and  the road is rendered toilsom e 
by scattered rocks and m elting snow. The convent 
is a m ost extraordinary place, full of great vaulted 
passages, divided from  each other w ith iron gratings, 
and  presenting a series of the m ost astonishing little 
dorm itories, where the w indow s are so small (on 
account of the cold and snow) that it is as m uch as 
one can do to  get one’s head out of them . H ere 
we slept ; supping th irty  strong in a ram bling room , 
with a great w ood fire in it, set apart for that purpose ; 
w ith a grim  monk, in a high black sugar-loaf hat, 
w ith a great knob at the top of it, carving the dishes. 
At five o’clock in the m orning  the chapel bell rang 
in the dism allest wTay for m atins ; and  I, lying in bed 
close to the chapel, and being awakened by the
solem n organ and the chanting, thought for a 
m om ent I had died in the n ight and passed into the 
unknow n world.
C harles D ickens
L e tte rs
THE ST. GOTHARD
W E  came over the St. G othard, w hich has been open only eight days. T he road is cut 
through the snow, and  the carriage w inds along a 
narrow  path between two massive snow walls, 
tw enty feet high or m ore. Vast plains of snow 
range up the m ountain-sides above the road, itself 
seven thousand  feet above the sea ; and trem endous 
waterfalls, hewing out arches for themselves in the 
vast drifts, go thundering  down from  precipices into 
deep chasms, here and there and  everywhere ; the 
blue water tearing through the w hite snow  with an 
awful beauty, w hich is m ost sublime. T he pass 
itself, the m ere pass over the top, is no t so fine, I 
think, as the Sim plon ; and  there is no plain upon 
the sum m it, for the m om ent it is reached the plain 
begins. So that the loneliness and  wildness of the 
Sim plon are n o t equalled there. B ut being m uch 
higher, the ascent and descent range over a m uch 
greater space of country  ; and on both  sides there 
are places of terrible grandeur, unsurpassable, I 
should imagine, in the w orld. T he Devil’s Bridge, 
terrific ! T he whole descent between A nderm att 
and  Altdorf, W illiam  T ell’s town, is the highest 
sublim ation of all you can im agine in the way of
Swiss scenery. O God 1 w hat a beautiful country 
it is. H ow  poor and shrunken, beside it, is Italy in 
its brightest aspect ! Charles  D ickens
L etters
THE GREAT ST. BERNARD
ST. B E R N A R D  had me at his feet and  held me there. T he wild and  gloom y splendour of the 
Pass struck m y heart and fired m y im agination. 
Even the Sim plon had noth ing  like this to give. 
T he Simplon at its finest sang a paean to civilisa­
tion ; it glorified the science of engineering, and told 
you that it was a trium ph of m odernity. B ut this 
strange, unkem pt Pass, w ith its inadequate road—  
now  overhanging a sheer precipice, now dipping 
dow n steeply tow ards the wild bed of its som bre 
river— this Great St. B ernard seemed a secret way 
back into o ther centuries savage and  rem ote. I felt 
sham e that I had patronized it earlier, w ith con­
descending adm iration of som e prettinesses. . . . 
T here was the old road, the Rom an road, along 
w hich Napoleon had led his staggering thousands. 
These were his forts, scarcely yet crum bled into 
ru in . I saw the arm y, a straggling procession of 
haggard ghosts, following always, and  falling as they 
followed, enacting again for m e the passing scene of 
death and anguish. I was one of the m en. I 
struggled on, because N apoleon needed all his 
soldiers. T hen  weakness crushed me like a weight 
of iron. A m ist before my eyes shut out the 
opposite precipice, with its sparse pines and flashing
waterfalls, the m ountain  heights beyond and the 
m erciless blue sky. T his was death. W ho cared ? 
T he echo of 30,000 feet was in my ears as they 
passed on, leaving me to die by the roadside, as I 
had left others before.
I started and waked from  m y dream . . . . B ut I 
clung to the com fortable present for a few m om ents 
only. T he spell of dead centuries had  m e in its 
grip. F arther and farther back into the land of dead 
days I journeyed w ith St. B ernard, and  helped him  
to found the m onastery, w hich the eyes of m y flesh 
had not yet seen. . . . Im agination is the one pos­
session having w hich no m an can be poor or m ean 
or insignificant.
C. N. and  A. M. W illiamson
The Princess Passes
THE ST. GOTHARD PASS
Prince Henry. T his is the highest point. Tw o ways 
the rivers
Leap down to different seas, and as they roll 
G row deep and still, and  their majestic presence 
Becomes a benefaction to the towns 
T hey visit, w andering silently am ong them , 
Like patriarchs old am ong their sh in ing tents. 
Elsie. H ow  bleak and bare it is ! N othing but mosses 
Grow s on these rocks.
Prince Henry. Yet are they not forgotten ;
Beneficent N ature sends the mists to feed them . 
Elsie. See yonder little cloud, that, borne aloft 
So tenderly by the w ind, floats fast away
Over the snowy peaks ! It seems to  me 
T he body of St. Catherine, borne by angels. 
Prince H enry. T hou  art St. Catherine, and  invisible 
angels
B ear thee across these chasm s and precipices, 
Lest thou shouldst dash thy  foot against a stone. 
Elsie. W ould I were borne unto  my grave, as she 
was,
U pon angelic shoulders. Even now  
I seem uplifted by them , light as air.
W hat sound is that ?
Prince H enry. T he tum bling  avalanches.
Elsie. H ow  awful, yet how  beautiful.
Prince Henry. These are
T he voices of the m ountains. T hus they ope 
T heir snow y lips, and  speak unto  each other 
In the primaeval language, lost to m an.
Elsie. W hat land is this that spreads itself before us ? 
Prince Henry. Italy, Italy.
Elsie. L and of the M adonna.
H . W . L o n g f e l l o w
The Golden Legend
THE DEVIL’S BRIDGE
TH IS  bridge is called the Devil’s Bridge. W ith a single arch, from  ridge to ridge, 
It leaps across the terrible chasm  
Yawning beneath us, black and deep,
As if, in some com pulsive spasm,
T he sum m its of the hills had cracked,
And m ade a road for the cataract,
T hat raves and  rages dow n the steep.
Never any bridge but this 
Could stand across the wild abyss ;
All the rest of w ood or stone,
By the D evil’s hand were overthrow n.
H e toppled crags from  the precipice,
And w hate’er was built by day,
In the n ight was swept away ;
None could stand bu t this alone.
I showed you in the valley a boulder 
M arked w ith the im prin t of his shoulder ; 
As he was bearing it up this way,
A peasant, passing, cried “ H err Jé 1 "
And the Devil dropped it in his fright, 
And vanished suddenly out of sight.
A bbot G iraldus of Einseidel,
F o r pilgrims on their way to Rome,
B uilt this at last, with a single arch,
U nder w hich, on its endless m arch,
Runs the river, w hite w ith foam,
Like a thread through the eye of a needle. 
And the Devil prom ised to let it stand, 
U nder com pact and condition,
T hat the first living th ing  that crossed 
Should be surrendered into his hand,
And be beyond redem ption lost.
At length, the bridge being all com pleted,
T he Abbot, standing at its head,
Threw  across it a loaf of bread,
W hich a hungry dog sprang after,
And the rocks re-echoed w ith peals of laughter 
T o see the Devil thus defeated.
H . W . L o n g f e l l o w
The Golden Legend

MISCELLANEOUS

DAVOZ
1 rose the white, snow-clad hills,
dazzling surfaces. Just opposite and above stretched 
the long, single street of Davoz, w ith its rows of big 
hotels, tailing o ff  to the righ t into scattered houses 
and châlets. Above the village hung little th in  blue 
streamers of smoke from  house-fires, bu t these were 
scarcely visible, for it seemed as if no th ing  smoky 
or foggy could live long in this m iraculous air. 
H igher yet stretched black dots and clum ps of pine- 
wood, off w hich the snow had m elted and fallen, as 
the leaves were warm ed w ith the instriking of the 
sun ; above th a t again rose the peaks and the spurs 
of the heaven-seeking hills. And over all stretched 
an incredible sky, b luer than  the m ind could other­
wise conceive w hich had no t seen it, m ore crystalline 
than glass and  as untainted as the snow it looked 
upon. And shining there was the keynote of the 
whole, the huge golden sun, divinity m ade visible, 
enough to  tu rn  the sourest Puritan  into a Parsec—  
sun, hot, unveiled sun, and the cleanness and purity 
of frost.
rising from shoulder to peak of glistening,
E . F . B enson
Sheaves
THE JURAS
I D O N 'T  know  that there is anything in Switzer­land that impresses one so m uch as one’s first 
view of the Juras. It is the g iant gateway of m oun- 
tain-land— the entrance into a new world.
M. E . B raddon
Asphodel
E R Y  old and  quain t are the houses in  this
long street, m any of them  built over arcades, 
under w hich the foot-passengers walk, and  w ithin 
whose arches the m arket people set out their stalls. 
T he drapery  stalls, gay w ith m any-coloured h and­
kerchiefs fluttering in the sum m er air ; the jewellers’ 
stalls, all tw inkling and flashing w ith tha t silver 
trinketry w hich is a national institution, chains of 
endless length, necklaces, earrings, bracelets, g litter­
ing in the sun ; stalls loaded w ith fruits and vege­
tables ; stalls of gaudy-coloured pottery, jugs and 
jars of queerest, quaintest shapes ; and  up and 
dow n the stony streets cows and  oxen being led 
perpetually, meek, submissive, gentle, beautiful, in 
an endless procession ; while here and there under 
a coun trym an’s cart the patient dogs of burden lay 
at rest, placid bu t watchful, faithful guardians of 
the m aster’s property.
HIGH STREET AT BERNE
M. E . B raddon
LAKE CONSTANCE
W H IT E  from  the waters, on their western verge
C onstance and her cathedral towers emerge 
A nd cross and  cloister, tow er and  fortress, rest,
A shadow y w orld, w ithin the w ater’s breast ! 
Constance, a t sight of thee, fresh from  their source, 
T he R hine’s blue billows stay their rapid course, 
And round thy walls, in living crystal throw n,
W ith glassy arm s em brace thee like a zone,
And sm ooth their m ountain  wave to form  for thee 
T hy m irror lake— the beauteous Bodensee.
W . B ea ttie
FALLS OF SCHAFFHAUSEN
TH E  cataract seems to  rush from the sky like an avalanche, filling the air w ith w hirlw inds of 
vapour, and stunning  the ear w ith the thunder of 
its fall. At that hour the foam is of dazzling w hite­
ness ; clouds of drizzling vapour incessantly form  
and  vanish away ; the ever-boiling vortex of the 
basin, into w hich the vast body of w ater is p re­
cipitated, represents a storm  in m iniature ; the trees 
and  rocks and  precipices, agitated by the continual 
shock im parted to the atm osphere, and tha t deep, 
unslackening roar in w hich the voice of a stentor 
seems hushed into the w hisper of a sick girl, im ­
part sensations w hich it is difficult to explain, and 
impossible for any spectator to forget.
W . B ea ttie
PARTING
YE  storm -w inds of autum n !W ho rush by, who shake 
T he window, and ruffle 
T he gleam -lighted lake ;
W ho cross to the hillside 
Thin-sprinkled  w ith farms,
W here the high w oods strip sadly 
T heir yellowing arm s—
Ye are bound for the m ountains !
Ah ! with you let me go 
W here your cold, distant barrier, 
T he vast range of snow,
T hrough the loose clouds lifts dim ly 
Its w hite peaks in air—
H ow  deep is their stillness !
Ah, w ould I were there !
H ark  ! fast by the window 
T he rushing w inds go,
T o the ice-cum bered gorges,
T he vast seas of snow !
T here the to rren ts drive upw ard 
T heir rock-strangled hum  ;
T here the avalanche thunders 
T he hoarse to rren t dum b.
— I come, O ye m ountains !
Ye torrents, I com e !
H ark ! the w ind rushes past us !
Ah ! with that let me go
T o the clear, w aning hill-side,
U nspotted by snow,
T here to watch, o ’er the sunk vale 
T he froze m ountain-w all,
W here the niched snow-bed sprays down 
Its pow dery fall.
T here its dusky blue clusters 
T he aconite spreads ;
T here the pines slope, the cloud-strips 
H ung  soft in their heads.
No life but, at m om ents,
T he m ountain-bee’s hum .
— I come, O ye m ountains !
Ye pine-w oods, I come.
THE TERRACE AT BERNE
E N  years !— and to my waking eye
Once m ore the roofs of Berne appear ; 
T he rocky banks, the terrace high 
T he stream  !— and do I linger here ?
T he clouds are on the Oberland,
T he Jungfrau snows look faint and far ;
B ut bright are these green fields at hand,
And through these fields comes dow n the Aar.
And from  the blue twin-lakes it comes,
Flow s by the town, the churchyard  fair ; 
And 'neath  the garden-w alk it hum s—
T he house ! and is my M arguerite there ?
M a t t h e w  A r n o l d
Ah, shall I see thee, while a flush 
Of startled pleasure floods thy brow,
Quick through the oleanders brush,
And clap thy  hands, and cry : “ 'T is thou  ! ” 
M a t t h e w  A r n o l d
CONSTANCE
GIR T  round w ith rugged m ountains T he fair Lake C onstance lies ;
In  her blue heart reflected 
Shine back the starry skies ;
And w atching each w hite cloudlet 
F loat silently and slow,
You th ink a piece of heaven 
Lies on our earth below !
M idnight is there : and silence,
E n th roned  in heaven, looks down 
U pon her own calm  m irror,
U pon a sleeping town :
M ountain, and lake, and valley,
A sacred legend know,
Of how  the town was saved, one night 
T hree hundred  years ago.
A. A. P r o c t e r  
THE BROOK RHINE
SW IF T  curren t of the wilds, afar from men, Changing and sudden as a baby’s m ood ;
Now a green, babbling rivulet in the wood,
Now loitering broad and shallow through the glen
Or threading ’m id the naked shoals, and  then 
B rattling against the stones, half-mist, half-flood, 
Between the m ountains w here the storm -clouds 
brood
And each change but to wake or sleep again.
Pass on, young stream, the w orld has need of thee ;
F a r hence a m ighty river on its breast 
Bears the deep-laden vessels to  the sea ;
Far hence wide waters feed the vines and corn.
Pass on, small stream, to so great purpose born,
On to the d istant toil, the distant rest.
A. W e b s t e r
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Kimmins (C . W.), M .A. T H E  C H E M IS ­
T R Y  O F  L I F E  A N D  H E A L T H . Illus­
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S ix th  E d itio n . Cr. Zvo. 6s. Also 
Fcap. Zvo, L ea ther. $s-
D E P A R T M E N T A L  D IT T IE S . E igh teen th  
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101 Illustrations and  a  M ap. Cr. 8vo. 6s. 
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M A N  A N D  T H E  U N IV E R S E  : A S t u d y  
o f  t h e  I n f l u e n c e  o f  t h e  A d v a n c e  i n  
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T O R IC A L  ESSAY S. E d ited  b y  F . C . M o n ­
t a g u e ,  M .A. T hree Volumes. Cr. Zvo. i 8 j .  
M ‘Allen ( J .  E. B.), M .A. See Commercial
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D .P .H ., etc. T H E  H E A L T H  O F  T H E  
S C H O O L  C H IL D . Cr. Zvo. zs. 6d. 
Macklin (Herbert W.), M .A. See A nti­
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Cr. 8vo. 3-T. 6d. net.
Millais (J. G.). T H E  L IF E  A N D  L E T ­
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D em y Svo. 7s. 6d. net.
Montmorency (J. E. G. de), B.A ., LL .B . 
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B E E  P E O P L E . W ith  74 Illustrations.
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W ith 24 Illustrations. D em y Svo. 12s. 6d. 
net.
Morris (Joseph E.). See L ittle  Guides. 
Morton (A. Anderson). See Brodrick(M .). 
Moule (H. C. G.), D .D ., L ord  Bishop of D ur­
ham . See Leaders of Religion.
Muir (M. M. Pattison), M .A. T H E  
C H E M IS T R Y  O F  F IR E . Illustrated. 
Cr. Svo. 2s. 6d.
Mundella (V. A.), M .A. See D unn (J. T.). 
Munro (R.), M .A ., L L .D . See A ntiquary’s
Musset (Alfred de). See Simplified French 
T ext.
Myers (A. Wallis), T H E  C O M P L E T E  
LA W N  T E N N IS  P L A Y E R . W ith 90 
Illustrations. Second E d itio n . D em y Svo. 
sos. 6d. net.
Naval Officer (A). See I. P. L.
N e w m a n  (Ernest). See N ew  L ibrary  of
N e w m a n  (George), M .D ., D .P .H .,F .R .S .E .
See N ew  L ibrary  o f M edicine.
N e w m a n  (J. H.) and others. See Library  
of Devotion.
Newsholme (Arthur), M .D ., F .R .C .P . See 
N ew  L ibrary  o f M edicine.
Nichols (Bowyer). See L ittle  L ibrary. 
Nicklin (T.), M .A. E X A M IN A T IO N  
P A P E R S  IN  T H U C Y D ID E S . Cr. Svo. 2r. 
Nimrod. See I. P . L.
Norgate (G. Le Grys). T H E  LIFE O F
S IR  W A L T E R  SC O T T . W ith 53 Illustra- 
t i o n s b y  J e n n y W y l i e .  D em y 8vo. 7s.6d.nc/.
Norway (A. H.). N A P L E S . P a s t  a n d  
P r e s e n t .  W ith  25 Coloured Illustrations 
b y  M a u r i c e  G r e i f f e n h a g e n .  T h ir d  
E d itio n . Cr. 8vo. 6s.
Novalis. T H E  D IS C IP L E S  A T  SA ÏS a n d  
o t h e r  F r a g m e n t s .  E dited  b y  M iss U n a  
B i r c h .  Fcap. 8z>0. 3s. 6d. net.
Officer (An). See I. P . L.
Oldfield (W. J.), M .A ., P rebendary  o f 
Lincoln. A P R IM E R  O F  R E L IG IO N . 
B a s e d  o n  t h e  C a t e c h i s m  o f  t h e  C h u r c h  
o f  E n g l a n d .  C row n  8vo. 2 s. 6d.
Oldham (F. M.), B .A . See Textbooks of 
Science.
Oliphant (Mrs.). See Leaders o f Religion.
Oliver, Thomas, M .D . Sec N ew  L ibrary  o f 
M edicine.
O m a n (C . W . C .), M .A ., Fellow of All Souls', 
O xford. A H IS T O R Y  O F  T H E  A R T  
O F  W A R  IN  T H E  M ID D L E  A G ES. 
I llustrated . D em y  8vo. 10s. 6d. net.
E N G L A N D  B E F O R E  T H E  C O N Q U E S T . 
W ith M aps. D em y  8vo. io r. 6d. net.
Oppé (A. P.). See Classics of A rt.
Ottley (R. L.), D .D . See H andbooks of 
T heology and Leaders o f Religion.
Overton (J. H.). See L eaders of Religion.
Owen (Douglas). See Books on Business.
Oxford (M . N .), o fG uy’s H ospital. A  H A N D ­
B O O K  O F  N U R S IN G . F if th  E d ition . 
Cr. 8vo. 3-r. 6d.
Pakes (W. C. C.). T H E  S C IE N C E  O F  
H Y G IE N E . Illustrated . D em y 8vo. 15s.
Parker (Eric). A  B O O K  O F  T H E  
ZOO ; B y  D a y  a n d  N i g h t .  W ith  24 
Illustrations from P hotographs by H e n r y  
I r v i n g .  Cr. 8vo. 6 j .
Parker (Gilbert), M .P . A  L O V E R ’ S 
D IA R Y . Fcap. 8vo. 5s.
Parkes (A. K.). S M A L L  L E S S O N S  O N  
G R E A T  T R U T H S . Fcap. 8vo. is . 6d.
Parkinson (John). P A R A D IS I IN  SO L E  
P A R A D IS U S  T E R R E S T R IS , O R  A 
G A R D E N  O F  A L L  S O R T S  O F  P L E A ­
S A N T  F L O W E R S . Folio. £ 3, is . net.
Parsons (Mrs. C.). G A R R IC K  A N D  H IS  
C IR C L E . W ith  36 Illustrations. Second  
E d itio n . D em y  8vo. 12s. 6d. net.
T H E  IN C O M P A R A B L E  S ID D O N S . W ith 
20 Illustrations. D em yZ vo. 1-2s.6d.net.
Pascal. See L ibrary  of Devotion.
Paston (George). S O C IA L  C A R IC A ­
T U R E  IN  T H E  E IG H T E E N T H  
C E N T U R Y . W ith  214 Illustrations. I m ­
p e r ia l Q uarto. £ 2 , 12s. 6d. net.
LA D Y  M ARY  W O R T L E Y  M O N T A G U  
A N D  H E R  T IM E S  W ith 24 Illu stra ­
tions. Second E d itio n . D etny 8vo. 1 $s. net.
See also L ittle  Books on A rt and I .P .L .
Patmore (K . A .). T H E  C O U R T  O F 
L O U IS  X I I I .  W ith 16 Illustrations. Second  
E d itio n . D em y  8vo. 10s. 6d. net.
Patterson (A. H.). N O T E S  O F  A N  EA S T  
C O A ST N A T U R A L IS T . Illustrated  in 
Colour by F . S o u t h g a t e ,  R .B .A . Second  
E dition . Cr. 8vo. 6s.
A
N A T U R E  IN  E A S T E R N  N O R F O L K . 
W ith  12 Illustrations in Colour by F r a n k  
S o u t h g a t e ,  R .B .A . Second E d itio n . Cr.
W IL D  L IF E  O N  A N O R F O L K  E S T U ­
A RY . W ith  40 Illustrations by the  A uthor, 
and  a  P refa to ry  N ote  by H er G race the 
D u c h e s s  o f  B e d f o r d .  D em y  8z10. 
10s. 6d. net.
M A N  A N D  N A T U R E  O N  T ID A L  
W A T E R S . W ith  Illustra tions by the 
A uthor. Cr. 8vo. 6s.
Peacock (Netta). See L ittle  Books on A rt. 
Peake (C . M. A .), F .R .H .S . A  C O N - 
C IS E  H A N D B O O K  O F  G A R D E N  
A N N U A L  A N D  B IE N N IA L  P L A N T S . 
W ith  24 Illustrations. Fcap. 8vo. 3s. 6d. net. 
Peel (Robert), and Minchin (H. C .), M .A. 
O X F O R D . W ith  100 Illustrations in 
Colour. Cr. 8vo. 6s.
Peel (Sidney), la te  Fellow o f T rin ity  College, 
O xford, and  S ecretary  to  th e  R oyal Com­
mission on the  Licensing Laws. P R A C T I­
C A L  L IC E N S IN G  R E F O R M . Second  
E dition . C r. 8vo. is . 6d.
Pentin (Herbert), M .A . See L ib rary  of 
D evotion.
Petrie ( W.  M. Flinders), D. C. L ., L L .D . /P ro ­
fessor o f E gyptology a t U niversity  College. 
A  H IS T O R Y  O F  E G Y P T . F u lly  Illus­
tra ted . I n  s i x  volum es. Cr. 8vo. 6s. each. 
V o l .  I .  F r o m  t h e  E a r l i e s t  K i n g s  t o  
X V I t h  D y n a s t y .  S ix th  E d ition .
V o l .  h .  T h e  X V I I t h  a n d  X V I I I t h  
D y n a s t i e s .  F o u r th  E d ition .
V o l .  h i .  X I X t h  t o  X X X t h  D y n a s t i e s .  
V o l .  IV. E g y p t  u n d e r  t h e  P t o l e m a i c  
D y n a s t y .  J .  P .  M a h a f f y ,  L itt.D .
V o l .  v .  E g y p t  u n d e r  R o m a n  R u l e .  J .  G.
M i l n e ,  M .A.
V o l . v i .  E g y p t  i n  t h e  M i d d l e  A g e s .
S t a n l e y  L a n k - P o o l e ,  M .A.
R E L IG IO N  A N D  C O N S C IE N C E  IN  
A N C IE N T  E G Y P T . Lectures delivered 
a t  U niversity  College, London. Illustrated . 
Cr. 8 vo. 2 s. 6d.
S Y R IA  A N D  E G Y P T , F R O M  T H E  T E L L  
E L A M A R N A  L E T T E R S . Cr. 8vo. 2s. 6d. 
E G Y P T IA N  T A L E S . T ranslated  from the 
P apy ri. F irs t Series, iv th  to x n th  D ynasty . 
E d ited  by  W . M . F l i n d e r s  P e t r i e .  Illus­
trated  by  T r i s t r a m  E l l i s .  Second E d i­
tion. Cr. 8 vo. 3s. 6d.
E G Y P T IA N  T A L E S . T ranslated  from the 
P apyri. Second Series, x v m th  to  x ix th  
D ynasty . Illu stra ted  by T r i s t r a m  E l l i s .  
C rown  8 vo. 3s. 6d.
E G Y P T IA N  D E C O R A T IV E  A R T . A 
Course of Lectures delivered at the  Royal 
In s titu tion . Illustrated . Cr. 8vo. 3s. 6d. 
Phillips (W. A .). See Oxford Biographies. 
Phillpotts (Eden). M Y D E V O N  Y E A R . 
W ith  38 Illustrations by  J . L e y  P e t h y -  
b r i d g e .  Second a n d  Cheaper E d itio n . 
L a rg e  Cr. 8vo. 6s.
U P  - A L O N G  A N D  D O W N  - A L O N G  
Illustrated  by  C l a u d e  S h b p p e r s o n .  
Cr. 4to. gy. net.
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Phythlan (J. Ernest). T R E E S  IN  N A ­
T U R E , M Y T H , A N D  A R T . W ith  24 
Illustrations. Crown  8vo. 6s.
Plarr (Victor G.). M .A . Sec School H is-
Plato. See S tandard  Library.
Plautus. T H E  C A P T IV I. E d ited , w ith 
an  In troduction , T ex tual N otes, and  a  Com­
m entary , by W . M . L i n d s a y ,  Fellow of 
Jesus College,Oxford. D em yZvo. xos.6d.net.
Plowden-Wardlaw (J. T.), B.A. See 
School E xam ination  Series.
Podmore (Frank). M O D E R N  S P I R I ­
T U A L IS M . T w o Volumes, D em y  8z>o.
M E S M E R IS M  A N D  C H R IS T IA N  
S C I E N C E : A  S hort H is to ry  o f M enta l 
H ealing . D em y Zvo. 10s. 6d. net.
Pollard (Alice). See L ittle  Books on A rt.
Pollard (Alfred W.). T H E  S H A K E ­
S P E A R E  F O L IO S  A N D  Q U A R T O S . 
W ith  num erous Facsim iles. Folio . Otte 
G uinea  net.
Pollard (Eliza P .) . See L ittle  Books on A rt.
Pollock (David), M .I.N .A . Sec Books on 
Business.
Potter (M . C.), M .A ., F .L .S . A  N
E L E M E N T A R Y  T E X T  - B O O K  O F  
A G R IC U L T U R A L  B O TA N Y . Illus­
tra ted . T h ir d  E d itio n . Cr. 8vo. 4s. 6d.
Powell (A. E.). L IE U T E N A N T  R O Y A L 
E N G IN E E R S . C row n  8vo. 3J. 6d. net.
Power (J. O ’Connor). T H E  M A K IN G  
O F  A N  O R A T O R . Cr. 8vo. 6s.
Price (Eleanor C.). A P R IN C E S S  O F  
T H E  O L D  W O R L D . W ith  21 Illu s­
trations. D em y  8vo. 12s. 6d. net.
Price (L. L.), M .A ., Fellow o f Oriel College, 
Oxon. A H IS T O R Y  O F  E N G L IS H  
P O T JT IC A L  E C O N O M Y  F R O M  ADAM  
S M IT H  T O  A R N O L D  T O Y N B E E . 
F if th  E d itio n . Cr. 8vo. 2s. 6d.
Protheroe (Ernest). T H E  D O M IN IO N  
O F  M A N . G e o g r a p h y  i n  i t s  H u m a n  
A s p e c t .  W ith 32  full-page Illustrations. 
Second E d itio n . Cr. 8vo. 2s.1 Psellus. See Byzantine T exts.
Pullen-Burry (B.). IN  A  G E R M A N  
C O L O N Y ; o r ,  F o u r  W e e k s  i n  N e w  
B r i t a i n .  W ith  8 I llustra tions and 2 M aps. 
Cr. 8vo. 5*. net. :
Pycraft (W. P.). B IR D  L IF E . W ith  2 
Illustrations in  Colour b y  G .  E . L o d g e ,  
and  many from D raw ings and P hotographs. 
D e m y  8vo. 10s. 6d. net.
•Q* (A . T. Quiller Couch). T H E
G O L D E N  P O M P . A  P r o c e s s i o n  o p  
E n g l i s h  L y r i c s  f r o m  S u r r e y  t o  S h i r ­
l e y .  Second a n d  Cheaper E d itio n . Cr. 8 vo. 
2s. 6d. net.
G. R. and E. S. M R . W O O D H O U S E ’S 
, C O R R E S P O N D E N C E . Cr. Zvo. 6s.
Also published in a  Colonial Edition.
3Rackham (R. B.), M .A. See W estm inster 
Commentaries.
Tiagg (Laura M.). T H E  W O M E N  ART-
*' IS T S  O F  B O LO G N A . W ith  20 Illus- 
(trations. D em y  8vo. 7s. 6d. net. '
Ragg (Lonsdale). B .D ., Oxon. D A N T E  
A N D  H IS  IT A L Y . W ith  32 Illu stra ­
tions. D em y  8vo. 12s. 6d. net.
Rahtz (F . J.), M .A ., B.Sc. H IG H E R  
E N G L IS H . F o u r th  E d itio n . Cr. 8vo.
J U N IO R  E N G L IS H . F o u r th  E d itio n . Cr. 
Zvo. is. 6d.
Randolph (B. W.), D .D . See L ib rary  o f 
D evotion.
Rannie (D . W.), M .A. A S T U D E N T 'S  
H IS T O R Y  O F  S C O T L A N D . Cr.Zvo. y .  6 d.
W O R D S W O R T H e A N D  H IS  C IR C L E . 
W ith  20 Illustrations. D em y  8vo. 12s. 6d  
net.
Rashdall (Hastings), M .A ., Fellow and 
T u to r o f N ew  College, Oxford. D O C ­
T R I N E  A N D  D E V E L O P M E N T . Cr. 
8 vo. 6s.
Raven (J. J.), D .D ., F .S .A . See A ntiquary 's 
Books.
Raven-Hill (L.). See Llewellyn (Owen).
Rawlings (Gertrude Burford). C O IN S  
A N D  H O W  T O  K N O W  T H E M . W ith  
206 Illustrations. Second E d itio n . Cr.Zvo . 
6s.
Rawstorne (Lawrence, Esq.). Sec I.P.L.
Raymond (Walter). See School H istories.
Rea (Lilian). T H E  L I F E  A N D  T IM E S  
O F  M A R IE  M A D E L E IN E  C O U N T E S S  
O F  LA  F A Y E T T E . W ith  20 Illustrations. 
D em y  87jo .  1 0 s .  6d .  n e t .
Read (C. Stanford), M .B . (L ond .).M .R .C .S ., 
L .R .C .P . FA D S  A N D  F E E D IN G . Cr. 
Zvo. 2s. 6d.
Real Paddy (A). See I .P .L .
Reason (W.), M .A. U N IV E R S IT Y  A N D  
SO C IA L  S E T T L E M E N T S . E d ited  by 
Cr. 8z>0. 2s. 6d.
R e d p a th  (H . A .), M .A , D .L i t t  See W est­
m inster Com m entaries.
Rees (J. D .), C .I .E .,  M .P . T H E  R E A L  
IN D IA . Second E d itio n . D em yZvo. 10s.
Reich (Emil), D octor Ju ris . W O M A N  
T H R O U G H  T H E  A G E S. W ith  36 Illus­
trations. T w o Volum es. D em yZ vo. 21s. net.
Reynolds (Sir Joshua). See L ittle  Galleries
Rhodes (VV. E.). See School H istories.
Ricketts (Charles). See Classics o f A rt.
Richardson (Charles). T H E  C O M P L E T E  
F O X H U N T E R . W ith 46 Illustrations, of 
w hich 4 are  in Colour. Second E d itio n . 
D em y  8vo. 12s. 6d. net.
Richmond (Wilfrid), C haplain of L incoln’s 
Inn . T H E  C R E E D  I N  T H E  
E P IS T L E S . Cr. Zvo. 2*. 6d. net.
Riehl(W. H.). See Simplified Germ an Texts.
Roberts (M . E.). See C hanncr (C. C.).
Robertson (A .), D .D ., Lord Bishop of 
E xeter. R E G N U M  D E I . (T he Bam pton 
Lectures o f 1901). A  N e w  a n d  Cheaper 
E d itio n . D em y Zvo. 7s. 6d. net.
Robertson (C. Grant). M .A ., Fellow of 
All Souls* College, Oxford. S E L E C T  
S T A T U T E S , C Ä SE S, A N D  C O N S T I­
T U T IO N A L  D O C U M E N T S , 1660-1832. 
D em y  8 v o .  t o  s .  6d .  net.
Robertson (C. Grant) and Bartholomew 
(J. G.), F .R .S .E ., F .R .G .S . A H I S ­
T O R IC A L  A N D  M O D E R N  A TLA S O F 
T H E  B R IT IS H  E M P IR E . D em y Q uarto. 
4s. 6d. n e t,
Robertson(SlrG.S.), K .C .S .I . C H IT R A L : 
T h e  S t o r y  o f  a  M i n o r  S i e g e .  W ith  8 
Illustrations. T h ir d  E d itio n . D em y  8vo. 
10s. 6d. net.
Robinson (Cecilia). T H E  M IN IS T R Y  
O F  D E A C O N E S S E S . W ith  an In troduc­
tion by the la te  Archbishop of Canterbury. 
Cr. 8 vo. 3 s. 6d.
Robinson (F. S.). See Connoisseur’s Library. 
Rochefoucauld (La). See L ittle  Library. 
Rodwell (G.), B.A. N E W  T E S T A M E N T  
G R E E K . A  Course for Beginners. W ith  
a Preface b y  W a l t e r  L o c k ,  D . D . ,  W arden 
o f  Keble College. Fcap. 8vo. 3s. 6d.
Roe (Fred). O L D  O A K  F U R N IT U R E . W ith  
m any Illu stra tions  by  the  A uthor, including 
a  frontispiece in  colour. Second E d itio n . 
D em yZvo. 1 0 s .6 d .n e t.
Rogers (A. G. L.), M .A. See Books on 
Business.
Roland. See Simplified French T exts. 
Romney (George). See L ittle  Galleries. 
Roscoe (E. S.). See L ittle  Guides.
Rose (Edward). T H E  R O S E  R E A D E R . 
Illustrated . Cr. 8vo. 2s. 6d. A  iso in  4 
P a r ts . P a r ts  / .  a n d  I I .  6d. each ;  P a r t  
I I I .  8d. ; P a r t  I V .  10d.
Rose (G. H.). See Hey (H.) and Baring- 
Gould (S ).
Rowntree (Joshua). T H E  IM P E R IA L  
D R U G  T R A D E . A R b - S t a t e m e n t  o f  
t h e  O p iu m  Q u e s t i o n .  T h ir d  E d itio n  
R evised . Cr. 8vo. 2s. net.
R o y d e - S m i th  (N . G.). T H E  P IL L O W  
B O O K  : A G a r n e r  o f  M a n y  M o o d s .  
Collected by. Second E d itio n . Cr. 8vo. 
4s .  6d . net.
P O E T S  O F  O U R  D A Y . Selected, 
w ith an  In troduction , by. Fcap. Zvo. 5s. 
Rubie^(A. E.), D .D . See Ju n io r School
Rumbold (The Right Hon. Sir Horace).
B art., G. C. B ., G. C. M. G. T H E  
A U S T R IA N  C O U R T  IN  T H E  N I N E ­
T E E N T H  C E N T U R Y . W ith  16 Illus­
tra tions. Second E d . D em y 8vo. i 8j . net. 
Russell (Archibald G. B.). See Blake 
(W illiam .)
Russell (W. Clark). T H E  L IF E  O F  
A D M IR A L  L O R D  C O L L IN G W O O D . 
W ith  12 Illustrations b y  F . B r a n g w y n .  
F o u r th  E d itio n . Cr. 8vo. 6s.
Ryley (M. Beresford). Q U E E N S  O F 
T H E  R E N A IS S A N C E . W ith  24 Illus­
tra tions. D em y 8vo. 10s. 6d. net. 
Sainsbury (Harrington), M .D ., F .R .C .P . 
P R I N C I P I A  T H E R A P E U T I C  A. 
De?ny 8vo. 7s. 6d. net.
See also N ew  L ibrary  ot M edicine.
St. Anselm. See L ibrary  o f Devotion.
St. Augustine. See L ib rary  of Devotion. 
St. Bernard. See L ib rary  o f  D evotion.
St. Cyres (Viscount).. See Oxford Bio­
graphies,
St. Francis of Assisi. T H E  L IT T L E  
F L O W E R S  O F  T H E  G L O R IO U S  
M E S S E R , A N D  O F  H IS  F R IA R S .
D one into English, w ith N otes b y  W i l l i a m  
H e y  w o o d .  W ith 40 Illustrations from
Ita lian  P ain ters . D em yZ vo . 5 s .n e t.
See also L ib rary  of D evotion and  
S tandard  Library.
St. Francis de Sales. See L ib rary  of 
D evotion.
S t .  J a m e s .  See C hurchm an's Bible and 
W estm inster Comm entaries.
St. Luke. Sec Ju n io r School Books.
S t .  Mark. See Ju n io r School Books and  
C hurchm an’s Bible.
St. Matthew. See Ju n io r School Books.
S t .  Paul. S E C O N D  A N D  T H IR D  
E P IS T L E S  O F  P A U L  T H E  A P O S T L E  
T O  T H E  C O R IN T H IA N S . E d ited  by 
J a m e s  H o u g h t o n  K e n n e d y ,  D .D ., Assis­
ta n t Lecturer in D iv in ity  in the  U niversity  
o f D ublin. W ith  Introduction , D issertations, 
and  N otes by J .  S c h m i t t .  C r.Zvo. 6s. See 
also Churchm an’s] Bible and  W estm inster 
Comm entaries.
‘ Saki» (H. Munro). R E G IN A L D . Second  
E d itio n . Fcap. 8vo. 2 s. 6d. tiet.
Salmon (A. L.). See L ittle  Guides.
Sanders (Lloyd). T H E  H O L L A N D  
H O U S E  C IR C L E . W ith 24 Illustrations. 
Second E d itio n . D em y  8vo. 12s. 6d . net.
Sathas (C.). See Byzantine Texts.
Schmitt (John). See Byzantine Texts.
Schofield (A . T .) , M .D ., H on. Phys. Freiden- 
h a n y  H ospital. See N ew  L ib ra ry  of 
M edicine.
Scudamore (Cyril). See L ittle  Guides.
Scupoli (Dom. L.). See L ib rary  of D e­
votion.
Ségur (Madame de). See Simplified French 
1  cxts.
Sélincourt (E . de.) See K eats (John).
Se'lincourt(Hugh de). G R E A T  R A L E G H . 
W ith  16 Illustrations. D em y 8vo. 10s. 6d,
Sells*(V. P.), M .A . T H E  M E C H A N IC S  
O F  D A IL Y  L IF E . Illustrated . C r. 8vo.
Selous (Edmund). T O M M Y  S M IT H ’S 
A N IM A L S . Illustrated  by G. W . O r d .  
E leven th  E d itio n . Fcap. 8vo. 2s. 6d.
School E d itio n , is . 6a.
T O M M Y  S M IT H ’S O T H E R  A N IM A L S . 
Illustrated  by  A u g u s t a  G u e s t .  F if th  
E d itio n . Fcap. 8vo, 2s 6d.
School E d itio n , is . 6d.
Senter (George), B .Sc. (Lond.), Ph.D. 
See Textbooks of Science.
Shakespeare (William).
T H E  F O U R  F O L IO S , 1623 ; 1632 ; 1664 ; 
1685. E ach  £4 , 4^. net, or a  com plete set, 
£12, I2S . net.
Folios 2, 3 and 4 are ready.
T H E  P O E M S  O F  W IL L IA M  S H A K E - 
S P E A R E . W ith  an Introduction and N otes
b y  G e o r g e  W y n d h a m .  D em y  8vo. B u c k - 
ra m , g i l t  top, sos. 6d.
See also Arden Shakespeare, S tandard  
L ib rary  and  L ittle  Q uarto  Shakespeare.
Sharp (A.). V IC T O R IA N  P O E T S . Cr. 
8vo. 2s. 6d.
Sharp (Cecil). See Baring-Gould (S.).
Sharp (Elizabeth). See L ittle  Books on Art.
Shedlock (J. S.) T H E  P IA N O F O R T E  
S O N A TA . Cr. 8vo. 5*-
Shelley (Percy B.). See S tandard  Library.
Sheppard (H. F.), M .A. See Baring- 
G ould (S.).
Sherwell (Arthur), M .A. L IF E  IN  W E S T  
L O N D O N . T h ir d  E d itio n . Cr. Svo.
Shipley (Mary E.). A N  E N G L IS H  
C H U R C H  H IS T O R Y  F O R  C H IL D ­
R E N . W ith  a  Preface by the  Bishop o f 
G ibraltar. W ith  M aps and  Illustrations. 
Cr. Svo. E a c h  p a r t  ss. 6d. net.
P a r t  I.—T o  the  N orm an Conquest.
P a r t  I I .—T o the Reform ation.
Sichel (Walter). See Oxford Biographies.
Sidgwick (Mrs. Alfred). H O M E  LIFE 
IN G E R M A N Y . W ith  i6  Illustrations. 
Second E d itio n . D em y Svo. io s. 6d. net.
S im e  (John). See L ittle  Books on Art.
Simonson (G. A.). F R A N C E S C O
G U A R D I .  W ith  41 P lates. Im p e r ia l  
\to . D 2» 2jr. net.
S k e tc h le y  (R . E . D.). See L ittle  Books on 
A rt.
Skipton (H. P. K.). See L ittle  Books on 
Art.
Sladen (Douglas). S IC IL Y : T he N ew  
W inter Resort. W ith  over 200 Illustrations. 
Second E d ition . Cr. Svo. $s. net.
Smallwood (M. G.). See L ittle  Books on 
A rt.
Smedley(F. E .) . See I .P .L .
Smith (Adam). T H E  W E A L T H  O F 
N A T IO N S . E d ited  w ith an Introduction 
and  numerous N otes by E d w i n  C a n n a n ,  
M .A. T w o volumes. D em y Svo. 21s. net.
Smith (H. Bompas), M .A . A N E W  
J U N I O R  A R IT H M E T IC . Crown Svo. 
W ithout Answers, 2s. W ith Answers, 2s. 6d.
Smith (H. Clifford). See Connoisseur's 
L ibrary.
Smith (Horace and James). See L ittle  
L ibrary.
Smith (R. Mudie). T H O U G H T S  F O R  
T H E  D AY . E d ited  by. Fcap. Svo. 
3s. 6d. net.
Smith (Nowell C.). See W ordsw orth (W).
Smith (John Thomas). A B O O K  F O R  
A R A IN Y  DAY : Or, Recollections o f the 
E vents o f the  Years 1766-1833. E d ited  by 
W i l f r e d  W h i t t e n .  Illustrated . W ide  
D em y Svo. 12s. 6d. net.
Snell (F. J.). A  B O O K  O F  E X M O O R .  
Illustrated. C r. Svo. 6j.
Snowden (C. E.). A H A N D Y  D IG E S T  O F  
B R IT IS H  H IS T O R Y . D em y Svo. 45. 6d.
Sophocles. See Classical Translations.
Sornet (L. A.), and Acatos (M. J.) See 
Jun io r School Books.
Southey (R.). E N G L I S H  S E A M E N  
Edited by D a v i d  H a n n a y .
Vol. i. (H ow ard , Clifford, H aw kins, 
D rake, Cavendish). Second E d itio n . Cr. 
Svo. 6s.
Vol. lì. (R ichard  H aw kins, Grenville, 
Essex, and R aleigh). Cr. Svo. 6s.
See also S tandard  Library.
Souvestre (E.). See Simplified French Texts. 
Spence (C . H.), M.A. See School E xam ina­
tion Series.
Spicer (A. Dykes), M .A . T H E  P A P E R  
T R A D E . A D escriptive and H istorical 
Survey. W ith  D iagram s and  Plans. D em y  
Svo. 12s. 6d. net.
Spooner (VV. A.), M .A. See Leaders of 
Religion.
Spragge (W. Horton), M.A. See Jun io r 
School Books.
Staley (Edgcumbe). T H E  G U IL D S  O F 
F L O R E N C E . Illustrated . Second E d ition . 
R o y a l Svo. s6 s .n e t.
Stanbridge (J. W.), B .D . See L ibrary of 
Devotion.
‘Stancliffe.’ G O L F  D O 'S  A N D  D O N T 'S .
Second E d itio n . Ecap. Svo. ss.
Stead (D. W.). See G allalier (D .). 
Stedman (A. M. M.), M.A.
IN IT IA  L A T IN A  : E asy  Lessons on E lem en­
ta ry  Accidence. E leven th  E d itio n . Fcap.
F IR S T  L A T IN  L E S S O N S . E leven th  E d i­
tion. Cr. Svo. 2s.
F IR S T  L A T IN  R E A D E R . W ith N otes 
adapted  to  the Shorter L a tin  Prim er and 
Vocabulary. Seven th  E d itio n . iStuo.
EA SY  S E L E C T IO N S  F R O M  C Æ SA R . 
T he H elvetian W ar. F ourth  E d itio n .
sSmo. I s.
EA SY  S E L E C T IO N S  F R O M  LIV Y . The 
K ings o f Rome. Secotid E d itio n . 18mo.
EA SY  L A T IN  PA SSA G ES F O R  U N S E E N  
T R A N S L A T IO N . T h ir teen th  E d . Fcap. 
Svo. ss. 6d.
E X E M P L A  L A T IN A . F irst Exercises
in L a tin  Accidence. W ith  Vocabulary. 
F o u r th  E d ition . Cr. Svo. ss.
EA SY  L A T IN  E X E R C IS E S  O N  T H E  
S Y N T A X  O F  T H E  S H O R T E R  A N D  
R E V IS E D  L A T IN  P R IM E R . W ith  
Vocabulary. T h ir tee n th  E d . Cr. Svo. 
ss. 6d. K e y ,  3*. net.
T H E  L A T IN  C O M P O U N D  S E N T E N C E : 
R ules and  Exercises. Second E d itio n . 
Cr. Svo. is . 6d. W ith Vocabulary. 2s. 
N O T A N D A  Q U A ED A M  : M iscellaneous
L atin  Exercises on Common R ules and 
Idiom s. F i f th  E d ition . Fcap. Svo. ss. 6d. 
W ith  Vocabulary. 2s. K e y ,  2s. net. 
L A T IN  V O C A B U L A R IE S  F O R  R E P E ­
T IT IO N  : A rranged according to  Sub­
jects. S ix te e n th  E d itio n . Fcap. Svo.
a  V o c a b u l a r y  o f  l a t i n  i d i o m s .
sSmo. F ourth  E d itio n , is.
S T E P S  T O  G R E E K . F o u r th  E d ition . 
18 mo. I s.
A  S H O R T E R  G R E E K  P R IM E R . T h ir d  
E d itio n . Cr. 8vo. is . 6d.
EA SY  G R E E K  PA SSA G ES F O R  U N S E E N  
T R A N S L A T IO N . F o u r th  E d itio n , re­
vised. Fcap. 8vo. is . 6d.
G R E E K  V O C A B U L A R IE S  F O R  R E ­
P E T IT IO N . A rranged according to  Sub­
jects. F o u r th  E d ition . Fcap. 8vo. is  6d.
G R E E K  T E S T A M E N T  S E L E C T IO N S . 
F or the  use o f  Schools. W ith  In troduc­
tion, N otes, and  V ocabulary. F ourth  
E dition . Fcap. 8vo. 2s. 6d.
S T E P S  T O  F R E N C H . N in th  E d itio n . 
iBnto. 8 d.
F IR S T  F R E N C H  L E S S O N S . N in th  E d i­
tion. C r. 8vo. is.
EA SY  F R E N C H  PA SS A G E S  F O R  U N ­
S E E N  T R A N S L A T IO N . S ix th  E d i­
tion . Fcap. 8vo. is . 6d.
EA SY  F R E N C H  E X E R C IS E S  O N  E L E ­
M E N T A R Y  SY N T A X . W ith  V ocabu­
lary. F o u r th  E d itio n . Cr. 8vo. 2s. 6d. 
K e y .  2s -
F R E N C H  V O C A B U L A R IE S  F O R  R E ­
P E T IT IO N  : A rranged according to S ub­
jects. F ourteen th  E d itio n . Fcap. Bvo. is.
See also School E xam ination  Series.
Steel (R. Elliott), M .A ., F .C .S . T H E  
W O R L D  O F  S C I E N C E .  W ith  147 
Illustrations. Second E d itio n . Cr. 8 vo. 2s. 6d.
See also School E xam ination Series.
Stephenson (C .), o f  the  Technical College, 
Bradford, and  Suddards (P.) o f  the 
Y orkshire College, Leeds. A T E X T B O O K  
D E A L IN G  W IT H  O R N A M E N T A L  
D E S IG N  F O R  W O V E N  F A B R IC S . W ith 
66 full-page P lates and  num erous D iagram s 
in the  T ex t. T h ir d  E d itio n . D em y  8vo. 
7s. 6d.
Sterne (Laurence). See L ittle  Library.
Steuart (Katherine). B Y  A L L A N  
W A T E R . Second E d ition . C r. 8vo. 6j.
R IC H A R D  K E N  N O W A Y  A N D  H IS  
F R IE N D S . A  Sequel to  ‘ B y Allan 
W ate r.' D em y  8vo. 7s. 6d. net.
Stevenson (R. L.) T H E  L E T T E R S  O F 
R O B E R T  L O U IS  S T E V E N S O N  T O  
H I S  F A M I L Y  A N D  F R I E N D S .  
Selected and E d ited  b y  S i d n e y  C o l v i n .  
E ig h th  E d itio n . 2 vols. Cr. 8vo. 12s.
V A I LI M A L E T T E R S . W ith an  E tched 
P ortra it by  W i l l i a m  S t r a n g .  Seventh  
E d itio n . Cr. 8vo. B uckram . 6s.
T H E  L IF E  O F  R . L . S T E V E N S O N . See 
Balfour (G.).
Stevenson (M . I.). F R O M  SA R A N A C  
T O  T H E  M A R Q U E S A S . Being L etters 
w ritten by  M rs. M . I . S t e v e n s o n  during 
1887-88. Cr. 8vo. 6s. net.
L E T T E R S  F R O M  SAM O A, 7891-95. E d ited  
and arranged by M . C . B a l f o u r  W ith 
m any Illustrations. Second E d itio n  Cr. 
8vo. 6s. net.
Stoddart (Anna M.). See Oxford Bio­
graphies.
Stokes (F. G.), B.A. H O U R S  W I T H
R A B E L A IS . From  the translation of S i r  
T . U r q u h a r t  a n d  P . A. M o t t b ü x .  W ith 
a  P o rtra it in P hotogravure. Cr. 8vo. 3s. 6d.
Stonê (S. J.). P O E M S  A N D  H Y M N S . 
W ith a  M emoir by F. G. E l l e r t o n ,  
M .A. W ith  P o rtra it. Cr. 8vo. 6s.
Storr (Vernon F.), M .A ., Canon o f W in­
chester. D E V E L O P M E N T  A N D  
D IV IN E  P U R P O S E  Cr. 8vo. $s. net.
Story (Alfred T.). A M E R I C A N  
S H R IN E S  IN  E N G L A N D . W ith  4 I l­
lustra tions in Colour, and  19 o ther I llu stra ­
tions. C rown  8 vo. 6s.
See also L ittle  Guides.
Straker (P.). See Books on Business.
S t r e a n e (  A. W.  ), D. D . See Churchm an’s Bible.
Streatfeild (R. A.). M O D E R N  M U S IC  
A N D  M U S IC IA N S . W ith  24 Illu stra ­
tions. Second E d . D em y  8vo. ' 7s. 6d. n e t.
See also N ew  L ibrary  o f M usic.
Stroud (Henry), D .Sc., M .A. E L E M E N ­
T A R Y  P R A C T IC A L  P H Y S IC S . W ith 
115 D iagram s. Second E d i t . , revised. Cr. 
8vo. 4-T. 6d.
Sturch (P.), S taff Instructo r to  the Surrey 
C ounty Council. M A N U A L  T R A IN IN G  
D R A W IN G  (W  O O D W O  R  I t) . W ith 
Solutions to  Exam ination Q uestions, O rtho­
graphic, Isom etric and Oblique Projection. 
W ith 50 P lates and  140 F igures. Foolscap.
Suddards (P.). See S tephenson (C.).
Surtees (R. S.). See I .P .L .
Sutherland (William). O L D  A G E  P E N ­
S IO N S  IN  T H E O R Y  A N D  P R A C T IC E , 
w i t h  s o m e  F o r e i g n  E x a m p l e s .  Cr. 8vo. 
3s. 6d. net.
Swanton (E. W.), M em ber of the B ritish 
M ycological Society. F U N G I A N D  H O W  
T O  K N O W  T H E M . W ith  16 Coloured 
P lates by M . K . S p i t t a l ,  and 32 M ono­
tone P lates. Cr. 8vo. 5*. net.
Symes (J. E.), M .A. T H E  F R E N C H  
R E V O L U T IO N . Second E d itio n . Cr. 8vo.
Sympson (E. Mansei), M .A ., M .D . See 
Ancient Cities.
Tabor (Margaret E.). T H E  S A IN T S  IN  
A R T . W ith  20 Illustrations. Fcap. 8vo. 
3 s. 6d. net.
Tacitus. A G R IC O L A . E d ited  by R . F. 
D a v i s ,  M .A. Cr. 8vo. 2s.
G E R M A N IA . B y the same E d ito r. Cr.
See also Classical T ranslations.
Tallack(VV.). H O W A R D  L E T T E R S  A N D  
M E M O R IE S . D em y  8vo. 10s. 6d. net.
Tatham (Frederick). See Blake (W illiam).
Tauler (J.). See L ibrary  o f D evotion.
Taylor (A. E.). T H E  E L E M E N T S  O F  
M E T A P H Y S IC S . Second E d itio n . D em y  
8vo. 10s. 6d. net.
Taylor (F. G .), M .A. See Commercial Series.
Taylor (I. A.). See Oxford Biographies.
Taylor (John W .) .  T H E  C O M IN G  O F  
T H E  S A IN T S . W ith  26 Illustrations. 
D etny Bvo. 7s. 6d. net.
Taylor (T. M.), M .A ., Fellow of Gonville 
and  Caius College, Cam bridge. A C O N ­
S T IT U T IO N A L  A N D  P O L IT IC A L  
H IS T O R Y  O F  R O M E . T o  the  R eign of 
D om itian. Cr. 8zto. js . 6d.
Teasdale-Buckell (Q. T.). T H E  COM - 
P L E T E  S H O T . W ith 53 Illustrations. 
T h ir d  E d itio n . D em y  8vo. 12s. 6d. net.
Tennyson (Alfred, Lord). E A R L Y  
POEM S._ E d ited , w ith N otes and an 
In troduction , by J .  C h u r t o n  C o l l i n s ,  
M .A. C r. 8vo. 6s.
IN  M E M O R IA M , M A U D , A N D  T H E  
P R I N C E S S .  E d ited  b y  J .  C h u r t o n  
C o l l i n s ,  M .A . Cr. 8vo. 6s.
See also L ittle  Library.
Terry (C. S .) .  See Oxford Biographies.
Terry (F. J.), B.A. E L E M E N T A R Y  
L A T IN . Cr. 8vo. 2s.
T E A C H E R ’S H A N D B O O K  TO  E L E M E N ­
T A R Y  L A T IN . Containing the  necessary 
supplem entary  m a tte r to P up il's  edition. 
Cr. 8vo. 3*. 6d. net,
Thackeray (W . M .). See L ittle  Library.
Theobald (F. V .), M .A. IN S E C T  L IF E . 
Illustrated . Second E d itio n  R evised . Cr. 
8vo. 2 s. 6 d.
Thibaudeau (A . C .). B O N A P A R T E  A N D  
T H E  C O N S U L A T E . T ranslated  and 
E d ited  by G. K . F o r t e s q u e ,  L L .D . W ith 
12 Illustrations. D em y  8vo. xos. 6cL net.
Thompson (A. H.). See L ittle  Guides.
Thompson (Francis). S E L E C T E D  
P O E M S  O F  F R A N C IS  T H O M P S O N . 
W ith  a  B iographical N ote  by W i l f r i d  
M e y n e l l .  W ith a  P o rtra it in P ho to ­
gravure. Second E d . F cap .Svo . 5s. net.
Thompson (A . P.). See Textbooks of 
Technology.
Thompson (J. M.), Fellow and  D ean of 
D ivin ity  of M agdalen College, Oxford. 
JE S U S  A C C O R D IN G  T O  S T . M A R K . 
Cr. 8vo. 5s. net.
Tileston (M a ry  W .) . D A IL Y  S T R E N G T H  
F O R  D A IL Y  N E E D S . S ix te e n th  E d i - 
tion . M ed iu m  i6m o. 2s. 6 d .n e t. Also an 
edition in superior binding, 6s.
Tompkins (H. W.), F .R .H .S . See L ittle  
Books on A rt and  L ittle Guides.
Toynbee (Paget), M .A ., D .L itt. IN  T H E  
F O O T P R IN T S  O F  D A N T E . A T re a ­
sury o f Verse and  Prose from the works o f 
D ante. S m a l l  Cr. 8vo. 4^. 6d. net.
D A N T E  IN  E N G L IS H  L IT E R A T U R E : 
F R O M  C H A U C E R  T O  CA RY. T w o  
vols. D em y 8vo. 21 s. net.
See also Oxford Biographies and  D ante.
Tozer (Basil). T H E  H O R S E  IN  H IS ­
T O R Y . W ith  25 Illustrations. Cr. 8vo. 6s.
Tremayne (Eleanor E.). See Rom antic 
H istory.
Trench (Herbert). D E IR D R E  W E D D E D , 
a n d  o t h e r  P o e m s .  Second a n d  R evised  
E d itio n . L a rg e  P o st 8vo. 6s.
N E W  P O E M S . Second E d itio n . L a rg e  
P o st 8vo. 6s.
A P O L L O  A N D  T H E  SE A M A N . L a rg e  
Post8vo. P aper , is. 6d. n e t ;  cloth, 2s. 6d. net.
T vevelyan (G. M.), Fellow of T rin ity  College, 
Cam bridge. E N G L A N D  U N D E R  T H E  
S T U A R T S . W ith  M aps and P lans. T h ir d  
E d itio n . D em y  8vo. 10s. 6d. net.
E N G L IS H  L IF E  T H R E E  H U N D R E D  
Y EA R S AGO : Being the  first two chapters 
o f E n g la n d  under the S tu a r ts .  E d ited  b y  
J . T u r r a l ,  B.A. Cr. 8vo. is .
Triggs (H. Inigo), A .R .I.B .A . T O W N  
P L A N N I N G :  P a s t ,  P r e s e n t ,  a n d  
P o s s i b l e .  W ith  173 Illustrations. W ide  
R o y a l 8vo. 15s. net.
Troutbeck (G. E.). See L ittle  Guides.
T y le r  (E . A .), B .A ., F .C .S . See Jun io r 
School Books.
Tyrrell-Gill (Frances). See L ittle  Books 
on A rt.
Unwin (George). See A ntiquary 's Books.
Vardon (Harry). T H E  C O M P L E T E  
G O L F E R . W ith  63 Illustrations. T en th  
E d itio n . D em y  8vo. 10s. 6d. net.
Vaughan (Henry). See L ittle  L ibrary.
Vaughan (Herbert M.), B.A .(O xon.). T H E  
L A S T  O F  T H E  R O Y A L S T U A R T S , 
H E N R Y  S T U A R T , C A R D IN A L , 
D U K E  O F  Y O R K . W ith  20  Illustrations. 
Second E d itio n . D em y  8vo. 10s. 6d. net.
T H E  M E D I C I  P O P E S  ( L E O  X . a n d  
C L E M E N T  V II . W ith  20 Illustrations. 
D em y  8vo. 15J. net.
T H E  N A P L E S  R IV IE R A . W ith  25 Illus­
trations in Colour by M a u r i c e  G r e i f f e n -  
h a g e n .  Second E d itio n . Cr. 8vo. 6r.
Vernon (Hon. W .  Warren), M .A. R E A D ­
IN G S  O N  T H E  IN F E R N O  O F  D A N T E . 
W ith  an  Introduction  by the  Rev. D r. 
M o o r e .  I n  Tw o Volum es. Second E d ition . 
Cr. 8vo. 15^. net.
R E A D IN G S  O N  T H E  P U R G A T O R IO  
O F  D A N T E . W ith  an In troduction by 
the  la te  D e a n  C h u r c h .  I n  T w o  Volum es. 
T h ir d  E d itio n . Cr. Svo. 15s.net.
R E A D IN G S  O N  T H E  P A R A D IS O  O F  
D A N T E . W ith  an In troduction by the 
B is h o p  o f  R ip o n .  I n  T w o  Volum es, 
Second E d itio n . Cr. 8vo. 15s. net.
Vincent (J. E.). T H R O U G H  E A S T  
A N G LIA  IN  A M O T O R  CAR. W ith  
16 Illustrations in Colour b y  F r a n k  S o u t h ­
g a t e ,  R .B .A ., and  a  M ap. Cr. 8vo. 6s.
Voegelin (A .), M .A . See Ju n io r E xam ina­
tion Series.
Waddell (Col. L. A .), L L .D ., C .B . LH A SA  
A N D  IT S  M Y S T E R IE S . W ith  a  R ecord 
of the  Expedition  o f 1 9 0 3 -1 9 0 4 , W ith 155 
Illustrations and  M aps. T h ir d  and. 
Cheaper E d itio n . M ed iu m  8vo. 7s. 6d. net.
Wad e  (G. W.), D. D. O L D  T E S T A M E N T  
H IS T O R Y . W ith  M aps. S ix th  E d ition . 
Cr. 8vo. 6s.
Wa d e  (G. W.), D .D ., and W a d e  (J. H.), 
M .A. See L ittle  Guides.
Wagner (Richard). R IC H A R D  W A G ­
N E R 'S  M U S IC  D R A M A S : In te rp re ta ­
tions, em bodying W agner’s own explana­
tions. B y A l i c e  L e i g h t o n  C l e a t h e r  
and B a s i l  C r u m p .  I n  Three Volumes. 
Fcap Svo. 2s. 6d. each.
V o l .  I .— T h e  R i n g  o f  t h e  N i b e l u n g .  
T h ir d  E d ition .
V o l .  h .— P a r s i f a l , L o h e n g r i n , a n d  
T h e  H o l y  G r a i l .
V o l . h i . — T r i s t a n  a n d  I s o l d e .
Waineman (Paul). A S U M M E R  T O U R  
IN  F IN L A N D . W ith  16 Illustrations in 
Colour by A l e x a n d e r  F e d e r l e y ,  16 other 
Illustrations and  a  M ap. D em y  8z>0. 
10s. 6d. net.
Walkley (A. B.). D R A M A  A N D  L IF E . 
Cr. 8z10. 6s.
Wall (J. C.). See A ntiquary’s Books.
Wallace-Hadrill (F .) , Second M aster at 
H erne B ay College. R E V IS IO N  N O T E S  
O N  E N G L IS H  H IS T O R Y . Cr. 8vo. is.
Walters (H. B.). See L ittle  Books on A rt 
and  Classics of A rt.
Walton (F. W .) , M. A. See School H istories.
Walton (Izaak) and Cotton (Charles). 
See I .P .L . an d  L ittle  Library.
Waterhouse (Elizabeth). W IT H  T H E  
S IM P L E -H E A R T E D  : L ittle  H om ilies to 
W om en in C ountry  Places. Second E d ition .  
S m a l l  P o t t  8vo. 2s. net.
C O M P A N IO N S  O F  T H E  W A Y . Being 
Selections for M orning and Evening R ead ­
ing. Chosen and  arranged by E l i z a b e t h  
W a t e r h o u s e .  L a rg e  Cr. 8vo. 5J. net.
T H O U G H T S  O F  A  T E R T IA R Y . P o tt  
Zvo. is . net.
See also L ittle  L ibrary.
Watt (Francis). See H enderson (T . F .).
Weatherhead (T. C.), M .A. E X A M IN A ­
T IO N  P A P E R S  IN  H O R A C E . Cr. Zvo. 2*.
See also Ju n io r E xam ination Series.
W e b b  (George W.), B.A. A S Y S T E M ­
A T IC  G E O G R A P H Y  O F T H E  B R IT IS H  
IS L E S . W ith  M aps and  D iagram s. Cr.
Webber (F. C.). See Textbooks of Techno-
*W°eigall (Arthur E. P.). A G U ID E  TO  
T H E  A N T I Q U I T I E S  O F  U P P E R  
E G Y P T  : From  A bydos to the  Sudan 
F ron tie r. W ith  67 M aps, and  P lans. 
C r. Zvo. 7s. 6d. net.
Weir (Archibald), M .A . A N  IN T R O ­
D U C T IO N  T O  T H E  H IS T O R Y  O F 
M O D E R N  E U R O P E . Cr. Zvo. 6s.
Welch (Catharine). T H E  L I T T L E  
D A U P H IN . W ith  16 Illustrations. Cr.
Wells (Sidney H.) SeeT extbooksofScience.
Wells (J.)f M .A ., Fellow and T u to r ofW adham  
College. O X F O R D  A N D  O X F O R D  
L IF E . T h ir d  E d ition . Cr. Zvo. 35. 6d.
A S H O R T  H IS T O R Y  O F  R O M E . N in th  
E d itio n .  W ith  3 M aps. Cr. Zvo. 5s. 6d.
See also L ittle Guides.
Wesley (John). See L ib rary  o f Devotion.
Westell (W . Percival). T H E  Y O U N G  
N A T U R A L IS T . A  G u i d e  t o  B r i t i s h  
A n i m a l  L i f e  W ith 8 Coloured P lates by 
} C. F . N e w a l l ,  and 240 specially selected 
Photographs from the collections of well- 
know n am ateur photographers. Cr. Zvo. 6s.
Westell QV. Percival), F .L .S ., M .B .O .U .,
and Cooper (C. S.), F .R .H .S . T H E  
Y O U N G  B O T A N IS T . W ith  8 Coloured 
and  63 Black and W hite P la tes draw n from 
N atu re , by C. F . N e w a l l .  Cr. Zvo. 3s. 6d. 
net.
Whibley (C.). See H enley (W . E .).
Whibley (L.), M .A ., Fellow of Pem broke 
College, Cam bridge. G R E E K  O L IG A R ­
C H IE S  : T H E I R  O R G A N IS A T IO N
A N D  C H A R A C T E R . C r. Zvo. 6s.
White (Eustace E.). T H E  C O M P L E T E  
H O C K E Y  P L A Y E R . W ith  32 Illu stra ­
tions. Second E d itio n . D e m y  Zvo. 5 s .n e t.
White (George F .), Lieut.-Col. A  C E N ­
T U R Y  O F  S P A IN  A N D  P O R T U G A L . 
D em y  Zvo. 12s. 6d. net.
White (Gilbert). See S tandard  Library.
Whitfield (E. E.), M .A . See Commercial
Whitehead (A. W.). G A S P A R D  D E  
C O L I G N Y ,  A d m i r a l  o f '  F r a n c e .  
W ith  26 Illustrations and  10 M aps and 
Plans. D em y Zvo. 12s. 6d. net.
\VhiteIey (R. Lloyd), F .I .C ., P rincipal o f 
the M unicipal Science School, W est Brom ­
wich. A N  E L E M E N T A R Y  T E X T ­
B O O K  O F  IN O R G A N IC  C H E M IS T R Y . 
Cr. Zvo. 2s. 6d.
Whitley (Miss). See D ilke (Lady).
Whitling (Miss L.), late S taff T eacher o f 
the  N ational T ra in ing  School of Cookery. 
T H E  C O M P L E T E  C O O K . W ith  42 
Illustrations. D em y Zvo. 7s. 6d. net.
Whitten (W.). See Sm ith (John  Thom as).
Whyte(A. G.), B.Sc. See Books on Business.
Wilberforce (Wilfrid). See L ittle  Books
Wilde '(Oscar). D E  P R O F U N D IS . 
T w e lfth  E d itio n . Cr. Zvo. 5s. net.
T H E  W O R K S  O F  O SC A R  W IL D E . In 
12 Volumes. Fcap. Zvo. G ilt top. .Deckle 
edge. 5$. n e t each volum e.
I. L o r d  A r t h u r  S a v i l e ’s  C r i m e  and 
the P o r t r a i t  o f  M r .  W. H . i i .  T h e  
D u c h e s s  o f  P a d u a ,  i i i .  P o e m s  (includ­
ing  ‘ T he S phinx,’ ‘ T h e  B allad o f R eading  
G aol,’ and  U ncollected P ieces ’) iv . L a d y  
W i n d e r m e r e ’s  F a n .  v .  A W o m a n  o f  N o  
I m p o r t a n c e ,  v i .  A n  I d e a l  H u s b a n d ,  
v i i .  T h e  I m p o r t a n c e  o f  b e i n g  E a r n e s t .  
v in . A H o u s e  o f  P o m e g r a n a t e s ,  i x .  
I n t e n t i o n s .  x .  D e  P r o f u n d i s  and  
P r i s o n  L e t t e r s ,  x i .  E s s a y s  ( ‘ H istorical 
Criticism ,’ ‘ E nglish  R enaissance,’ ‘ London 
M odels,’ ‘ Poem s in Prose ’). x ii .  S a l o m é ,  
A F l o r e n t i n e  T r a g e d y ,  L a  S a i n t e  
C o u r t i s a n e .
Wilkins (W. H .), B.A. T H E  A L IE N  
IN V A S IO N . Cr. Zvo. 2s. 6d.
Williams (H. Noel). T H E  W O M E N  
BUONAPARTES. T h e  M other and three 
Sisters of Napoleon. W ith  36 Illustrations. 
I n  T w o  V o lum es De?tty Zvo. 24s net.
A R O S E  O F  SAVOY : M a r i e  A d e l a i d e  o f  
S a v o y ,  D u c h e s s e d e  B o u r g o g n e ,  M o t h e r  
o f  L o u i s  x v .  W ith  a  Frontispiece in 
Photogtavure and  16 o ther Illustrations. 
Second E d itio n . D em y Zvo. 15s. net.
Williams (A.). P E T R O L  P E T E R : or 
P re tty  S tories and  F unny  P ictures. Illus­
tra ted  in Colour by A. W . M i l l s .  Demy 
4to. 3s. 6d. net.
Williamson (M. G.)., M .A. See Ancient 
C ities.
Williamson (W.), 13.A. See Jun io r E x ­
am ination Series, Ju n io r School Books, and 
Beginner’s Books.
Wilmot-Buxton (E. M.), F. R . H ist. S. 
M A K E R S  O F  E U R O P E . O utlines of 
E uropean H isto ry  for the M iddle Form s of 
Schools. W ith i2  M aps. Tenth Edition. 
Cr. 8vo. 2s- 6d.
T H E  A N C IE N T  W O R L D . W ith  M aps and 
Illustrations. Cr.Svo. 3s. 6d.
A B O O K  O F  N O B L E  W O M E N . W ith  
16 Illustrations. Cr. 8vo. 3*. 6d.
A H IS T O R Y  O F  G R E A T  B R IT A IN  : 
f r o m  t h e  C o m in g  o f  t h e  A n g l e s  t o  
t h e  Y e a r  1870. W ith  20 M aps. Second 
Edition. Cr. 8vo. 3*. 6d.
BY R O A D  A N D  R IV E R . A  D escriptive 
G eography of the B ritish Isles. W ith  12 
Illustrations and  12 M aps. Cr. 8vo. 2 s. 
See also Beginner’s Books and  N ew  H is­
to rical Series.
Wilson(Bishop.). See L ibrary  of Devotion.
Wilson (A. J.). See Books on Business.
Wilson (H. A.). See Books on Business.
Wilton (Richard), M .A . L Y R A  P A S -  
T O R A L IS  : Songs o f N atu re , Church, and 
H om e. P ott 8vo. 2s. 6d.
Winbolt (S. E.), M .A. E X E R C IS E S  IN  
L A T IN  A C C ID E N C E . Cr. 8vo. is. 6d.
L A T IN  H E X A M E T E R  V E R S E  : An Aid to  
Composition. C r. 8vo. 2s• 6/f. K e y ,  5$. net.
Windle (B. C. A.), D .S c .,F .R .S ., F .S .A . See 
A ntiquary 's Books, L ittle  Guides, A ncient 
C ities, and  School H istories.
W o o d  (Sir Evelyn), F . M ., V .C ., G .C .B .,
G .C .M .G . F R O M  M ID S H IP M A N  T O  
F IE L D -M A R S H A L . W ith  Illustrations, 
and  29 M aps. F ifth  an d  Cheaper Edition. 
Demy 8vo. 7s. 6d. net.
T H E  R E V O L T  IN  H IN D U S T A N . 1857- 
59. W ith  8 Illustrations and  5 M aps. 
Second Edition. Cr. 8vo. 6$.
Wood (J. A. E.). See Textbooks of 
Technology.
Woo d  (J. Hickory). D A N  L E N O . Illus­
tra ted . T h ird  Edition. Cr. 8zto. 6s.
Wood (W. Birkbeck), M .A ., late Scholar of 
W orcester College, Oxford, and Edmonds
General Editor, B. C. A. 
Cr. 8vo.
B r i s t o l .  B y Alfred H arvey, M .B . Illus­
tra ted  by E . H . N ew .
C a n t e r b u r y .  By J .  C. Cox, L L .D ., F .S .A .
Illustrated  by B . C. Boulter.
C h e s t e r .  By B. C . A. W indle, D .Sc. F .R .S .
Illustrated  by E . H . New.
D u b l i n .  By S. A. O. F itzpatrick. Illustrated  
by W . C. Green.
(Major J. E.), R .E ., D .A .Q .-M .G . A 
H IS T O R Y  O F  T H E  C IV IL  W A R  IN  
T H E  U N IT E D  S T A T E S . W ith an 
Introduction by H . S p e n s e r  W i l k i n s o n .  
W ith 24 M aps and P lans. Second Edition. 
Demy 8vo. 12s. 6d. net.
Wordsworth (Christopher), M .A. See 
A ntiquary ’s Books.
Wordsworth (W.). T H E  P O E M S  O F. 
W ith  an  Introduction  and N otes by 
N o w e l l  C. S m i t h ,  la te  Fellow  o f New 
College, O xford. In  Three Volumes. 
Demy 8vo. 15J. net.
P O E M S  BY W IL L IA M  W O R D S W O R T H . 
Selected w ith an  Introduction  bvS T O P FO R D  
A. B r o o k e .  W ith 40 Illustrations by  E . 
H . N e w ,  including a  F rontispiece in 
P hotogravure. Cr. 8vo. 7s. 6d. net.
See also L ittle  L ibrary.
Wordsworth (W.) and Coleridge (S. T.).
See L ittle  L ibrary .
Wright (Arthur), D .D ., Fellow o f Q ueen’s 
College, Cam bridge. See Churchm an’s 
L ibrary.
Wright (C. Gordon). See D ante.
Wright (J. C.). TO -D A Y . T houghts on 
Life for every day . Demy i6mo. is. 6d. net. 
Wright (Sophie). G E R M A N  V O CA BU ­
L A R IE S  F O R  R E P E T IT IO N . Fcap. 8vo. 
is. 6d.
Wyatt (Kate M .). See Gloag (M . R .). 
Wylde (A. B.). M O D E R N  A B Y SSIN IA . 
W ith a  M ap and a P ortra it. Demy 8t>o.
Wyllie*(M. A.). N O R W A Y  A N D  IT S  
F JO R D S . W ith 16 Illustrations, in Colour 
by  W . L . W y l l i e ,  R .A ., and  17 o ther 
Illustrations. Croivn 8vo. 6$.
W y n d h a m  (Geo.). Sec Shakespeare (W in.). 
Yeats (W. B.). A B O O K  O F  IR IS H  
V E R S E . Revised and  Enlarged Edition. 
Cr. 8vo. 2s•
Young (Filson). T H E  C O M P L E T E  
M O T O R I S T .  W ith  138 Illustrations. 
New Edition (Seventh), w ith  m any addi­
tions. Demy. 8vo. 12s. 6d. net.
T H E  JO Y  O F  T H E  R O A D  : An A pprecia­
tion o f the  M otor Car. W ith  a  F ron tis­
piece in Photogravure. Sm . Demy8vo.2s.net. 
Zachariah of Mitylene. See Byzantine 
Tex ts.
Zimmern (Antonia). W H A T  D O  W E  
K N O W  C O N C E R N IN G  E L E C T R I­
C IT Y ?  Fcap. 8vo. is. 6d. net.
Cities
W INDLE, D.Sc., F.R.S. 
s. 6d. net.
E d i n b u r g h .  By M. G. Williamson, M .A.
Illu stra ted  by  H erbert Railton.
L i n c o l n .  By E . M ansei Sympson, M .A ., 
M .D . Illu stra ted  by E . H . New. 
S h r e w s b u r y .  B y T . Auden, M .A ., F .S .A .
Illu stra ted  by K atharine  M. Roberts. 
W e l l s  and G l a s t o n b u r y .  B y T . S. H olm es. 
Illustrated  by E . H . New.
The Antiquary’s Books
General Editor, J. CHARLES COX, LL.D ., F.S.A. 
Demy 8zj o .  7s, 6d. net.
A r c h æ o l o g y  a n d  F a l s e  A n t i q u i t i e s .
By R . M unro, L L .D . W ith  81 Illustrations. 
B e l l s  o f  E n g l a n d ,  T h e .  By Canon J .  J .  
Raven, D .D ., F .S .A . W ith 60 Illu stra ­
tions. Second Edition.
B r a s s e s  o f  E n g l a n d ,  T h e .  By H erbert 
W . M acklin, M .A . W ith  85 Illustrations. 
Second Edition.
C e l t i c  A r t  i n  P a g a n  a n d  C h r i s t i a n  
T i m e s .  By J .  R om illy A llen, F .S .A . 
W ith 44 P la tes and  numerous Illustrations. 
D o m e s d a y  I n q u e s t ,  T h e .  By Adolphus 
Ballard, B .A ., L L .B . W ith  27 Illustrations. 
E n g l i s h  C h u r c h  F u r n i t u r e .  B y J .  C. Cox, 
L L .D ., F .S .A ., and  A. H arvey, M .B . 
W ith  121 Illustrations. Second Edition. 
E n g l i s h  C o s t u m e .  From  Prehistoric Tim es 
to  the E nd  o f the E igh teen th  Century. By 
G eorge Clinch, F .G .S . W ith 131 Illustra-
E n g l i s h  M o n a s t i c  L i f e .  By the R igh t Rev. 
Abbot G asquet, O .S .B . W ith 50 Illu stra ­
tions, M aps and  Plane. Fourth Edition. 
E n g l i s h  S e a l s .  B y J . H arvey Bloom. 
W ith  93 Illustrations.
F o l k - L o r e  a s  a n  H is t o r i c a l  S c i e n c e . B y
G. L . Gomme. W ith  28 Illustrations. 
G i l d s  a n d  C o m p a n i e s  o f  L o n d o n ,  T h e .
By G eorge U nwin. W ith  37 Illustrations. 
M a n o r  a n d  M a n o r i a l  R e c o r d s ,  T h e .  
By N athan iel J .  H one. W ith 54 Illustra­
tions.
M e d i æ v a l  H o s p i t a l s  o f  E n g l a n d ,  T h e .  
B y R otha  M ary  Clay. W ith  m any Illus­
trations.
O l d  S e r v i c e  B o o k s  o f  t h e  E n g l i s h  
C h u r c h .  By C hristopher W ordsworth, 
M .A ., and H en ry  L ittlehales. W ith 
38 Coloured and  o ther Illustrations.
P a r i s h  L i f e  i n  M e d i æ v a l  E n g l a n d .  By 
the R ig h t Rev. A bbott G asquet, O .S.B . 
W ith 39 Illustrations. Second Edition. 
R e m a i n s  o f  t h e  P r e h i s t o r i c  A g e  i n  
E n g l a n d .  By B. C. A. W indle, D .Sc.,
F .R .S . W ith  94 Illustrations. Second 
Edition.
R o y a l  F o r e s t s  o f  E n g l a n d ,  T h e .  By J .
C. Cox, L L .D ., F .S .A . W ith  25 P la tes  and 
23 o ther Illustrations.
S h r i n k s  o f  B r i t i s h  S a i n t s .  By J .  C . W all. 
W ith  28 P lates and  50 o ther Illustrations.
The Arden Shakespeare
Dcjny Sv<7. 2 s. 6d. net each volume.
An edition of Shakespeare in single Plays. Edited with a full Introduction, Textual 
Notes, and a Commentary at the foot of the page.
A l l ' s  W e l l  T h a t  E n d s  W e l l .  E dited  by 
W . O . Brigstocke.
A n t o n y  a n d  C l e o p a t r a .  E dited  by R . H . 
Case.
C y m b e l i n b .  E dited  by E . Dowden.
C o m e d y  o f  E r r o r s ,  T h e .  E dited  by H enry  
Cuningham .
H a m l e t .  E dited  by E . Dowden. Second 
Edition.
J u l i u s  C a e s a r .  E dited  by M . M acmillan. 
K i n g  H e n r y  v .  E dited  by H . A. Evans. 
K i n g  H e n r y  v i .  P t .  i .  E dited  by H . C. 
H art.
K i n o  H e n r y  v i .  P t .  i i .  E dited  by H . C.
H a rt and  C . K. Pooler.
K i n g  L e a r .  E dited  by W . J .  Craig.
K i n g  R i c h a r d  i i i .  E dited  by A. H . 
Thom pson.
L i f e  a n d  D e a t h  o f  K i n g  J o h n , T h e .  E dited  
by Ivor B . John .
L o v e ’s  L a b o u r ’s  L o s t .  E dited  by H . C . 
H art.
^ M a c b e t h .  E dited  by H . Cuningham. 
M e a s u r e  f o r  M e a s u r e .  E dited  by  H . C. 
H art.
M e r c h a n t  o f  V e n i c e ,  T h e .  E dited  by
C. K . Pooler.
M e r r y  W i v e s  o f  W i n d s o r ,  T h e .  E dited  by
H . C. H a rt.
A M i d s u m m e r  N i g h t ’s  D r e a m .  E dited  by
H . Cuningham .
O t h e l l o .  E dited  by  H . C . H a rt.
P e r i c l e s .  E dited  by K . D eighton.
R o m e o  a n d  J u l i e t .  E dited  by E dw ard  
Dowden.
T a m i n g  o f_  t h e  S h r e w ,  T h e .  E d ited  by 
R . W arw ick Bond.
T e m p e s t ,  T h e .  E d ited  by M . Luce.
T i m o n  o f  A t h e n s .  E dited  by K. D eighton. 
T i t u s  A n d r o n i c u s .  E dited  by H . B . Baildon. 
T r o i l u s  a n d  C r e s s i d a .  E dited  by K. 
D eighton .
Tw o G e n t l e m e n  o f  V e r o n a ,  T h e .  Edited  
by R . W . Bond.
T w e l f t h  N i g h t .  E dited  by M . Luce.
The Beginner’s Books
Edited by W. W ILLIAM SON, B.A,
E a s y  D i c t a t i o n  a n d  S p e l l i n g .  By W .
W illiamson, B.A. S even th  E d . Fcap.Zvo. is . 
E a s y  E x e r c i s e s  i n  A r i t h m e t i c .  A rranged 
by  W . S. Beard. T h ird  E d itio n . Fcap. 
Zzio. W ithout Answers, is . W ith  Answers. 
is . 3d.
E a s y  F r e n c h  R h y m e s .  By H enri Blouet.
Second E d itio n . Illu strated . Fcap. 8 vo. is. 
A n  E a s y  P o e t r y  B o o k .  Selected and 
arranged  by W . W illiamson, B .A . Second  
E d itio n . Cr. 8z>o. is.
E a s y  S t o r i e s  f r o m  E n g l i s h  H i s t o r y .  By
E . M . W ilmot-Buxton, F .R .H is t.S . F i f th  
E d itio n . Cr. 8zto. is.
A  F i r s t  H i s t o r y  o f  G r e e c e .  By E . E . F irth .
W ith  7 M aps. Cr. 8vo. is . (id.
S t o r i e s  f r o m  R o m a n  H i s t o r y .  By E . M. 
W ilm ot-Buxton. Second E d itio n . Cr. 8vo. 
is . 6d.
S t o r i e s  f r o m  t h e  O l d  T e s t a m e n t .  By
E . M . W ilm ot-Buxton. Cr. 8vo. is . 6d.
Books on Business
Cr. %vo. 2s. 6d. net.
A u t o m o b i l e  I n d u s t r y ,  T h e .  G. H olden- 
Stone,
B r e w i n g  I n d u s t r y ,  T h e .  J .  L . Baker,
F .I .C ., F .C .S . W ith  28 Illustrations. 
B u s i n e s s  o f  A d v e r t i s i n g ,  T h e .  C. G.
M oran, W ith  11 Illustrations.
B u s i n e s s  S i d e  o f  A g r i c u l t u r e ,  T h e .  A.
G . L . Rogers.
B u s i n e s s  o f  I n s u r a n c e ,  T h e .  A. J .  W i ls o n . 
C i v i l  E n g i n e e r i n g .  C. T . F id ler. W ith  15 
Illustrations.
C o t t o n  I n d u s t r y  a n d  T r a d e ,  T h e .  S. J .
Chapm an. W ith  8 Illustrations.
T h e  E l e c t r i c a l  I n d u s t r y  : L i g h t i n g ,  
T r a c t i o n ,  a n d  P o w e r .  A. G . W hyte, 
I r o n  T r a d e  o f  G r e a t  B r i t a i n ,  T h e .  J .  
S. Jean s . W ith  12 Illustrations.
L a w  i n  B u s i n e s s .  H . A. Wilson.
M i n i n g  a n d  M i n i n g  I n v e s t m e n t s .  A. 
Moil.
M o n e y  M a r k e t ,  T h e .  F . S traker. 
M o n o p o l i e s ,  T r u s t s ,  a n d  K a r t e l l s .  F .
W . H irst.
P o r t s  a n d  D o c k s .  D ouglas Owen. 
R a i l w a y s .  E . R . M cD erm ott.
S h i p b u i l d i n g  I n d u s t r y  T h e :  I ts  H istory, 
Practice, Science, and  Finance. D avid 
Pollock, M .I.N .A .
S t o c k  E x c h a n g e ,  T h e .  C. D uguid . Second  
E d itio n .
T r a d e  U n i o n s .  G. D rage.
Byzantine Texts
Edited by J ., B. BURY, M.A., Litt.D.
T h e  S y r i a c  C h r o n i c l e  k n o w n  a s  t h a t  o f  
Z a c h a r i a h  o f  M i t y l e n e .  T ranslated  b y  
F . J .  H am ilton , D .D ., and  E . W . Brooks.
D em y  8vo. 12s. 6d. net.
E v a g r i u s .  E dited  b y  L . Bidez and Léon 
P arm entier. D em y  8vo. 10s. 6d. net.
T h e  H i s t o r y  o f  P s e l l u s . E d i t e d  by C.
Sathas. D em y  8vo. 15*. net.
E c t h e s i s  C h r o n i c a  a n d  C h k o n i c o n  A t h e n ­
a e u m .  E dited  by Professor S. P . Lambros. 
D em y  8zto. 7s. 6d. net.
T h e  C h r o n i c l e  o f  M o r e a .  E d i t e d  by John 
S c h m i t t .  D em yZ vo . 155. net.
The Churchman’s Bible
General Editor, J. H. BURN, B.D., F.R.S.E,
Fcap. 8vo. is. 6d. net each.
T h e  E p i s t l e  o f  S t .  P a u l  t h e  A p o s t l e  t o  
t h e # G a l a t i a n s .  Explained  by A . W .
Robinson, M .A . Second E d ition .
E c c l e s i a s t e s .  Explained by A . W. S treanc,
D .D .
T h e  E p i s t l e  o f  S t .  P a u l  t h e  A p o s t l e  t o  
t h e  P h i l i p p i a n s .  E xplained  b y  C. R .  D .
Biggs, D .D . Second E d ition .
E xplained b yT h e  E p i s t l e  o f  S t .  J a m e s .
H . W . Fulford  M .A.
I s a i a h .  E xplained  by W . E . Barnes, D .D .
T w o Volumes. W ith M ap. 2s. n e t each. 
T h e  E p i s t l e  o f  S t .  P a u l  t h e  A p o s t l e  t o  
t h e  E p h e s i a n s .  Explained by G. H . W hita­
ker, M .A.
T h e  G o s p e l  A c c o r d i n g  t o  S t .  M a r k .  
Explained by J .  C. D u  Buisson, M .A . 
2s. 6d. net.
T h e  E p i s t l e  o f  P a u l  t h e  A p o s t l e  t o  
t h e  C o L o ss iA N S  a n d  P h i l e m o n .  E x ­
plained by H . J .  C. K night. 2s. net.
The Churchman’s Library
General Editor, J. H. BURN, B.D., F.R.S.E. 
Crown 8vo.
T h e  B e g i n n i n g s  o f  E n g l i s h  C h r i s t i a n i t y .
By W . E . Collins, M .A. W ith  M ap.
T h e  C h u r c h m a n 's  I n t r o d u c t i o n  t o  t h e  
O l d  T e s t a m e n t .  By A. M . M ackay, B. A.
Second Edition.
E v o l u t i o n .  By F . B. Jevons, M .A ., L itt.D .
3J. (id. each.
S o m e  N e w  T e s t a m e n t  P r o b l e m s .  By 
A rth u r W right, D .D . 6*.
T h e  W o r k m a n s h i p  o f  t h e  P r a y e r  B o o k :  
I ts  L iterary  and  L iturg ical Aspects. By J .  
Dowden, D .D . Second Edition, Revised  
a nd  Enlarged.
Classical Translations
Crcrw it 8vo .
A e s c h y l u s —T h e O rcsteian T rilogy  (Agamem­
non, Chocphoroe, Eumenides). T ranslated  
by Lewis Cam pbell, L L .D . 5*.
C i c e r o —D e O ratore I. T ranslated  by E . N .
P . Moor, M .A . Second Edition. 3 s. 6d. 
C i c e r o —T he Speeches against Cataline and 
A ntony and for M urena and M ilo. T rans­
lated by H . E . D . B lakiston, M .A. 5*. 
C i c e r o —D e N a tu ra  Deorum. T ranslated  by
F. Brooks, M .A. 3*. 6d.
C i c e r o —D e Officiis. T ranslated  by G. B. 
G ardiner, M .A . 2s. 6d.
H o r a c e —T he Odes and Epodes. T ranslated 
by A. D . Godley, M .A. 2s.
L u c i a n —Six D ialogues T ranslated  by  S. T . 
Irw in, M .A. 3s. 6d.
S o p h o c l e s —A jax and E lectra . T ranslated  by
E . D. M orshead, M .A. 2s. 6d.
T a c i t u s —Agricola and Germania. T ran s­
lated by R . B. Tow nshend. 2s. 6d.
J u v e n a l —T hirteen  Satires. T ranslated  by 
S. G. O wen, M .A. 2s. 6d.
Classics of Art
T h e  A r t  o f  t h e  G r e e k s .  By H . B. W alters, 
W ith  112 P la tes and 18 Illustrations in the 
T ex t. 12s. 6d. net.
F l o r e n t i n e  S c u l p t o r s  o f  t h e  R e n n a i s -  
a n c e .  B y W ilhelm Bode, P h .D . T ran s­
la ted  by  Jessie  H aynes. W ith  94 P lates. 
12*. 6d. net.
G h i r l a n d a i o .  By G erald  S . D avies, M aster 
o f the C harterhouse. W ith  50 Plates. 
Second Edition. 10*. 6d.
M i c h e l a n g e l o .  By G erald  S . D avies, M aster 
o f the C harterhouse. W ith  126 Plates. 
12*. 6d. net.
Edited by Dr . J. H. W. LAING.
W ide R oyal 8vo. G ilt top.
R u b e n s .  B y E dw ard  D illon, M .A. W ith  a 
F rontispiece in Photogravure and 483 Plates.
R a p h a e l .  B y A. P . Oppé. W ith a  Frontis- 
piece in Photogravure and 200 Illu stra ­
tions. 12*. 6d. net.
* T i t i a n .  By Charles R icketts. W ith  abou t 
200 Illustrations. 12*. 6d. net.
V e l a z q u e z .  B y A. dc B eruete. W ith  94 
P la tes. 10*. 6d. net.
B r i t i s h  C o m m e r c e  a n d  C o l o n i e s  f r o m  
E l i z a b e t h  t o  V i c t o r i a .  By H . de B. 
Gibbins, L itt.D ., M .A . Fourth Edition. 2*. 
C o m m e r c i a l  E x a m i n a t i o n  P a p e r s .  By H .
de B. G ibbins, L itt.D ., M .A . 1*. 6d.
T h e  E c o n o m i c s  o f  C o m m e r c e ,  By H . de 
B. G ibbins, L itt.D ., M .A . Second Edition, 
is. 6d.
A G e r m a n  C o m m e r c i a l  R e a d e r .  By S . E.
Bally. W ith V ocabulary. 2*.
A C o m m e r c i a l  G e o g r a p h y  o f  t h e  B r i t i s h  
E m p i r e .  By L. W . Lydc, M .A . Seventh 
Edition. 2S.
A C o m m e r c i a l  G e o g r a p h y  o f  F o r e i g n  
N a t i o n s .  B y F .  C .  Boon, B.A . 2*.
A P r i m e r  o f  B u s in e s s .  B y S. Jackson, 
M .A . Fourth Edition, is. 6d.
Commercial Series
Crown 8 vo.
A S h o r t  C o m m e r c i a l  A r i t h m e t i c .  By F.
G . T aylor, M .A . Fourth Edition, is. 6d. 
F r e n c h  C o m m e r c i a l  C o r r e s p o n d e n c e .  By 
S .  E . Bally . W ith V ocabulary. Fourth  
Edition. 2s.
G e r m a n  C o m m e r c i a l  C o r r e s p o n d e n c e .  By 
S . E . Bally. W ith  V ocabulary. Second 
E dition . 2*. 6d.
A F r e n c h  C o m m e r c i a l  R e a d e r .  By S . E.
B ally. W ith  V ocabulary. Second Edition. 2*. 
P r e c i s  W r i t i n g  a n d  O f f i c e  C o r r e s p o n d ­
e n c e .  By E . E .  W hitfield, M .A . Second 
Edition. 2S.
A n  E n t r a n c e  G u i d e  t o  P r o f e s s i o n s  a n d  
B u s i n e s s .  By H . Jones. 1*. 6d.
T h e  P r i n c i p l e s  o f  B o o k - k e e p i n g  b y  D o u b l e  
E n t r y .  B y J .  E .  B. M ‘Allen, M .A. 2*. 
C o m m e r c i a l  L a w .  By W . D ouglas Edw ards. 
Second Edition. 2s.
The Connoisseur’s Library
W id e  R o y a l  8vo .
M e z z o t i n t s .  By Cyril D avenport. W ith  40 
P la tes in Photogravure.
P o r c e l a i n .  By Edw ard  Dillon. W ith 19 
P lates in Colour, 20 in Collotype, and 5 in 
Photogravure.
M i n i a t u r e s .  By D udley  H ea th . W ith 9 
Plates in Colour, 15 in Collotype, and  15 in 
Photogravure.
I v o r i e s .  By A. M askell. W ith  80 P la tes in 
Collotype and  Photogravure.
E n g l i s h  F u r n i t u r e .  By F .  S. Robinson. 
W ith 160 P lates in Collotype and one in 
Photogravure. Second E d ition .
E n g l i s h  C o l o u r e d  B o o k s .  By M artin  
H ard ie. W ith  28 Illustrations in Colour 
and Collotype.
2 5 s . n e t .
E u r o p e a n  E n a m e l s .  By H enry  H . Cunyng- 
ham c, C .B . W ith 54 P lates in Collotype 
and H alf-tone and  4 P la tes in  Colour.
G o l d s m i t h s '  a n d  S i l v e r s m i t h s '  W o r k .  By 
N elson D aw son. W ith  51 P la tes in 
Collotype and  a  F rontisp iece in P ho to ­
gravure. Second E d itio n .
G l a s s .  B y  E dw ard  D illon. W ith 37 Illus­
trations in Collotype and 12 in Colour.
S e a l s .  By W alter d e  G ray Birch. W ith 52 
Illustrations in  Collotype and  a  Frontispiece 
in Photogravure.
J e w e l l e r y .  B y H . Clifford Smith. W ith 50 
Illustrations in Collotype, and  4 in Colour. 
Second E d itio n .
Handbooks of English Church History
E d i te d  b y  J .  H . B U R N , B .D . C ro w n  8z>0. 2 s. 6 d . n e t.
T h e  F o u n d a t i o n s o f  t h e  E n g l i s h  C h u r c h .
J .  H . M aude.
T h e  S a x o n  C h u r c h  a n d  t h e  N o r m a n  C o n ­
q u e s t . C . T .  C r u t t w e l l .
T h e  M e d i æ v a l  C h u r c h  a n d  t h e  P a p a c y  
A. C . Jennings.
T h e  R e f o r m a t i o n  P e r i o d .  B y  H enry  
Gee.
The Illustrated Pocket Library of Plain and Coloured Books
F ca p  8 vo . 3*. 6 d . n e t  each  v o lu m e .
C O L O U R E D  B O O K S
O l d  C o l o u r e d  B o o k s .  By George Paston.
W ith 16 Coloured P lates. Fcap. Svo. 2s. net. 
T h e  L i f e  a n d  D e a t h  o f  J o h n  M y t t o n ,  E s q .  
By N im rod. W ith  18 Coloured P la tes by 
H en ry  Aiken and T . J .  Raw lins. F ourth  
E dition .
T h e  L i f e  o f  a  S p o r t s m a n .  By N imrod.
W ith 35 Coloured P la tes by H en ry  Alkcn. 
H a n d l e y  C r o s s .  By R . S. Surtees. W ith 
17 Coloured P la tes and 100 W oodcuts in the 
T ex t by Jo h n  Leech. Second E d ition .
M r .  S p o n g e ’s  S p o r t i n g  T o u r .  By R . S. 
Surtees. W ith  13 Coloured P la tes and 90 
W oodcuts in  the  T ex t by Jo h n  Leech. 
J o r r o c k s '  J a u n t s  a n d  J o l l i t i e s .  By R . S. 
Surtees. W ith  15 Coloured P la tes by H . 
A iken. Second E d itio n .
A s k  M a m m a .  By R . S. Surtees. W ith  13 
Coloured P lates and  70 W oodcuts in the 
T ex t by  John Leech.
T h e  A n a l y s i s  o f  t h e  H u n t i n g  F i e l d .  By 
R . S. Surtees. W ith 7 Coloured P lates by 
H en ry  Aiken, and 43 Illustrations on Wood. 
T h e  T o u r  o f  D r .  S y n t a x  i n  S e a r c h  o f  
t h e  P i c t u r e s q u e .  B y W illiam Combe. 
W ith  30 Coloured P la tes  by T . Row landson. 
T h e  T o u r  o f  D o c t o r  S y n t a x  i n  S e a r c h  
o f  C o n s o l a t i o n .  By W illiam Combe. 
W ith 24 Coloured P lates by T . Rowlandson. 
T h e  T h i r d  T o u r  o f  D o c t o r  S y n t a x  i n  
S e a r c h  o f  a  W i f e .  By W illiam Combe. 
W ith 24 Coloured P lates by T . Rowlandson.
T h e  H i s t o r y  o f  J o h n n y  Q u a e  G e n u s  : the 
L ittle  F oundling of the la te  D r. Syntax . 
By the A uthor o f 1 T he  Three T ours.' W ith 
24 Coloured P la tes by  Rowlandson.
T h e  E n g l i s h  D a n c e  o f  D e a t h ,  from the 
D esigns o f  T . Row landson, w ith M etrical 
Illustra tions by  the  A uthor o f ‘ D octor 
Syntax.* T w o Volumes.
This book contains 76 Coloured Plates.
T h e  D a n c e  o f  L i f e  : A Poem . By the A uthor 
of ‘ D octor Syntax.* Illustrated  w ith 26 
Coloured Engravings by  T . Rowlandson.
L i f e  i n  L o n d o n  : or, th e  D ay  and N igh t 
Scenes o f  Je r ry  H aw thorn , E sq ., and  his 
E legan t F riend, Corinthian Tom . By 
Pierce E gan . W ith 36 Coloured P lates by
I . R . and  G. C ruikshank. W ith  numerous 
D esigns on W ood.
R e a l  L i f e  i n  L o n d o n  : or. the Ram bles 
and A dventures o f  Bob Tallyho, Esq., and 
his Cousin, T he H on. Tom  D ashajl. By an 
A m ateur (P ierce E gan). W ith 31* Coloured 
P lates by  Aiken and Rowlandson, etc. 
T w o  Volumes.
T h e  L i f e  o f  a n  A c t o r .  B y Pierce Egan. 
W ith  27 Coloured P la tes by  Theodore Lane, 
and  several Designs on W ood.
T h e  V i c a r  o f  W a k e f i e l d .  By Oliver Gold­
smith. W ith  24 Coloured P la tes by T . R ow ­
landson.
T h e  M i l i t a r y  A d v e n t u r e s  o f  J o h n n y  
N e w c o m e .  B y an Officer. W ith  15 Coloured 
P lates by T . Rowlandson.
I l l u s t r a t e d  P o c k e t  L ib r a r y  o f  P l a in  a n d
T h e  N a t i o n a l  S p o r t s  o f  G r e a t  B r i t a i n .  
W ith  D escriptions and 50 Coloured P lates 
by H en ry  Alicen.
T h e  A d v e n t u r e s  o f  a  P o s t  C a p t a i n .  By 
A N aval Officer. W ith  24 Coloured P lates 
by M r. W illiams.
G a m o n i a  : or, the A rt o f P reserving Game ; 
and  an Im proved M ethod o f making P lan ta ­
tions and  Covers, explained and illustrated 
by Lawrence Raw stornc, Esq . W ith  15 
Coloured P lates by  T . Rawlins.
A n  A c a d e m y  f o r  G r o w n  H o r s e m e n  : Con­
ta in ing  the  com pletest Instructions for 
W alking, T ro tting , C antering , Galloping, 
Stum bling, and  Tum bling. Illu stra ted  with 
27 Coloured P lates, and  adorned w ith a 
P ortra it o f  the  A uthor. B y Geoffrey 
Gambado, E sq .
P L A I N
T h e  G r a v e  : A Poem. By R obert Blair. 
Illustrated  by 12 E tchings executed by  Louis 
Schiavonetti from the original Inventions o f  
William Blake. W ith an Engraved T itle  Page 
and a P o rtra it o f Blake by T . Phillips, R .A .
T he illustrations are  reproduced in photo­
gravure.
I l l u s t r a t i o n s  o f  t h e  B o o k  o f  J o b .  I n ­
vented and engraved by W illiam Blake.
These famous Illustrations—21 in number 
—are reproduced in photogravure.
W i n d s o r  C a s t l e  B y W. H arrison Ainsworth. 
W ith  22 P lates and 87 W oodcuts in the T ext 
by  G eorge Cruikshank.
C o l o u r e d  B o o k s —continued.
R e a l  L i f e  i n  I r e l a n d ,  or, the  D ay and 
N ig h t Scenes o f B rian Boru, E sq ., and  his 
E leg an t F riend , S ir Shaw n O 'D oghcrty . 
B y  a  R eal P addy . W ith  19 Coloured P la tes 
by  H ea th , M arks, etc.
T h e  A d v e n t u r e s  o f  J o h n n y  N e w c o m b  i n  
t h e  N a v y .  By Alfred B urton. W ith 16 
Coloured P la tes  by T . Rowlandson.
T h e  O l d  E n g l i s h  S q u i r e  : A  Poem . B y 
John Careless, Esq. W ith  2 0  Colourecj. 
P lates after the  style o f  T . Rowlandson
T h e  E n g l i s h  S p y .  B y B ernard  Black.* 
m antle. A n original W ork, Characteristic, 
Satirical, H um orous, com prising scenes and  
sketches in every R an k  o f  Society, being 
P o rtra its  o f the  Illustrious, E m inent, Eccen­
tric, and  N otorious. W ith  72 Coloured 
P lates by R . C r u i k s h a n k ,  and  m any 
Illustrations on wood. T w o Volum es.
B O O K S
T h e  T o w e r  o f  L o n d o n .  By W . H arrison  
Ainsworth. W ith  40 P lates and 58 W oodcuts 
in the T ex t by  G eorge Cruikshank.
F r a n k  F a i r l e g h .  By F .  E. Smedley. W ith  
30  P lates by  G eorge Cruikshank.
H a n d y  A n d y .  By Sam uel Lover. W ith  24 
Illustrations b y  the  Author.
T h e  C o m p l e a t  A n g l e r .  By Izaak  W alton 
and  Charles Cotton. W ith  14 P la tes and 77 
.W oodcuts in the  Text.
T h e  P i c k w i c k  P a p e r s .  _ B y Charles D ickens. 
W ith  the  43 Illustrations by Seym our and 
Phiz, the  tw o Buss P lates, and the 32 Con­
tem porary O nwhyn Plates.
Junior Examination Series
Edited by A. M. M. STEDMAN, M.A. F cap . Zvo. is .
J u n i o r  A l g e b r a  E x a m i n a t i o n  P a p e r s .  By 
S. W . F inn, M .A.
J u n i o r  A r i t h m e t i c  E x a m i n a t i o n  P a p e r s .  
By W . S. Beard. F i f th  E d ition .
J u n i o r  E n g l i s h  E x a m i n a t i o n  P a p e r s .  By 
W . W illiamson, B.A. Second Ed ition .
J u n i o r  F r e n c h  E x a m i n a t i o n  P a p e r s .  By
F .  Jacob, M .A. Second E d itio n .
J u n i o r  G e n e r a l  I n f o r m a t i o n  E x a m i n a ­
t i o n  P a p e r s .  By W . S. Beard. K e y ,  
3r. 6d. net.
J u n io r  G e o g r a p h y  E x a m i n a t i o n  P a p e r s .
B y W . G. Baker, M .A.
J u n i o r  G e r m a n  E x a m i n a t i o n  P a p e r s .  By 
A. Voegeliri, Ml A.
J u n i o r  G r e e k  E x a m i n a t i o n  P a p e r s .  By T.
C. W eatherhead, M .A. K e y ,  3*. 6d. net. 
J u n i o r  L a t i n  E x a m i n a t i o n  P a p e r s .  B y C.
G. Bolting, B.A. S ix th  E d itio n . K ey , 
3 s. 6d. net.
J u n i o r  H i s t o r y  E x a m i n a t i o n  P a p e r s .  By 
W . O. P .  Davies.
Methuen’s Junior School-Books
Edited by O. D. INSKIP, LL.D ., and W. W ILLIAMSON, B.A.
A J u n i o r  E n g l i s h  G r a m m a r .  By W . W illiam ­
son, B.A. W ith numerous passages for parsing 
and analysis, and a  chapter on Essay W riting. 
F ourth  E d itio n . Cr. Zvo. 2s.
A J u n i o r  C h e m i s t r y .  By E . A. T yler, B .A .,
F .C .S .  W ith 78 Illustrations. F i f th  E d i - 
tion. Cr. 8vo. 2s. 6d.
T h e  A c t s  o f  t h e  A p o s t l e s .  Edited  by
A. E . Rubie, D .D . Cr. 8z>o. 2s.
A C l a s s - B o o k  o f  D i c t a t i o n  P a s s a g e s .  By 
W . W illiamson, B.A . F ifte en th  E d ition . 
Cr. Zvo. is . 6d.
T h e  G o s p e l  A c c o r d i n g  t o  S t .  M a t t h e w .  
E dited  by E . W ilton South, M .A. W ith 
T hree M aps. C r. Zvo. is . 6d.
T h e  G o s p e l  A c c o r d i  n g t o  S t .  M a r k .  Edited  
by A. E . R ubie, D .D . W ith Three Maps. 
Cr. Zvo. is. 6d.
M e t h u e n ' s  J u n i o r  S c h o o l  B o o k s — continued. 
A J u n i o r  F r e n c h  G r a m m a r .  By L . A .  
S ornet and M . J .  Acatos. T h ir d  E d itio n .
C r. 8vo. 2s.
E l e m e n t a r y  E x p e r i m e n t a l  S c i e n c e .  P h y ­
s i c s  by W . T .  Clough, A .R.C.SC . (Lond.),
F .C .S . C h e m i s t r y  by A. E . D unstan,
B.Sc. (Lond.), F .C .S . W ith  2 P la tes and 
154 D iagram s. E ig h th  E d itio n . Cr. 8vo.
A J u n i o r  G e o m e t r y .  B y N oel S. Lydon. 
W ith 276 D iagram s. Seven th  E d itio n . Cr.
E l e m e n t a r y  E x p e r i m e n t a l  C h e m is t r y .
B y A. E . D unstan, B.Sc. (Lond.), F .C .S . 
W ith  4 P la tes and 109 D iagram s. T h ir d  
E d itio n . Cr. 8vo. is .
A J u n i o r  F r e n c h  P r o s e .  By R . R . N .
Baron, M. A. F o u r th  E d ition . C r.8vo. is . 
T h e  G o s p e l  A c c o r d i n g  t o  S t .  L u k e .  W ith
an Introduction  and N otes by  W illiam 
W illiamson, B.A. W ith  Three M aps. Cr.
T h e  F i r s t  B o o k  o f  K i n g s .  E dited  by A. E . 
R i j b i b ,  D .D . W ith  4 M aps. Cr. 8vo. is .
A  J u n i o r  G r e e k  H i s t o r y .  B y  W . H .  
Spragge, M .A. W ith 4 Illustrations and  5 
M aps. Cr. 8vo. is . 6d.
A S c h o o l  L a t i n  G r a m m a r .  B y  H . G. Ford, 
M .A. Cr. 8z>0. is . 6d.
A J u n i o r  L a t i n  P r o s e .  By H . N . Asman, 
M .A ., B .D . Cr. 8vo. is . 6d.
^ E l e m e n t a r y  E x p e r i m e n t a l  E l e c t r i c i t y  
a n d  M a g n e t i s m .  By W . T . Clough, 
A .R .C .Sc. (Lond.), F .C .S . W ith  200 Illu s­
trations and  D iagram s. Cr. 8vo. is . 6d.
E n g l i s e  L i t e r a t u r e  f o r  S c h o o l s .  B y  
E d ith  E . F irth . W ith  4 M aps. Cr. 8vo.
Leaders of Religion
Edited by H. C. BEECHING, M.A., Canon of Westminster. W ith Portraits. 
Cr. 8vo. 2s. net.
C a r d i n a l  N e w m a n .  By R . H . H u tto n . 
J o h n  W e s l e y .  By J .  H . O verton, M .A. _ 
B is h o p  W i l b e r f o r c e .  By G. W . D anieli, 
M .A.
C a r d i n a l  M a n n i n g .  By A. W . H u tton , M .A. 
C h a r l e s  S im e o n .  B y H . C . G. M oule, D .D . 
J o h n  K n o x .  B y F . M acCunn. Second E d ition . 
J o h n  H o w e .  B y R. F . H orton , D .D . 
T h o m a s  K e n .  By F . A. Clarke, M .A. 
G e o r g e  F o x ,  t h e  Q u a k e r .  B y T. H odgkin, 
D .C .L . T h ir d  E d itio n .
J o h n  K e b l e .  B y  W a l t e r  L o c k ,  D . D .
T h o m a s  C h a l m e r s .  By M rs. O liphant. 
L a n c e l o t  A n d r e w e s .  By R . L, O ttley,
D .D . Second E d itio n .
A u g u s t i n e  o f  C a n t e r b u r y .  By E . L.
C utts, D .D .
W i l l i a m  L a u d .  By W . H . H u tton , M .A.
T h ir d  E d ition .
J o h n  D o n n e .  By A ugustus Jessopp, D .D . 
T h o m a s  C r a n m e r .  B y A. J . Mason, D .D . 
B is h o p  L a t i m e r .  By R . M . Carlyle and  A.
J .  Carlyle, M .A.
B i s h o p  B u t l e r .  B y W . A. Spooner, M .A.
The Library of Devotion
W ith Introductions and (where necessary) Notes. 
Sm all Pott 8z>0, cloth, 2s. ; leather, is . 6d. net.
T h e  C o n f e s s i o n s  o f  S t .  A u g u s t i n e .  Edited  
by  C. Bigg, D .D . S even th  E d ition .
T h e  I m i t a t i o n  o f  e C h r i s t  : called also the 
Ecclesiastical M usic. E d ited  by C. Bigg,
D .D . F i f th  E d itio n .
T h e  C h r i s t i a n  Y e a r .  E dited  by W alter 
Lock, D. D. F o u r th  E d ition .
L y r a  I n n o c u s n t i u m .  E dited  by  W alter 
Lock, D .D . Second E d ition .
T h e  T e m p l e .  E dited  by E . C. S. Gibson,
D .D . Second E d itio n .
A B o o k  o f  D e v o t i o n s .  E dited  by J .  W . 
S tanbridgc. B .D . Second E d itio n .
A S e r i o u s  C a l l  t o  a  D e v o u t  a n d  H o l y  
L i f e .  E dited  by C. Bigg, D .D . F ourth  E d .
A  G u i d e  t o  E t e r n i t y .  E dited  by J .  W . 
S tanbridge, B .D .
T h e  I n n e r  W a y .  By J .  Tauler. E d ited  by 
A. W . H u tton , M .A . Second E d itio n .
O n  t h e  L o v e  o f  G o d .  B y St. Francis de 
Sales. E d ited  by W . J .  K nox-L ittle , M .A.
T h e  P s a l m s  o f  D a v i d .  E dited  by B. W .
Randolph, D .D .
L y r a  A p o s t o l i c a .  By C ardinal N ew m an 
and others. E d ited  by Canon Scott H olland, 
M .A., and  Canon H . C. Beeching, M .A.
T h e  S o n g  o f  S o n g s .  E dited  by B. B laxland, 
M .A.
T h e  T h o u g h t s  o f  P a s c a l .  E dited  by C.
S. Jerram , M .A.
A M a n u a l  o f  C o n s o l a t i o n  f r o m  t h e  
S a i n t s  a n d  F a t h e r s .  E dited  by J .  H . 
Burn, B .D .
D e v o t i o n s  f r o m  t h e  A p o c r y p h a .  Edited, 
w ith an Introduction , by H erbert Pentin , 
M .A.
T h e  L i b r a r t  o p  D e v o t i o n — continued. 
T h e  S p i r i t u a l  C o m b a t .  By Dom Lorenzo 
Scupoli. N ew ly  translated , w ith an  In tro ­
duction  and N otes, by Thom as Barns, M .A. 
T h e  D e v o t i o n s  o f  S t .  A n s e l m .  E dited  by
C . C. J .  W ebb, M .A.
G r a c e  A b o u n d i n g  t o  t h e  C h i e f  o f  S i n ­
n e r s .  By John  Bunyan. E d ited  by S. C. 
F reer, M .A.
B is h o p  W i l s o n ' s  S a c r a  P r i v a t a .  . E d ited  
by  A. E . Burn, B .D .
L y r a  S a c r a  : A  Book o f  Sacred Verse. 
E d ited  by  Canon H . C. Beeching, M .A. 
Second E d itio n , revised.
A D a y B o o k  f r o m  t h e  S a i n t s  a n d  F a t h e r s .
E dited  by J . H . B urn, B .D .
A L i t t l e  B o o k  o f  H e a v e n l y  W i s d o m .  ^ A 
Selection from the  E nglish  M ystics. E d ited  
by  E . C. G regory.
L i g h t ,  L i f e ,  and L o v e .  A  Selection from the 
G erm an M ystics. E d ited  byW .R .Inge ,M .A . 
A n  I n t r o d u c t i o n  t o  T h e  D e v o u t  L i f e .  
B y St. F rancis  de Sales. T ranslated  and 
E d ited  by T . Barns, M .A.
T h e  L i t t l e  F l o w e r s  o f  t h e  G l o r i o u s  
M e s s e r  St . F r a n c i s  a n d  o f  h i s  
F r i a r s .  D one into English by W . H ev- 
wood. W ith  an  In troduction  by A. G. 
F errers Howell.
M a n c h e s t e r  a l  M o n d o :  a  Contem plation 
o f D eath  and  Im m ortality . By H enry  
M ontagu E a rl o f  M anchester. W ith an 
Introduction  by  E lizabeth W aterhouse. 
E d ito r o f  ‘ A  L ittle  Book of Life and 
D ea th .'
T h e  S p i r i t u a l  G u i d e ,  which D isentangles 
the  Soul and brings it by  the Inw ard  W ay 
to  the  F ru ition  of Perfect Contem plation, 
and^ the  R ich  Treasure o f In te rnal Peace. 
W ritten  by  D r. M ichael de M olinos, P riest. 
T ranslated  from *hc Ita lian  copy, prin ted  a t 
V enice, 1685. E d ited  w ith an In troduction 
b y  K athleen  Ly ttelton . A nd a  N ote  by 
Canon S co tt H olland.
D e v o t i o n s  f o r  E v e r y  D a y  o f  t h e  W e e k  
a n d  t h e  G r e a t  F e s t i v a l s .  B y John  
W esley. E d ited , w ith  an  In troduction  by 
Canon C. Bodington.
P r r c e s  P r i v a t a e .  B y Lancelot A ndrew es, 
Bishop o f  W inchester. Selections from the 
T ranslation  by  Canon F . E .  B rightm an. 
E d ite d , w ith  an  In troduction , by A. E . 
B urn , D .D .
H o r a e  M y s t i c a e  : A D ay  Book from the  
W ritings o f M ystics o f M any N ations. 
E d ited  by E . C. Gregor)*.
Little Books on Art
W ith many Illustrations. Demy l 6mo. 2s. 6d. net.
E a c h  v o lu m e  c o n s is ts  o f  a b o u t  200 p a g e s , a n d  c o n ta in s  fro m  30 to  4 0 /I l lu s tra t io n s , 
in c lu d in g  a  F ro n tis p ie c e  in  P h o to g ra v u re .
A l b r e c h t  D ü r e r .  J . Allen.
A r t s  o f  J a p a n ,  T h e .  E . Dillon. 
B o o k p l a t e s .  E .A lm ack .
B o t t i c e l l i .  M ary  L. Bonnor. 
B u r n e - J o n e s .  F . de Lisle.
C h r i s t  i n  A r t .  M rs. H . Jenneir. 
C l a u d e .  E . Dillon.
C o n s t a b l e .  H . W . Tom pkins.
C o r o t .  A. P ollard  and  E. B irnstingl. 
E n a m e l s .  M rs. N . D aw son.
F r e d e r i c  L e i g h t o n .  A. C orkran. 
G e o r g e  R o m n e y .  G .  Paston.
G r e e k  A r t .  H . B. W alters.
G r e u z e  a n d  B o u c h e r .  E . F . Pollard. 
H o l b e i n .  M rs. G. Fortescue.
I l l u m i n a t e d  M a n u s c r i p t s .  J .  W . Bradley. 
J e w e l l e r y .  C. D avenport.
J o h n  H o p p n e r . H .  P .  K .  S k ip to n .
S i r  J o s h u a  R e y n o l d s .  J .  Sime.
M i l l e t .  N . P e a c o c k .
M i n i a t u r e s .  C. D avenport.
O u r  L a d y  i n  A r t .  M rs. H . Jenner. 
R a p h a e l .  A . R .  D ryhurst. Second E d ition . 
R e m b r a n d t .  M rs. E . A . Sharp.
T u r n e r .  F . Tyrrell-G ill.
V a n d y c k .  M . G. Smallwood.
V e l a s q u e z .  W . W ilberforce and  A. R . 
G ilbert.
W a t t s .  R . E . D . Sketchley.
The Little Galleries
Demy i 6mo. 2s. 6d. net.
/  E a c h  v o lu m e  c o n ta in s  20 p la te s  in  P h o to g ra v u re , to g e th e r  w ith  a  s h o r t  o u tl in e  o f
th e  life  a n d  w o rk  o f  th e  m a s te r  to  w h o m  th e  b o o k  is d ev o ted .
A L i t t l e  G a l l e r y  o f  R e y n o l d s .  A L i t t l e  G a l l e r y  o f  M i l l a i s .
A  L i t t l e  G a l l e r y  o f  R o m n f .y .  A L i t t l e  G a l l e r y  o f  E n g l i s h  P o r t s .
A L i t t l e  G a l l e r y  o f  H o p p n e r .
The Little Guides
W ith  m a n y  I l lu s t r a t io n s  b y  E . H . N e w  a n d  o th e r  a r t is ts ,  a n d  fro m  p h o to g ra p h s .
Sm all Pott 8vo, cloth, 2s. 6d. net.; leather, 31. 6d. net.
T h e  m a in  fe a tu re s  o f  th e se  G u id e s  a r e  (1) a  h a n d y  a n d  c h a rm in g  fo rm  ; (2) illu s ­
t r a t io n s  fro m  p h o to g ra p h s  a n d  b y  w e ll-k n o w n  a r t is ts ;  (3) g o o d  p la n s  a n d  m a p s  ; (4 ) an  
a d e q u a te  b u t  c o m p a c t  p r e s e n ta t io n  o f  e v e ry th in g  th a t  is in te re s tin g  in  th e  n a tu r a l  
fe a tu re s , h is to ry , a rc h æ o lo g y , a n d  a rc h i te c tu re  o f  th e  to w n  o r  d is tr ic t  t r e a te d .
C a m b r i d g e  a n d  i t s  C o l l e g e s .  A. H .
Thom pson. Second E d itio n .
E n g l i s h  L a k e s ,  T h e .  F .  G. B r a b a n t .
I s l e  o f  W i g h t .  T h e .  G. C lin c h .
M a l v e r n  C o u n t r y ,  T h e  B. C. A. W indle.
N o r t h  W a l e s .  A. T . Story.
O x f o r d  a n d  i t s  C o l l e g e s .  J .  Wells.
E ig h th  E d itio n .
S h a k e s p e a r e ' s  C o u n t r y .  B. C. A. W indle.
T h ir d  E d itio n .
S t . P a u l ’s  C a t h e d r a l .  G. C lin c h .
W e s t m i n s t e r  A b b e y .  G- E . Troutbeck.
Second E d ition .
B u c k i n g h a m s h i r e .  E . S. Roscoe. 
C h e s h i r e .  W . M . Gallichan.
C o r n w a l l .  A. L . Salmon.
D e r b y s h i r e . J .  C . C ox .
D e v o n .  S. Baring-Gould.
D o r s e t .  F . R . H eath . Second E d itio n . 
E s s e x .  J .  C. Cox.
H a m p s h i r e .  J .  C. Cox.
H e r t f o r d s h i r e .  H . W . Tompkins.
K e n t .  G. Clinch.
K e r r y .  C . P . Crane.
M i d d l e s e x .  J .  B. F irth .
M o n m o u t h s h i r e .  G. W . W ade and T. H .
W ade.
N o r f o l k .  W . A. D u tt. 
N o r t h a m p t o n s h i r e .  W . D ry. 
O x f o r d s h i r e .  F . G. B rabant.
S o m e r s e t .  G. W . and J .  H . W ade. 
S u f f o l k .  W . A. D u tt.
S u r r e y .  F . A. H . Lam bert.
S u s s e x .  F . G. B rabant. Second E d ition . 
Y o r k s h i r e ,  T h e  E a s t  R i d i n g .  J .  E . 
Morris.
Y o r k s h i r e , T h e  N o r t h  R i d i n g .
M orris. ________  •
B r i t t a n y .  S. Baring-Gould.
N o r m a n d y .  C. Scudam ore.
R o m e .  C. G. E llaby.
S i c i l y .  F . H . Jackson.
J . E .
The Little Library
W ith  In tr o d u c tio n s ,  N o te s , a n d  P h o to g ra v u re  F ro n tis p ie c e s .
Sm all Pott 8vo. Each Volume, cloth, is. 6d. net ; leather, 2s. 6d. net.
Anon. A L IT T L E  B O O K  O F  E N G L IS H  
L Y R IC S . Second E d ition .
Austen (Jane). P R I D E  A N D  P R E J U ­
D IC E . E d ited  by  E . V. L u c a s .  T w o Vols.
N O R T H A N G E R  A B B EY . E d ited  by E . V.
Bacon (Francis). T H E  ESSA Y S O F  L O R D  
B A C O N . E d ited  by E d w a r d  W r i g h t .
Barham (R. H.). T H E  IN G O L D S B Y  
L E G E N D S . E d ited  by J .  B . A t l a y .  
T w o  Volumes.
Barnett (Mrs. P. A.). A L IT T L E  BO OK  
O F  E N G L IS H  P R O S E . Second E d ition .
Beckford (William). T H E  H IS T O R Y  
O F  T H E  C A L IP H  V A T H E K . E d ited  
by E . D e n i s o n  R o s s .
Blake (William). S E L E C T IO N S  F R O M  
W I L L I A M  B L A K E .  E d ited  by M. 
P e r u g i n i .
Borrow (George). LA V E N G R O . Edited  
by  F. H i n d e s  G r o o m e .  T w o  Volumes.
T H E  R O M A N Y  R Y E . E d ited  by J o h n  
S a m p s o n .
Browning (Robert). S E L E C T I O N S  
F R O M  T H E  E A R L Y  P O E M S  O F 
R O B E R T  B R O W N IN G . E d ited  by W . 
H a l l  G r i f f i n ,  M.A.
C a n n in g  (George). S E L E C T IO N S  FR O M  
T H E  A N T I-JA C O B IN  : w ith G e o r g e  
C a n n i n g ’s  additional Poem s. E d ited  by 
L l o y d  S a n d e r s .
Cowley (Abraham). T H E  ESSA Y S O F  
A B R A H A M  C O W L E Y . E d ited  by  H . C. 
M i n c h i n .
Crabbe (George). S E L E C T IO N S  F R O M  
G E O R G E  C R A B B E . E d ited  by A. C.
Craik (Mrs.). J O H N  H A L I F A X ,  
G E N T L E M A N .  E d ited  by A n n i e  
M a t h e s o n .  T w o  Volumes.
Crashaw (Richard). T H E  E N G L IS H  
P O E M S  O F  R IC H A R D  C R A SH A W . 
E d ited  by E d w a r d  H u t t o n .
Dante (Alighieri). T H E  IN F E R N O  O F  
D A N T E . T ranslated  by  H . F . C a r y .  
E dited  by P a g e t  T o y n b e e ,  M .A ., D .L itt.
T H E  P U R G A T O R IO  O F  D A N T E . T rans­
la ted  by H . F . C a r y .  E dited  by P a g e t  
T o y n b e e ,  M .A ., D .L itt.
T H E  P A R A D IS O  O F  D A N T E . T rans­
la ted  by H . F . C a r y .  E d ited  by P a g e t  
T o y n b e e ,  M .A ., D .L itt.
Darley (George). S E L E C T IO N S  F R O M  
T H E  P O E M S  O F  G E O R G E  D A R L E Y . 
E d ited  by R . A. S t r e a t f e i l d .
T h e  L i t t l e  L i b r a r y — continued.
Deane (A. C.). A L IT T L E  B O O K  O F 
L IG H T  V E R S E .
Dickens (Charles). C H R IS T M A S  BO OK S. 
T w o Volumes.
Perrier (Susan). M A R R IA G E . Edited  
b y  A. G o o d r i c h  -  F r e e r  and L o r d  
I d d e s l e i g h .  T w o  Volumes.
T H E  IN H E R IT A N C E . T w o Volumes.
Gaskell(Mrs.). C R A N F O R D . E d ited  by
E . V. L u c as . Second E dition .
Hawthorne (Nathaniel). T H E  S C A R L E T  
L E T T E R . E d ited  by P e r c y  D  e a r n e r .
Henderson (T. P.). A L IT T L E  BO OK  
O F  S C O T T IS H  V E R S E .
Keats (John). P O E M S . W ith an In tro ­
duction by L . B i n y o n ,  and N otes by J . 
M a s e f i e l d .
Kinglake (A. W.). E O T H E N . W ith an 
In troduction and N otes. Second E d ition .
Lamb (Charles). E L IA , A N D  T H E  
L A S T  ESSA Y S O F  E L IA . E d ited  by
E . V. L u cas .
Locker (P.). L O N D O N  L Y R IC S . E d ited  
by A. D . G o d l e y ,  M .A. A reprin t o f the 
F irs t Edition.
Longfellow (H. W.). S E L E C T I O N S  
F R O M  L O N G F E L L O W . E d ited  by 
L. M . F a i t h f u l l .
M a rv e l l  (A n d re w ). T H E  P O E M S  O F 
A N D R E W  M A R V E L L . E d ited  by E . 
W r i g h t .
Milton (John). T H E  M IN O R  P O E M S  
O F  J O H N  M IL T O N . E d ited  by  H . C. 
B e e c h i n g ,  M .A.
Moir(D. M.). M A N S IE  W A U C H . E d ited  
b y  T . F . H e n d e r s o n .
Nichols (J. B. B.). A  L IT T L E  BOOK O F 
E N G L IS H  S O N N E T S . I
Rochefoucauld (La). T H E  M A X IM S O F  
LA  R O C H E F O U C A U L D . T ranslated  
by D ean S t a n h o p e .  E d ited  by G. H .
P o w e l l .
Smith (Horace and James). R E J E C T E D  
A D D R E S S E S . E d ited  by A. D . G o d l e y ,  
M .A.
Sterne (Laurence). A  S E N T IM E N T A L  
JO U R N E Y . E d ited  by H . W . P a u l .  
Tennyson (Alfred, Lord). T H E  E A R L Y  
P O E M S  O F  A L F R E D , L O R D  T E N N Y ­
S O N . E d ited  by J . C h u r t o n  C o l l i n s ,  M .A. 
I N  M E  M O  R I  A M . E d ited  by H . C.
B e e c h i n g ,  M .A.
T H E  P R IN C E S S . E d ited  by  E l i z a b e t h  
W o r d s w o r t h .
M A U D . E d ited  by  E l i z a b e t h  W o r d s w o r t h .  
Thackeray (W. M.). V A N I T Y  F A I R .
E d ited  by S. G w y n n .  Three Volum es. 
P E N D E N N I S ;  E d ited  by S. G w y n n .
Three Volumes.
E S M O N D . E d ited  by S. G w y n n .  
C H R IS T M A S  BOOKS. E d ited  by S. G w y n n .  
Vaughan (Henry). T H E  P O E M S  O F  
H E N R Y  V A U G H A N . E d ited  by E d w a r d  
H u t t o n .
Walton (Izaak). T H E  COM  P L E A T  
A N G L E R . E d ited  by J .  B u c h a n .  
Waterhouse (Elizabeth). A L IT T L E  
B O O K  O F  L IF E  A N D  D E A T H . E d ited  
by. T w e lf th  E d itio n .
Wordsworth (W.). S E L E C T IO N S  F R O M  
W O R D S W O R T H . E d ited  by N o w e l l  
C. S m i t h .
Wordsworth (W.) and Coleridge (S . T.).
L Y R IC A L  BA LLA D S. E d ited  by G e o r g e  
S a m p s o n .
The Little Quarto Shakespeare
Edited by W . J. CRAIG. W ith Introductions and Notes.
Pott l6mo. In  40 Volumes. Leather ^ price is. net each volume. 
Mahogany Revolving Book Case. I  os. net.
Miniature Library
Reprints in miniature of a few interesting books which have qualities of 
humanity, devotion, or literary genius.
E u p h r a n o r  : A Dialogue on Youth. By 
Edw ard  FitzG erald. From th e  edition pub­
lished by  W . Pickering in 1851. D em y  
S^mo. L ea th e r , 2s. net.
T h e  L i f e  o f  E d w a r d ,  L o r d  H e r b e r t  o f  
C h e r b u r y .  W ritten by himself. From the 
edition printed a t  S traw berry H ill in the 
year 1764. D em y  32mo. L ea th e r , 2s. net.
P o L O N iu s  : or W ise Saws and M odern In ­
stances. _ By E dw ard  FitzGerald. From 
the edition published by  W . Pickering in 
1852. D em y sumo. L ea th er, vs. net.
T h e  R u b â i y à t  o f  O m a r  K h a y y A m . By 
E dw ard  FitzG erald. From the is t  edition 
o f 1859, F o u r th  E d ition , L ea ther, is. 
net.
A  New Historical Series
Edited by the Rev. H. N. ASMAN, M.A., B.D.
* S t o r i e s  f r o m  A n c i e n t  H i s t o r y .  By E . I S t o r i e s  f r o m  M o d e r n  H i s t o r y .  By E . M. 
Bower, B.A . Cr. Bvo. i s. 6d. | W ilm ot-Buxton, F .R .H is t .S . Cr.Svo. is.Sd.
The New Library of Medicine
Edited by C. W. SALEEBY, M.D., F.R.S.Edin. Demy 8vo.
C a r e  o f  t h e  B o d y ,  T h e .  F . C a v a n a g h .
Second E d itio n . 7s. 6d. net.
C h i l d r e n  o f  t h e  N a t i o n ,  T h e .  R igh t 
H on. S ir Jo h n  G orst. js .  6d. net. 
C o n t r o l  o f  a  S c o u r g e ,  T h e  : or, H ow  
Cancer is Curable. Chas. P . Childe. 
7s. 6d . net.
D i s e a s e s  o f  O c c u p a t i o n .  Sir Thom as 
Oliver. I or. 6d. net.
D r i n k  P r o b l e m ,  T h e ,  in its Medico-Socio- 
logical Aspects. E d ited  by T . N . K elynack. 
7s. 6d. net.
D r u g s  a n d  t h e  D r u g  H a b i t .  H . Sainsbury. 
F u n c t i o n a l  N e r v e  D i s e a s e s .  A. T . Scho­
field. 7s. 6d. n e t.
H y g i e n e  o f  M i n d ,  T h e .  T . S. C louston.
F if th  E d itio n .  7s. 6d. net.
I n f a n t  M o r t a l i t y .  G eorge Newman. 
7s. 6d. net.
P r e v e n t i o n  o f  T u b e r c u l o s i s  ( C o n s u m p ­
t i o n ) ,  T h e .  A rthur Ncwsholme. io r. 6 d. 
net.
A i r  a n d  H e a l t h .  R onald C. Macfie, M .A ., 
M .B . 7s. 6d. net.
The New Library of Music
Edited by ER N E ST  NEWMAN. Demy 8vo. 7s. 6d. net.
H u g o  W o l f ._  By E rnest N ew m an. 
13 Illustrations.
W ith H a n d e l .  _ B y  R . A. S treatfcild . W ith  12 
Illustrations.
Oxford Biographies
Fcap. 8vo. Each volume, cloth, 2s. 6d. net ; leather, 3?. 6d. net.
R o b e r t  B u r n s .  By T . F . H enderson.D a n t e  A l i g h i e r i .  By P aget Toynbee, M .A .,
D .L itt. W ith 12 Illustrations. T h ird E d itio n .  
G i r o l a m o  S a v o n a r o l a .  B y E . L. S. H ors- 
burgh, M .A . W ith  12 Illustrations. Second  
E d itio n .
J o h n  H o w a r d .  B y E . C. S. Gibson, D .D ., 
Bishop o f G loucester. W ith 12 Illustrations. 
A l f r e d  T e n n y s o n .  B y A. C. B e n s o n ,  M .A.
W ith 9 Illustrations. Second E d ition .
S i r  W a l t e r  R a l e i g h .  B y I. A. Taylor.
W ith 12 Illustrations.
E r a s m u s .  _ B y E . F . H . Capey. W ith 12 
Illustrations.
T h e ^  Y o u n g  P r e t e n d e r .  By C. S. T erry . 
W ith 12 Illustrations.
W ith  12 Illustrations.
C h a t h a m .  B y A. S. M 'D ow all. W ith  12 
Illustrations.
F r a n c i s  o f  A s s i s i .  By A nna M . Stod- 
d a rt. W ith  16 Illustrations.
C a n n i n g .  By W . A lison Phillips. W ith  12 
Illustrations.
B e a c o n s f i e l d .  By W alter Sichel. W ith 12 
Illustrations.
J o h a n n  W o l f g a n g  G o e t h e .  By H . G.
A tkins. W ith 16 Illustrations.
F r a n ç o i s  F e n e l o n .  By Viscount S t Cyres. 
W ith  12 Illustrations.
Romantic History
Edited by MARTIN HUM E, M.A. W ith Illustrations. Demy 8vo.
A series of attractive volumes in which the periods and personalities selected are 
such as afford romantic human interest, in addition to their historical importance.
T h e  F i r s t  G o v e r n e s s  o f  t h e  N e t h e r -  M artin H um e, M .A . 15s. net.
l a n d s ,  M a r g a r e t  o f  A u s t r i a .  By T h e  N i n e  D a y s '  Q u e e n .  By R ichard  D avey. 
E leanor E . Trem aync. 10s. 6 d .n e t .  W ith a  Preface by M artin  H um e, M .A .
T w o E n g l i s h  Q u e e n s  a n d  P h i l i p .  By W ith 12 Illustrations. 10s. 6d. net.
School Examination Series
Edited by A. M. M. STEDMAN, M.A. Crown 8vo. 2s. 6d.
E x a m i n a t i o n  P a p e r s  i n  E n g l i s h  H i s t o r y .
By J .  T a it Plowden-W ardlaw, B.A.
F r e n c h  E x a m i n a t i o n  P a p e r s .  By A. M. 
M . S tedm an, M .A . F ifte en th  E d itio n . 
K e y .  S ix th  E d itio n . 6s. net.
G e n e r a l  K n o w l e d g e  E x a m i n a t i o n
P a p e r s .  B y A. M . M . Stedm an, M .A. 
S ix th  E d ition .
K e y .  F o u r th  E d itio n . 7s. net. 
G e r m a n  E x a m i n a t i o n  P a p e r s .  By R . J . 
Morich. Seven th  E d ition .
K e y .  T h ir d  E d itio n . 6s. net.
G r e e k  E x a m i n a t i o n  P a p e r s .  By A. M. M. 
S tedm an, M .A. N in th  E d itio n .
K e y .  F o u r th  E d itio n . 6s. net. 
H i s t o r y  a n d  G e o g r a p h y  E x a m i n a t i o n  
P a p e r s .  By C. H .  Spence, M .A. T h ir d  
E d itio n .
L a t i n  E x a m i n a t i o n  P a p e r s .  By A. M . M. 
S tedm an, M .A. F ourteen th  E d itio n .
K e y .  S ev en th  E d itio n . 6s. net.
P h y s i c s  E x a m i n a t i o n  P a p e r s .  By R .  E .  
Steel, M .A ., F .C .S .
School Histories
Illustrated. Crown 8vo. I s .  6 d.
B yA S c h o o l  H i s t o r y  o f  W a r w i c k s h i r e .
B. C. A. W indle, D .Sc ., F .R .S .
A S c h o o l  H i s t o r y  o f  S o m e r s e t .
W alter R aym ond. Second E d ition .
A S c h o o l  H i s t o r y  o f  L a n c a s h i r e .  By 
W . E . Rhodes, M .A.
By
A S c h o o l  H i s t o r y  o f  S u r r e y .  By H .  E .  
M alden, M .A.
A S c h o o l  H i s t o r y  o f  M i d d l e s e x .  By V. G. 
P larr, M .A ., and  F . W . W alton, M .A .
Simplified French Texts
Edited by T. R. N. CROFTS, M.A. 
Fcap 8 vo. I  s.
A b d a l l a h .  By E douard  Laboulaye. A dapted 
by J .  A. Wilson.
D e u x  C o n t e s .  By P .  M érimée. A dapted 
by  J .  F . Rhoades.
E d m o n d  D a n t è s .  B y A. Dum as. A dapted 
by  M . Ceppi.
J e a n  V a l j e a n .  By V ictor H ugo. A dapted 
by F . W . M. D raper, M .A.
L a  B a t a i l l e  d e  W a t e r l o o .  By Erckm ann- 
C hatrian . A dapted  by G . H . Evans.
L a  B o u i l l i e  a u  M i e l .  By A. Dumas.
A dapted by P . B. Ingham , M .A .
L a  C h a n s o n  d e  R o l a n d .  A dapted by H .
Rieu, M .A . Second E d ition .
L e  C o n s c r i t  d e  1813. By Erckm ann-C hatrian. 
A dapted  by  H . R ieu.
L e  D o c t e u r  M a t h é u s .  By E rckm ann- 
Chatrian. A dapted  by W . P . F uller, M .A. 
M . d e  B e a u f o r t  à  V i n c e n n e s .  B y A.
D um as. A dapted by P . B. Ingham , M .A. 
L ’E q u i p a g e  d e  i . a  B e l l e - N i v e r n a i s k .  By 
Alphonse D audet. A dapted, by T . R . N. 
Crofts, M .A.
L ’H i s t o i r e  d ’u n e  T u l i p e .  By A. Dum as. 
A dapted by T . R . N . Crofts, M .A . Second  
E dition .
L ’H i s t o i r e  d e  P i e r r e  e t  C a m i l l e .  By'A. de 
M usset. A dapted  by J .  B. P atterson, M.A. 
M é m o i r e s  d e  C a d i c h o n .  By M adam  de 
Ségur. A dapted by J . F . Rhoades. 
D 'A j a c c i o  à  S a i n t  H e l è n e .  By A. D um as.
A dapted by F. W . M . D r a p e r ,  M .A.
R e m y  l e  C h e v r i e r .  By E .  Souvestre. 
A dapted by E . E . C hottin , B-es-L.
Simplified German Texts
Fcap, 8vo.Edited by T. R. G. CROFTS, M.A.
D e r  M u l l e r  a m  R h e i n .  By C. Brentano.
A dapted by  Florence A. Ryan.
D i e  G e s c h i c h t e  v o n  P e t e r  S c h l e m i h l .
ByA. V. Chamisso, A dapted by R . C. Perry.
D i e  N o t h e l f e r .  By W . H .  Riehl. A dapted 
by P .  B. Ingham , M .A.
U n d i n e  u n d  H u l d b r a n d .  By L a M otte 
Fouqué. A dapted by T . R . N . Crofts, M .A.
S ii  Ages of European History
Edited by A. H. JOHNSON, M.A. With Maps. Crowtt 8vo. zs. 6d.
A c e  o r  t h e  E n l i g h t e n e d  D e s p o t ,  t h e ,  
1660-1789. A. H . Johnson.
C e n t r a l  P e r i o d  o f  t h e  M i d d l e  A g e ,  t h e ,  
918-1273. B eatrice A. Lees.
D a w n  o f  M e d i / f . v a l  E u r o p e ,  t h e ,  476-918 . 
J .  H . B. M asterm an.
E n d  o f  t h e  M i d d l e  A g e ,  t h e ,  1273-1453.
E . C . Lodge.
E u r o p e  i n  R e n a i s s a n c e  a n d  R e f o r m a ­
t i o n ,  1453-1659. M . A. Hollings. 
R e m a k i n g  o f  M o d e r n  E u r o p e ,  t h e ,  1789- 
1878. J .  A. R . M arrio tt.
Methuen’s Standard Library
Cloth, is. n il;  double volumes, is. 6 d .net 
T h e  M e d i t a t i o n s  o f  M a r c u s  A u r e l i u s .
Translated  by R . G raves.
S e n s e  a n d  S e n s i b i l i t y .  Jan e  Austen. 
E s s a y s  a n d  C o u n s e l s  and T h e  N e w  
A t l a n t i s .  F rancis Bacon, L ordV erulam . 
R e l i g i o  M e d i c i  and U r n  B u r i a l .  Sir 
Thom as Browne. T he tex t collated by
A . R . W aller.
T h e  P i l g r i m 's  P r o g r e s s .  John  Bunyan 
R e f l e c t i o n s  o n  t h e  F r e n c h  R e v o l u t i o n .
E dm und Burke.
T h e  P o e m s  a n d  S o n g s  o f  R o b e r t  B u r n s .
D ouble Volume.
T h e  A n a l o g y  o f  R e l i g i o n ,  N a t u r a l  a n d  
R e v e a l e d .  Joseph Butler. 
M i s c e l l a n e o u s  P o e m s .  T . C h a t t e r t o n .  
T h e  R o w l e y  P o e m s .  _ T . C hatterton.
T o m  J o n e s .  H enry  Fielding. Treble Vol. 
C r a n f o r d .  M rs. G askell.
T h e  P o e m s a n d P l a y s o f  O l i v e r  G o l d s m i t h .  
T h e  C a s e  i s  A l t e r e d .  E v e r y  M a n  i n  
H i s  H u m o u r .  E v e r y  M a n  O u t  o f  H i s  
H u m o u r .  Ben Jonson.
C y n t h i a ' s  R e v e l s .  P o e t a s t e r .  Ben 
Jonson.
Paper, 6d. net; double volume, is. net. 
T h e  P o e m s  o f  J o h n  K e a t s .  D ouble volume. 
T he T ex t has been collated by E . de 
Sélincourt.
O n  t h e  I m i t a t i o n  o f  C h r i s t .  By Thom as 
à  Kempis. T ranslation  by C . Bigg.
A  S e r i o u s  C a l l  t o  a  D e v o u t  a n d  H o l y  
L i f e .  W . Law.
P a r a d i s e  L o s t .  John M ilton. 
E i k o n o k l a s t e s  a n d  t h e  T e n u r e  o f  K i n g s  
a n d  M a g i s t r a t e s .  John  Milton. 
U t o p i a  a n d  P o e m s .  Sir Thom as More.
T h e  R e p u b l i c  o f  P l a t o .  Translated by 
Sydenham and Taylor. D ouble Volume. 
T ranslation revised by W . H . D . Rouse. 
T h e  L i t t l e  F l o w e r s  o f  S t .  F r a n c i s .
T ranslated  by  W . Heywood.
T h e  W o r k s  o f  W i l l i a m  S h a k e s p e a r e .  In 
10 volumes.
T h e  P o e m s  o f  P e r c y  B y s s h e  S h e l l e y .  I n  
4  volumes. W ith  In troductions by C. D. 
Locock. .
T h e  L i f e  o f  N e l s o n .  R obert Southey.
T h e  N a t u r a l  H i s t o r y  a n d  A n t i q u i t i e s  o f  
S e l b o r n e .  G ilbert W hite.
Textbooks of Science
Edited by G. F. GOODCH1LD, M.A., B.Sc., and G. R. MILLS, M.A. 
F ully Illustrated.
C o m p l e t e  S c h o o l  C h e m i s t r y ,  T h e .  B y F. 
M. O ldham , B.A. W ith 126 Illustrations. 
T h ir d  E d itio n . Cr. 8 vo. 4-r. 6d. 
E l e m e n t a r y  S c i e n c e  f o r  P u p i l  T e a c h e r s .  
P h y s i c s  S e c t i o n .  B y W  T . Clough,
A .R .C .S c . (Lond.), F .C .S . C h e m i s t r y  
S e c t i o n .  By A. E . D unstan, B.Sc. (Lond.),
F .C .S . W ith 2 P lates and  10 D iagram s. 
Cr. 8 vo. ss.
E x a m p l e s  i n  E l e m e n t a r y  M e c h a n i c s ,  
Practical, G raphical, and  Theoretical. By 
W . J .  Dobbs, M .A. W ith  52 D iagram s. 
C r. 8va. 5s.
E x a m p l e s  i n  P h y s i c s .  By C. E . Jackson, 
M .A. C r. 8z>0. ss. 6d.
F i r s t  Y e a r  P h y s i c s .  By C. E . Jackson,M .A .
W ith 51 D iagram s. Cr. 8vo. is . 6d. 
O u t l i n e s  o k  P h y s i c a l  C h e m i s t r y .  By 
George Senter, B.Sc. (Lond.), P h .D . W ith 
m any D iagram s, Cr. 8vo. 3s. 6d,
O r g a n i c  C h e m i s t r y ,  A n ,  f o r  S c h o o l s  a n d  
T e c h n i c a l  I n s t i t u t e s .  By A. E . D unstan,
B.Sc. (Lond.), F .C .S . W ith  m any 
Illustrations. Cr. 8vo. ss. 6d.
P l a n t  L i f e ,  Studies in G arden and School. 
By H orace F . Jones, F .C .S . W ith  320 
Illustrations. Cr. 8vo. 3s. 6d.
P r a c t i c a l  C h e m i s t r y .  P a r t 1. W . F rench , 
M .A. F i f th  E d itio n . Cr. 8vo. 1 s. 6d. 
P r a c t i c a l  C h e m i s t r y .  P a r t 11. W . F rench, 
M .A ., and T . H . Boardm an, M .A. Cr. 8vo.
* P r a c t i c a l  C h e m i s t r y  f o r  S c h o o l s  a n d  
T e c h n i c a l  I n s t i t u t e s ,  A. By A. E .  D un­
stan , B.Sc. (Sheffield and  Lond.), F .C .S  
Cr. 8vo. 3s. 6d.
P r a c t i c a l  M e c h a n i c s .  S. H . Wells.
F o u r th  E d ition . Cr. 8vo. 35. 6d. 
T e c h n i c a l  A r i t h m e t i c  a n d  G e o m e t r y .  
By C. T . M illis, M .I .M .E . Cr. 8vo. 
3s. 6d,
Textbooks of Technology
Fully Illustrated.
B u i l d e r s ’ Q u a n t i t i e s .  By H . C. Grubb.
Cr. Zvo. 4J. 6d.
C a r p e n t r y  a n d  J o i n e r y .  By F. C. W ebber.
F i f th  E d itio n . Cr. 8vo. 3J. 6d.
E l e c t r i c  L i g h t  a n d  P o w e r  : An In tro ­
duction  to  the S tudy of E lectrical Engineer­
ing. B y E . E . Brooks, B.Sc. (Lond.). and 
W . H . N . Jam es, A .M .I .E .E ., A .R .C .Sc. 
Cr. 8vo. 4-T. 6d.
E n g i n e e r i n g  . W o r k s h o p  P r a c t i c e .  By
C. C. Allen. Cr. 8vo. 3s. 6d.
H ow  t o  M a k e  a  D r e s s .  By J . A. E .  Wood.
F o u r th  E d itio n . C r. 8vo. is. 6d. 
I n s t r u c t i o n  i n  C o o k e r y .  A. P . T h o m s o n .
Cr. 8vo. 2s. 6d.
I n t r o d u c t i o n  t o  t h e  S t u d y  o f  T e x t i l e  
D e s i g n ,  A n .  By A ldred F .  Barker. D em y  
8vo. 7s. 6d.
M i l l i n e r y , T h e o r e t i c a l  a n d  P r a c t i c a l .
By Clare H ill. F i f th  E d itio n . Cr. 8vo. 2s. 
R é p o u s s é  M e t a i .  W o r k .  By A. C. H orth . 
Cr. 8vo. 2s. 6d.
Handbooks of Theology
T h e  D o c t r i n e  o f  t h e  I n c a r n a t i o n .  By R . 
L . O ttley, D .D . F o u r th  E d itio n  revised. 
D em y  8vo. 12s. 6d.
A H i s t o r y  o f  E a r l y  C h r i s t i a n  D o c t r i n e .  
By J . F .  Bethune-Baker, M .A. D em y  8vo. 
I or. 6d.
A n  I n t r o d u c t i o n  t o  t h e  H i s t o r y  o f  
R e l i g i o n .  By F .  B. Jevons. ty .A ., 
L itt.D . F o u r th  E d ition . D em y Zvo. 10s. 6d.
A n  I n t r o d u c t i o n  t o  t h e  H i s t o r y  o f  t h e  
C r e e d s .  By A . E .  Burn, D .D . D em y  
8vo. I or. 6d.
T h e  P h i l o s o p h y  o f  R e l i g i o n  i n  E n g l a n d  
a n d  A m e r i c a .  By Alfred C aldecott, D .D . 
D em y 8vo. io r. 6d.
T h e  X X X IX . A r t i c l e s  o f  t h f .  C h u r c h  o f  
E n g l a n d .  Edited  by E .  C. S . Gibson, 
D .D . S ix th  E d itio n . D em y 8vo. 12s.6d .
The Westminster Commentaries
General Editor, W ALTER LOCK, D.D., Warden of Keble College, 
Dean Ireland’s Professor of Exegesis in the University of Oxford.
T h e  A c t s  o f  t h e  A p o s t l e s .  E dited  by R .
B. Rackham , M .A. D em y  8vo. F o u r th  
E d itio n . I or. 6d.
T h e  F i r s t  E p i s t l e  o f  P a u l  t h e  A p o s t l e  
t o  t h e  C o r i n t h i a n s .  E dited  by H . L . 
G oudgc, M .A . Second  E d . D cm y8vo . 6s. 
A  C o m m e n t a r y  o n  E x o d u s .  By A. H . 
M 'N cile , B .D . W ith  a  M ap and 3 P lans. 
D em yZvo. io r . 6d.
T h e  B o o k  o f  E z e k i e l .  E d ited  H . A. Red- 
path , M .A ., D .L itt. D em y  8vo. io r. 6d.
T h e  B o o k  o f  G e n e s i s .  E dited  w ith In tro ­
duction and N otes by  S. R . D river, D .D . 
Seven th  E d itio n  D em y  8vo. io r. 6d.
Also, to be obtained separately, Additions 
and  C orrections in  the Seventh E d ition  o f 
the  Book o f Genesis. D em y  8vo. is.
T h e  B o o k  o f  J o b .  E dited  by E. C . S. Gibson, 
D .D . Second E d itio n . D em yZ vo . 6s.
T h e  E p i s t l e  o f  S t .  J a m e s .  E dited  w ith In ­
troduction and N otes by R . J .  Knowling,
D .D . D em y  8vo. 6r.
P a r t  II.— F i c t i o n
Albanesi (E. Maria). SU S A N N A H  A N D  I 
O N E  O T H E R . F o u r th  E d ition . Cr. j 
8 vo. 6s.
T H E  B L U N D E R  O F  A N  IN N O C E N T . 1 
Second  E d itio n . Cr. 8vo. 6r. 
C A P R IC IO U S  C A R O L IN E . Second E d i­
tion. Cr. 8 vo. 6s.
L O V E  A N D  LO U ISA . Second E d ition .
Cr. 8vo. 6r. Also M edium  8vo. 6d. 
P E T E R , A  P A R A S IT E . Cr. 8vo. 6s.
T H E  B R O W N  E Y E S  O F  M A RY . T h ir d  
E d itio n . Cr. 8vo. 6s.
I K N O W  A M A ID E N . T h ir d  E d itio n . 
Cr. 8vo. 6s. Also M edium  8vo. 6d.
T H E  IN V IN C IB L E  A M E L IA : T h e
P o l i t e  A d v e n t u r e s s .  T h ir d  E d itio n . 
Cr. 8vo. 3r. 6d.
Anncsley (Maude). T H IS  D A Y ’S M A D - 
j N E S S . Second E d itio n . C r.Zvo. 6s. 
Anstey (F.). A B A Y A R D  F R O M  
B E N G A L . M edium  8vo. 6d. 
j Austen (Jane). P R I D E  A N D  P R E J U ­
D IC E . M edium  Zvo. 6d.
I Aveling (Francis). A R N O U L  T H E  E N G - 
I L IS H M A N . Cr. Zvo. 6s.
! Bagot (Richard). A R O M A N  MYSTERY.
T h ir d  E d ition . Cr. Zvo. 6s.
I Also M ed iu m  Zvo. 6d.
T H E  PASSPORT. F o u r th  E d itio n . Cr.
8 vo
T E M P T A T IO N . F i f th  E d itio n , C r, 8vo, 
6s.
A N T H O N Y  C U T H B E R T . F o u r th  E d itio n  
C r, 8vo. 6s.
L O V E 'S  P R O X Y . A  N ew  E d itio n . C r.8vo . 
6s.
D O N N A  D IA N A . Second E d itio n . Cr.
8vo. 6s. Also M ed iu m  8vo. 6d. 
C A S T IN G  O F  N E T S . T w e lf th  E d itio n . Cr.
8vo. 6s. Also M edium  8vo. 6d.
Balfour (Andrew). BY S T R O K E  O F 
S W O R D . M edium  8vo. 6d.
Ball (Oona H.) (B arbara  Burke). T H E IR  
O X F O R D  Y E A R . W ith  i6  I llu stra tions  
Cr. 8zio. 6s.
B A R B A R A  G O E S  T O  O X F O R D . W ith  i6  
Illustrations. T h ir d  E d itio n . Cr. 8 vo. 6s. 
Baring-Gould (S.). A R M IN E L L . F ifth  
E d itio n . Cr. 8zto. 6s.
Also M ed iu m  8vo. 6d.
U R IT H . F if th  E d itio n . C r .8vo . 6s.
Also M edium  8vo. 6d.
IN  T H E  R O A R  O F  T H E  SEA . Seven th  i  
E d itio n . Cr. 8vo. 6s.
Also M edium  8vo. 6d.
C H E A P  JA C K  Z IT A . M ed iu m  8vo. 6d. 
M A R G E R Y  O F  Q U E T H E R . T h ir d  
E d itio n . Cr. 8 vo. 6s.
T H E  Q U E E N  O F L O V E. F if th  E d ition .
Cr. 8vo. 6s. Also M ed iu m  8vo. 6d.
J  A C Q U E T T A . T h ir d  E d itio n . Cr. 8vo. 6s. 
K IT T Y  A L O N E . F if th  E d itio n . Cr. 8vo. 6s.
Also M edium  8vo. 6d.
N O É M I. Illustra ted . F o u r th  E d itio n . Cr.
8vo. dr. Also M edium  8vo. 6d.
T H E  B R O O M - S Q U I R E .  Illustrated . 
F if th  E d ition . Cr. 8vo. 6s.
Also M edium  8vo. 6d.
D A R T M O O R  ID Y L L S . Cr. 8vo. 6s. 
GUA V AS T H E  T IN N E R . Illustra ted .
Second E d itio n . Cr. 8vo. 6s.
B LA D Y S O F  T H E  S T E W P O N E Y . Illus­
tra ted . Second E d itio n . Cr. 8vo. 6s. 
PA BO  T H E  P R IE S T . C r. 8vo. 6s. 
W IN E F R E D . Illustrated . Second E d ition .
Cr. 8vo. 6s. Also M edium  8vo. 6d. 
R O Y A L G E O R G IE . Illustrated . Cr. 8vo. 6s. 
C H R IS  O F A L L  S O R T S. Cr. 8vo. 6s.
I N  D E W IS L A N D . Second E d . Cr. 8vo. 6s. 
T H E  F R O B IS H E R S . C rown 8vo. 6s.
Also M edium  8vo. 6d.
D O M IT IA . Il lus. Second E d . Cr. 8ro. 6r. 
M R S . C U R G E N V E N  O F  C U R G E N V E N .
C rown  8vo. 6s.
L IT T L E  T U ’P E N N Y . M edium 8vo . 6d. 
F U R Z E  B L O O M . M ed iu m  8vo. 6d. 
Barnett (Edith A.). A  W IL D E R N E S S  
W IN N E R . Second E d itio n . Cr. 8vo. 6s.
Barr (James). L A U G H IN G  T H R O U G H  
A W IL D E R N E S S . Cr. 8vo. 6s.
Barr (Robert). IN  T H E  M ID S T  O F  
A LA R M S. T h ir d  E d itio n . Cr. 8vo. 6s. 
A lso M edium  8vo. 6d.
T H E  C O U N T E S S  T E K L A . F if th  
E d itio n . Cr. 8vo. 6s.
Also M edium  8vo, 6d.
T H E  M U T A B L E  M A N Y . T h ir d  Edition.
Cr. 8vo. 6s. Also M ed iu m  8vo. 6d.
T H E  T E M P E S T U O U S  P E T T IC O A T .
Illustrated . T h ir d  E d itio n . Cr. 8vo. 6r. 
J E N N I E  B A X T E R  JO U R N A L IS T .
M edium  8vo. 6d.
Begbie (H a ro ld ) . T H E  C U R IO U S  A N D  
D IV E R T IN G  A D V E N T U R E S  O F  S IR  
J O H N  S PA R R O W  ; or, T h e  P r o g r e s s  
o f  a n  O p e n  M i n d .  W ith  a  Frontispiece. 
Second E d itio n . C r. 8vo. 6s.
Belloc (H.)t E M M A N U E L  B U R D E N , 
M E R C H A N T . W ith  36 Illustrations by 
G . K . C h e s t e r t o n .  Second E d . C r.8vo . 6s. 
A C H A N G E  IN  T H E  C A B IN E T . T h ir d  
E dition . Cr. 8 vo. 6s.
, Benson (E . F.) D O D O  : A D e t a i l  o f  t h e  
D a y .  F ifte en th  E d itio n . Cr. 8vo. 6s. 
Also M edium  8vo. 6d.
T H E  V IN T A G E . M ed iu m  8vo. 6d. 
Benson (Margaret). S U B J E C T  TO  
V A N IT Y . C r. 8vo. 3s. 6d.
Birmingham (George A.). T H E  BAD 
T IM E S . Second E d itio n . Cr. 8vo. 6s. 
S P A N IS H  G O L D . F o u r th  E d itio n . Cr.
T H E  S E A R C H  P A R T Y . T h ir d  E d ition .
Cr. 8 vo. 6s.
Bowles (G. Stewart). A G U N -R O O M  
D IT T Y  BO X . Second E d . C r.8vo . is . 6d. 
Bretherton (Ralph Harold). T H E  
M IL L . C r. 8vo. 6s.
A N  H O N E S T  M A N . Second E d itio n . Cr.
Bronte (Charlotte). S H IR L E Y . M edium  
8vo. 6d.
Burton (J. Bloundelle). A C R O SS T H E  
S A L T  SE A S. M ed iu m  8vo. 6d.
Caffyn (Mrs.) (‘ Iota’). A N N E  M A U L E - 
V E R E R . M ed iu m  Bvo. 6d.
Campbell (Mrs. Vere). F  E  R  R  I B Y.
Second E d itio n . Cr. 8vo. 6s.
Capes (Bernard). T H E  E X T R A O R ­
D IN A R Y  C O N F E S S IO N S  O F  D IA N A  
P L E A S E . T h ir d  E d itio n . C r. Bvo. 6s. 
A  JA Y  O F  IT A L Y . F o u r th  E d . C r.8vo. 6s. 
LO A V ES A N D  F IS H E S . Second E d ition .
Cr. 8 vo. dr.
A R O G U E 'S  T R A G E D Y . Second Edition.
Cr. 8vo. 6j.
T H E  G R E A T  S K E N E  M Y S T E R Y .
Second E d itio n . Cr. 8vo. 6s.
T H E  LO V E  S T O R Y  O F  S T . B E L . Second 
E d itio n . Cr. 8vo. 6s.
T H E  L A K E  O F  W IN E . M edium  8m . 6d. 
C a re y  (W y m o n d ) . L O V E  T H E  JU D G E .
Second E d itio n . C t. 8vo. 6s.
C a s t le  (A g n e s  and  E g e r to n ) .  F L O W E R  
O ’ T H E  O R A N G E , and  O ther Tales. 
W ith  a  Frontispiece in Colour by A. H . 
B uckland. T h ir d  E d itio n . Cr. 8vo. 6s. 
C h a r l to n  (R a n d a l) .  M A V E .  Second  
E d itio n . C r. 8vo. 6s.
T H E  V IR G IN  W ID O W . Cr. Svo. 6s. 
C h e s n e y  (W e a th e rb y ) .  T H E  M Y S T E R Y  
O F  A B U N G A LO W . Second E d itio n . 
Cr. Svo. 6s.
C liffo rd  (M rs . W . K.). T H E  G E T T IN G  
W E L L  O F  D O R O T H Y . Illustrated  by 
G o r d o n  B r o w n e .  Second E d itio n . C r.Svo. 3s. 6d.
A F L A S H  O F  S U M M E R . M ed iu m  8vo. 6d. 
M R S. K E IT H ’S C R IM E . M edium  8vo. 6d. 
C o n ra d  ( J o s e p h ) .  T H E  S E C R E T  A G E N T : 
A Sim ple T ale. F o u r th  E d . C r. Svo. 6s. 
A  S E T  O F  S IX . F o u r th  E d itio n . Cr. 8vo. 6s. 
C o r b e t t  ( J u l ia n ) .  A  B U S IN E S S  IN  
G R E A T  W A T E R S . T h ir d  E d itio n . Cr. 
8vo. 6s. Also M edium  Svo. 6d.
C o re l li (M a rie ) . A  R O M A N C E  O F  TW O  
W O R L D S . T w e n ty -N in th  E d . Cr.8vo. 6s. 
V E N D E T T A . T w en ty -Seven th  E d itio n . Cr. 
8vo. 6s.
T H E L M A . T h ir ty -N in th  E a . Cr. 8vo. 6s. 
A R D A T H  : T H E  S T O R Y  O F  A D E A D  
S E L F . N in e teen th  E d itio n . Cr. 8vo. 6s. 
T H E  S O U L  O F  L IL IT H - S ix te e n th  E d i ­
tion. C r. 8vo. 6s.
W O R M W O O D . S ix te e n th  E d . Cr. Svo. 6s. 
B A R A B B A S i A D R E A M  O F  T H E  
W O R L D ’S T R A G E D Y . F orty -F ourth  
E d itio n . Cr. 8vo. 6 r.
T H E  S O R R O W S  O F  SA T A N . F ifty -F if th  
E d itio n . Cr. 8vo . 6s.
T H E  M A S T E R  C H R IS T IA N . T w e lfth  
E d itio n , x f ’j t h  T housand. Cr. 8vo. 6s. 
T E M P O R A L  P O W E R : A S T U D Y  IN  
S U P R E M A C Y . Second E d itio n . 150th 
Thousand. Cr. 8vo. 6s.
G O D ’S G O O D  M A N  : A S IM P L E  LO V E  
ST O R Y . T h ir teen th  E d itio n . 150th Thou­
sand. Cr. 8vo. 6s.
H O L Y  O R D E R S  : t h e  T r a g e d y  o f  a  
Q u i e t  L i f e . Second E d itio n . 120th 
Thousand. C rown  8vo. 6s.
T H E  M IG H T Y  A TO M . T w enty-seventh  
E d itio n . Cr. 8vo. 6s.
BOY : a  Sketch. E leven th  E d itio n . Cr. 8vo. 
6s.
CA M E O S. T m rte en th  E d itio n . Cr. 8vo. 6s. 
C o te s  (M rs . E v e r a rd ) .  See D uncan (Sara 
Jeannette).
C o t te r e l l  (C o n s ta n c e ,.  T H E  V IR G IN  
A N D  T H E  SC A L ES. Illu stra ted . Second 
E dition . Cr. 8vo. 6s.
C r o c k e t t  (S. R .), L O C H IN V A R . Ulus-
tra ted . T h ir d  E d ition - Cr. 8vo. 6s.
A  Iso M ed iu m  8vo. 6d,
T H E  S T A N D A R D  B E A R E R . Cr. Svo. 6s. 
C ro k e r  (M rs . B. M.). T H E  O L D  C A N ­
T O N M E N T . Cr. Svo. 6s.
JO H A N N A . Second E d ition . Cr. 8vo. 6s.
Also M ed iu m  Svo. 6d .
T H E  H A P P Y  V A L LEY . F o u r th  E d itio n .
Cr. 8 vo. 6s.
A N I N E  D A Y S’ W O N D E R . T h ir d  
E dition . Cr. Svo. 6s.
P E G G Y  O F  T H E  B A R T O N S . Seven th  
E d . Cr. Svo. 6s. Also M edium  Svo. 6d. 
A N G E L . F i f th  E d ition . Cr. Svo. 6s.
Also M ed iu m  Svo. 6d.
A  S T A T E  S E C R E T . T h ir d  E d itio n . Cr.
Svo. 3s. Cd. Also M ed iu m  Svo. 6d. 
K A T H E R IN E  T H E  A R R O G A N T . F if th  
E d itio n . Cr. Svo. 6s.
C ro s b ie  (M ary ). D IS C IP L E S . Second E d .
Cr. Svo. 6s.
C u th e l l  (E d i th  E .) . O N L Y  A G U A R D ­
R O O M  D OG . Illustrated  b y  W . P a r k i n ­
s o n . C row n Svo. 3s. 6d.
D a w so n  ( W a r r in g to n ) .  T H E  SCAR.
Second E d itio n . Cr. Svo. 6s.
T H E  S C O U R G E  Cr. Svo. 6s.
D e a k in  (D o ro th e a ) . T H E  Y O U N G  
C O L U M B IN E . W ith a  Frontispiece b y  
L e w i s  B a u m  e r . Cr. Svo. 6s.
D e a n e  (M ary ). T H E  O T H E R  P A W N . 
C r. 8vo. 6s.
D o y le  (A . C o n an ) . R O U N D  T H E  R E D  
L A M P. E leven th  E d itio n . Cr. Svo. 6s. 
Also M edium  Svo. 6d.
D u m a s  (A le x a n d re ) . See page 46.
D u n c a n  ( S a ra  J e a n n e t te )  (M rs. E verard  
Cotes). T H O S E  D E L I G H T F U L  
A M E R IC A N S . M edium  Svo. 6d.
A V O Y A G E O F  C O N S O L A T IO N . Illus­
tra ted . T h ird E d itio n . C r  Svo. 6s.
Also M edium  Svo. 6d.
C O U S IN  C IN D E R E L L A . Second E d itio n .
Cr. Svo. 6s.
T H E  B U R N T  O F F E R IN G . Second  
E dition . C r. Svo. 6s.
E I d r id g e (G e o rg e  D .). I N T H E  P O T T E R ’S 
H O U S E . C t. Svo. 6s.
E l io t  (G eo rg e ). T H E  M IL L  O N  T H E  
FL O SS . M edium  Svo. 6d.
E r s k in e  (M rs . S te u a r t ) .  T H E  M A G IC 
P L U M E S . Cr. Svo. 6s.
F e n n  (G . M an v ille ) . SYD B E L T O N  ; or, 
The B o y  who would not go to  Sea. Illus­
tra ted  b y  G o r d o n  B r o w n e .  Second E d . 
Cr. Svo. 3s. 6d.
F in d I a t e r ( J .  H .) . T H E  G R E E N  G R A V ES 
O F  B A L G O W R IE . F if th  E d itio n . 
Cr. Svo. 6s. Also M ed iu m  Svo. 6d.
T H E  L A D D E R  T O  T H E  S T A R S. Second  
E d itio n . Cr. Svo. 6s.
Findlater (Mary). A N A R R O W  WAY.
T h ir d  E d itio n . C r.Svo . 6s.
O V E R  T H E  H IL L S . Second E d itio n . Cr.
T H E *  R O S E  O F  JO Y . T h ir d  E d itio n .
Cr. 8vo. 6s.
A  B L IN D  B IR D 'S  N E S T . W ith  8 Illus­
trations. Second E d itio n . Cr. 8vo. 6s. 
Fitzpatrick (K.) T H E  W E A N S  A T 
R O W A L L A N . Illu stra ted . Second E d i­
tion. Cr. 8vo. 6s.
Francis (M . E .) .  (M rs. Francis Blundell). 
S T E P P IN G  W E S T W A R D . Second E d i­
tion. Cr. Svo. 6s.
M A R G E R Y  O ' T H E  M IL L . T h ir d  
E d itio n . Cr. 8vo. 6s. 
H A R D Y -O N -T H E -H IL L ; T h ir d  E d itio n .
Cr. 8vo. 6s.
G A L A T E A  O F  T H E  W H E A T F IE L D .
Second E d itio n . Cr. 8vo. 6s.
Fraser (Mrs. Hugh). T H E  S L A K IN G  
O F  T H E  S W O R D . Second E d itio n . 
Cr. 8zto. 6s.
IN  T H E  S H A D O W  O F  T H E  L O R D .
T h ir d  E d itio n . C ro u n  Svo. 6s. 
G IA N N E L L A . Second E d itio n . Cr. 8vo. 
6s.
Fry (B. and C.B.). A M O T H E R ’S S O N .
F if th  E d itio n . Cr. 8vo. 6s.
Fuller-Maitland (Ella). B L A N C H E  
E S  M E A D . Second E d itio n . Cr. 8 vo. 6s. 
Gallon (Tom). R IC K E R B Y ’S F O L LY .
M edium  Svo. 6d.
Gnskell (Mrs.). C R A N F O R D . M edium  
Svo. 6d.
M A R Y  B A R T O N . M edium  Svo. 6d . 
N O R T H  A N D  S O U T H . M edium  Svo. 6d. 
Gates (Eleanor). T H E  PL O W -W O M A N .
Cr. Svo. 6s.
Gerard (Dorothea). H O L Y  M A T R I­
M O N Y . M edium  Svo. 6d.
M A D E  O F  M O N E Y . M ed iu m  Svo. 6d. 
T H E  IM P R O B A B L E  ID Y L . T h ir d  
E d itio n . Cr. Svo. 6s .
T H E  B R ID G E  O F  L IF E . C r. Svo. 6s. 
T H E  C O N Q U E S T  O F  L O N D O N . M edium  
Svo. 6d.
Gibbs (Philip). T H E  S P IR IT  O F R E - 
V O L T . Second E d itio n . Cr. Svo. 6s. 
Glssing (George). T H E  T O W N  TR A - 
V E L L E R . M ed iu m  Svo. 6d.
T H E  C R O W N  O F  L IF E . Cr. Svo. 6s.
Also M edium  Svo. 6d.
Glanville (Ernest). T H E  IN C A ’S T R E A ­
S U R E . Illustrated . Cr. Svo. gr. 6d.
Also M ed iu m  Svo. 6d.
T H E  K L O O F  B R ID E . M ed iu m  Svo. 6d. 
Glelg (Charles). B U N T E R ’S C R U IS E . 
Illustrated . Cr. Svo. gr. 6d.
Also M ed iu m  Svo. 6d.
Grimm (The Brothers). G R IM M ’S F A IR Y  
T A L E S . Illustra ted . M edium  Svo. 6d.
Haig (J. C .). IN  T H E  G R IP  O F  T H E  
T R U S T S  : A S t o r y  o f  1914. Cr. Svo.
Hamliton (M .). T H E  F IR S T  C LA IM .
Second E d itio n . Cr. Svo. 6s.
Harraden (Beatrice). I N  V A R Y I N G  
M O O D S. F ourteen th  E d itio n . Cr. Svo. 6s. 
T H E  S C H O L A R ’S D A U G H T E R . F o u r th  
E dition . Cr. Svo. 6s.
H IL D A  S T R A F F O R D  and T H E  R E M IT ­
T A N C E  M A N . T w e lfth  E d . Cr. Svo. 
6s.
IN T E R P L A Y . F i f th  E d itio n . Cr. Svo. 6s.
Harrod (F.) (Frances Forbes Robertson).
T H E  T A M IN G  O F  T H E  B R U T E . Cr. 
Svo. 6s.
Hart (Mabel). S IS T E R  K . Second  
E d itio n . Cr. Svo. 6s.
Hichens (Robert). T H E  P R O P H E T  O F  
B E R K E L E Y  S Q U A R E . Second E d itio n . 
Cr. Svo. 6s.
T O N G U E S  O F  C O N S C IE N C E . T h ir d  
E d itio n . Cr. Svo. 6s.
F E L IX . S ix th  E d itio n . Cr. Svo. 6s.
T H E  W O M A N  W IT H  T H E  F A N . Seven th  
E d itio n . Cr. Svo. 6s.
BY EW A Y S. Cr. Svo. 6s.
T H E  G A R D E N  O F  A L L A H . E igh teen th  
E dition . Cr. Svo. 6s.
T H E  BLA CK  S P A N IE L . Cr. Svo. 6s. 
T H E  C A LL O F T H E  B LO O D . Seventh  
E d itio n . Cr. Svo. 6s.
B A R B A R Y  S H E E P . Second  E d itio n .
Cr. Svo. g s. 6d.
Hope (Anthony). T H E  G O D  IN  T H E  
C A R . E leven th  E d itio n . Cr. Svo. 6j.
A C H A N G E  O F  A IR . S ix th  E d . Cr.Svo. 6s.
Also M ed iu m  Svo. 6d.
A M A N  O F  M A R K . S ix th  E d . Cr. Svo. 6s.
Also M edium  Svo. 6d.
T H E  C H R O N IC L E S  O F  C O U N T  A N ­
T O N IO . S ix th  E d itio n . C r.Svo . 6s. 
A lso M ed iu m  Svo. 6d.
P H R O S O . Illustrated  by H . R . M i l l a r .  
E ig h th  E d ition . Cr. Svo. 6s.
Also M edium  Svo. 6d.
S IM O N  D A L E . Illustrated . E ig h th  E d itio n .
Cr. Svo. 6s.
T H E  K IN G 'S  M IR R O R . F o u r th  E d itio n .
C r. Svo. 6s.
Q U IS A N T E . F o u r th  E d ition . Cr. Svo. 6s. 
T H E  D O L L Y  D IA L O G U E S . Cr. Svo. 6s.
Also M edium  Svo. 6d.
A S E R V A N T  O F T H E  P U B L IC . Illus­
tra ted . F o u r th  E d itio n . Cr. Svo. 6s. 
T A L E S  O F  TW O  P E O P L E . W ith a  F ron­
tispiece b y  A. H . B u c k l a n d .  T h ir d  E d . 
Cr. Svo. 6 s.
T H E  G R E A T  M ISS  D R IV E R . W ith  a  
F rontispiece by A. H . B u c k l a n d .  F o u r th  
E d itio n . Cr. Svo. 6s.
Hornung (E. W.). D E A D  M E N  T E L L  
N O  T A L E S . M ed iu m  Zvo.' 6d.
Housman (Clemence). T H E  L IF E  O F 
S IR  A GLO VALE D E  G A L IS. Cr. Zvo. 6s. 
Hueffer (Ford Madox). A N  E N G L IS H  
G I R L  : A R o m a n c e .  Second E d ition . 
C r. Zvo. 6s.
M R .  A PO L L O  : A  J u s t  P o s s i b l e  S t o r y .
Second E d ition . Cr. Zvo. 6s.
Hutten (Baroness von). T H E  H A L O .
F ifth  E d ition . Cr. Zvo. 6j.
Hyne (C. J. Cutcliffe). M R. H O R - 
R O C K S, P U R S E R . F i f th  E d ition . Cr.
P R IN C E  R U P E R T , T H E  B U C C A N E E R .
Illustrated. T h ir d  E d itio n . Cr. Zvo. 6s. 
Ingraham (J. H.). T H E  T H R O N E  O F 
13A V ID . M edium  Zvo. 6d.
Jacobs (W. W.). M AN Y  C A R G O ES.
T h ir ty  f i r s t  E d ition . Cr. Zvo. 3^. 6d. 
S E A  U R C H IN S . F ifte en th  E d ition .. Cr.
Zvo. 3s. 6d.
A M A S T E R  O F  C R A F T . Illustrated by W i l l  
O w e n .  N in th  E d ition . Cr. Zvo. 3 J. 6d. 
L IG H T  F R E IG H T S . Illustrated  by W i l l  
O w e n  and  O thers. E ig h th  E d itio n . Cr. 
Zvo. 3s. 6d.
T H E  S K IP P E R ’S W O O IN G . N in th  E d i­
tion. Cr. Zvo. 2s- 6d.
A T  S U N W IC H  P O R T . Illustrated  by 
W i l l  O w e n .  N in th  E d ition . Cr.Zvo. 3j-.6 d. 
D IA L S T O N E  L A N E . Illustrated  by W i l l  
O w e n .  S even th  E d itio n . Cr. Zvo. 3s. 6d. 
O D D  C R A F T . Illustrated  by W i l l  O w e n .
T h ir d  E d ition . Cr. Zvo. 35. 6d.
T H E  LA D Y  O F  T H E  BA R G E . Illustrated.
E ig h th  E d ition . Cr. Zvo. 3^. 6d. 
S A L T H A V E N . Illustrated  by W i l l  O w e n .
Second E d itio n . Cr. Zvo. 3J. 6d. 
S A IL O R S ’ K N O T S . Illustrated  b y  W i l l  
O w e n .  Second E d itio n . Cr. Zvo. 3 J. 6d. 
James (Henry). T H E  S O F T  S ID E . Second  
E dition . Cr. Zvo. 6s.
T H E  B E T T E R  SO R T . Cr. Zvo. 6s.
T H E  G O L D E N  BO W L. T h ir d  E d ition .
Cr. Zvo. 6s.
Keays (H. A. Mitchell). H E  T H A T  
E A T E T H  B R E A D  W IT H  M E . Cr.
K e s te r(Vaughan). T H E  F O R T U N E S  O F 
T H E  LA N  D R A Y S. Cr. Zvo. 6s. 
Lawless (Hon. Emily). W IT H  E S S E X  
IN  IR E L A N D . Cr. Zvo. 6s.
Le Queux (William). T H E  H U N C H ­
BA CK  O F  W E S T M 1N S T E R . T h ir d  E d . 
C r. Zvo. 6s. Also M edium  Zvo. 6d.
T H E  C L O S E D  BO OK . T h ir d  E d itio n . I 
Cr. Zvo. 6s.
T H E  V A L L E Y  O F  T H E  SH A D O W .
Illustrated . T h ir d  E d itio n . C r.Zvo. 6s. 
B E H IN D  T H E  T H R O N E . T h ir d  E d itio n . 
Cr. Zvo. 6s.
T H E  C R O O K E D  WAY. Second E d itio n .
Cr. Zvo. 6s.
Levett-Yeats (S . K .). O R R A IN . Second  
E d itio n . Cr. Zvo. 6r. Also M edium  
Zvo. 6d. •
T H E  T R A IT O R ’S W AY. M ed iu m  Zvo. 6d. 
Linton(E. Lynn). T H E  T R U E  H IS T O R Y  
O F  JO S H U A  D A V ID SO N . M edium  
Zvo. 6d.
London (Jack). W H IT E  F A N G . W ith a 
Frontispiece by  C h a r l e s  R i v i n g s t o n  
B u l l .  S even th  E d itio n . Cr. Zvo. 6s. 
Lubbock (Basil). D E E P  S E A  W A R ­
R IO R S . W ith  4 Illustrations. T h ir d  
E d itio n . C r. Zvo. 6s.
Lucas (S t .  John). T H E  F IR S T  R O U N D .
Second E d itio n . Cr. Zvo. 6s.
Lyall (Edna). D E R R IC K  V A U G H A N , 
N O V E L IS T . 4377/ T housand. Cr. Zvo. 
3*. 6d. Also M ed iu m  Zvo. 6d.
Maartens (Maarten). T H E  N E W  R E L I ­
G IO N  : A M o d e r n  N o v e l .  T h ir d  E d i ­
tion. Cr. Zvo. 6s.
T H E  P R IC E  O F  L IS  D O R IS . Second  
E d itio n . Cr. Zvo. 6s.
B R O T H E R S  A L L  ; M o r e  S t o r i e s  o f  
D u t c h  P e a s a n t  L i f e .  T h ir d  E d itio n . 
C r. Zvo. 6s.
M'Carthy (Justin H.J T H E  LA D Y  O F  
LO Y A LTY  H O U S E . Illustrated. T h ir d  
E d itio n . Cr. Zvo. 6s.
T H E  D R Y A D . Second E d ition . Cr.Zvo'. 6s. 
T H E  D U K E 'S  M O T T O . T h ir d  E d ition .
C r. Zvo. 6s.
Macdonald (Ronald). A H U M A N  
T R IN IT Y . Second E d ition . Cr. Zvo. 6s.
Macnaughtan (S.). T H E  F O R T U N E  O F 
C H R IS T IN A  M ‘N A B . F i f th  E d ition . 
Cr. Zvo. 6s.
Malet (Lucas). C O L O N E L  E N D E R B Y ’S 
W IF E . F o u r th  E d itio n . C r.Zvo . 6s.
A C O U N S E L  O F  P E R F E C T IO N . Second  
E d itio n . Cr. Zvo. 6s.
Also M edium  Zvo. 6d.
T H E  W A G ES O F  S IN . S ix te e n th  E d itio n .
Cr. Zvo. 6s.
T H E  C A R ISS IM A . F i f th  E d . Cr.Zvo. 6s.
Also M edium  Zvo. 6d.
T H E  G A T E L E S S  B A R R IE R . F i f th  E d i ­
tion . Cr. Zvo. 6s.
T H E  H IS T O R Y  O F S IR  R IC H A R D  
CA LM A D Y . Seven th  E d ition . Cr.Zvo. 6r. 
Mann (Mrs. M. E.). O L IV IA ’S S U M M E R .
Second E d itio n . Cr. Zvo. 6s.
A L O S T  E S T A T E . A  N ew  E d . Cr. Zvo. 6s.
Also M ed iu m  Zvo. 6d.
T H E  P A R IS H  O F  I I I  LB Y. A  N ew  E d ition .
Cr. Zvo. 6s.
T H E  P A R IS H  N U R S E . F ourth  E dition .
C r. Zvo. 6s.
G R A N ’M A’S J A N E . Cr. Zvo. 6s.
MRS. P E T E R  H O W A R D .  Second E d ition .
Cr. Evo. 6s. Also M ed iu m  8vo. 6d.
A  W IN T E R ’S T A L E . A  .N ew  E d itio n .
Cr. 8vo. 6s. Also M edium  Evo. 6d.
O N E  A N O T H E R ’S B U R D E N S . A  N ew  
E d itio n . Cr. 8vo. 6s.
Also M edium  8z>o. 6d.
R O S E  A T H O N E Y P O T . T h ir d  E d . Cr. 
8 vo. 6s.
T H E R E  W A S O N C E  A P R IN C E . Illus- 
tra ted  by M . B. M a n n . Cr. 8vo. 3*. 6d. 
W H E N  A R N O L D  C O M E S  H O M E . Illus­
tra ted  by M . B. M an n . Cr. 8vo. 3s. 6d. 
T H E  E G L A M O R E  P O R T R A IT S . T h ir d  
E d itio n . Cr. 8vo. 6s.
T H E  M E M O R IE S  O F  R O N A L D  LO V E.
Cr. 8 vo. 6s.
T H E  S H E E P  A N D  T H E  G O A TS. T h ir d  
E dition . Cr. 8vo. $s.
A S H E A F  O F  C O R N . Second E d ition .
Cr. 8vo. 6s.
T H E  H E A R T -S M IT E R . Second E d ition .
Cr. 8 vo. 6s.
A V E N G IN G  C H IL D R E N . Second E d itio n .
Cr. 8 vo. 6s.
T H E  P A T T E N  E X P E R IM E N T . M edium  
8 vo. 6d.
T H E  C E D A R  S T A R . M cdium E vo . 6d. 
Marchmont (A. W.). M IS E R  H O A D - 
L E Y ’S S E C R E T . M ed iu m  8vo. 6d.
A M O M E N T ’S E R R O R . M ed iu m  8vo. 6d. 
Marriott (Charles). G E N E V R A . Second  
E d itio n . C r. 8vo. 6s., , , .
Marryat (Captain). P E T E R  S IM P L E  
M edium  8vo. 6d.
JA C O B  F A IT H F U L . M ed iu m  Evo. 6d. 
Marsh (Richard). T H E  T W IC K E N H A M  
P E E R A G E . Second E d itio n . Cr. 8vo. 6s. 
Also M ed iu m  8vo. 6d.
T H E  M A R Q U IS  O F  P U T N E Y . Second  
E dition . Cr. 8vo. 6s.
IN  T H E  S E R V IC E  O F  L O V E . T h ird .
E d itio n . Cr. Evo. 6s.
T H E  G I î tL  A N D  T H E  M IR A C L E .
T h ir d  E d itio n . Cr. 8vo. 6s.
T H E  C O W A R D  B E H IN D  T H E  C U R ­
T A IN . Cr. Evo. 6s.
T H E  S U R P R IS IN G  H U S B A N D . Second  
É d itio n . Cr. Evo. 6s.
A R O Y A L IN D IS C R E T IO N . Second  
E d itio n . Cr. Evo. 6s.
A M E T A M O R P H O S IS . M ed iu m  Evo. 6d. 
T H E  G O D D E S S. M edium  Evo. 6d.
T H E  JO S S . M ed iu m  Evo. 6d.
Marshall (Archibald). M A N Y  J U N E S .
Second E d itio n . Cr. Evo. 6s.
T H E  S Q U IR E ’S D A U G H T E R . Second  
E dition . Cr. Evo. 6s.
M a s o n  (A . E . W .). C L E M E N T I N A .  
Illustrated. T h iq d E d itio n . Cr, Eva. 6s. 
Also M edium  Evo. 6d.
G R IF F  O F  G R IF F IT H S C O U R T . Second  
E d itio n . Cr. Evo. 6s.
Also M edium  Evo. 6d.
T H E  F E R R Y M A N  Second E d ition . Cr.
T A L L Y -H O  1 F o u r th  E d itio n . Cr. Evo. 6s. 
SA M ’S S W E E T H E A R T . M edium  Evo. 6d. 
Maud (Constance). A D A U G H T E R  O F  
F R A N C E . W ith  a  Frontispiece. Second  
E d itio n . Cr. Evo. 6s.
Maxwell (W. B.). V IV IE N . N in th  E d i­
tion . Cr. Evo. 6s.
T H E  R A G G E D  M E S S E N G E R . T h ir d  
E d itio n . Cr. Evo. 6s.
FA B U L O U S  F A N C IE S . Cr. Evo. 6s.
T H E  G U A R D E D  F L A M E . Seven th  E d i ­
tion . Cr. Evo. 6s.
O D D  L E N G T H S . Second E d . Cr. Evo. 6s. 
H IL L  R IS E . F o u r th  E d itio n . Cr. Evo. 6s. 
T H E  C O U N T E S S  O F  M A Y BU RY  : B e­
t w e e n  Y ou a n d  I . F o u r th  E d ition .  
Cr. Evo. 6s.
Meade (L . T .) .  D R IF T . Second E d ition .
C r. Evo. 6s. Also M edium  Evo. 6d. 
R E S U R G A M . Second E d itio n . Cr. Evo. 6s. 
V IC T O R Y . Cr. Evo. 6s.
A G IR L  O F  T H E  P E O P L E . Illustrated.
F o u r th  E d itio n . Cr. Evo. 3s. 6d.
H E P S Y  G IP S Y . Illustrated . Cr. Evo. 2s. 6d. 
T H E  H O N O U R A B L E  M IS S  : A  S t o r y  o f  
a n  O l d -f a s h i o n e d  T o w n . Illustrated . 
Second E d ition . Cr. Evo. 3s. 6d.
Melton (R .) . C Æ S A R ’S W IF E . Second  
E d itio n . Cr. Evo. 6s.
Meredith (Ellis). H E A R T  O F  M Y  
H E A R T . Cr. Evo. 6s.
Miller (Esther). L IV IN G  L IE S . T h ir d  
E d itio n . Cr. Evo. 6s.
Also M ed iu m  Evo. 6d.
Mitford (Bertram). T H E  S IG N  O F  T H E  
S P ID E R . Illustrated . S ix th  E d ition .  
Cr. Evo. 3-r. 6d. Also M ed iu m  Evo. 6d. 
IN  T H E  W H IR L  O F  T H E  R IS IN G .
T h ir d  E d itio n . Cr. Evo. 6s.
T H E  R E D  D E R E L IC T . Second E d ition .
Cr. Evo. 6s.
Molesworth (Mrs.). T H E  R E D  G R A N G E . 
Illustrated . Second E d itio n . Cr. Evo.
Montgomery (K.. L .). C O L O N E L  K A T E .
Second E d itio n . Cr. Evo. 6s.
Montresor (F. F.). T H E  A L IE N . T h ird  
E dition . Cr. Evo. 6s.
Also M edium  Evo. 6d.
Morrison (Arthur). T A L E S  O F  M E A N  
S T R E E T S . Seventh  E d itio n . Cr. Evo. 6s. 
A C H IL D  O F  T H E  JA G O . F ifth  E d ition . 
Cr. 8vo. 6s.
Mathers (Helen). H O N E  Y. F o u r th  E d .  T H E  H O L E  IN  T H E  W A LL. F o u r th  E d i - 
Cr. Evo. 6s. Also M edium  Evo'. Cd. ' t i  on. Cr. Evo. 6 s. Also M ed iu m  Evo 6 d.
T O  L O N D O N  TO W N . Second E d . Cr.8VO. 6s. ,-r -, -r
D IV E R S  V A N IT IE S . Cr. Ivo. 6s.
Nesbit (E.). (M rs. H . Bland). T H E  R E D  
H O U S E . Illustrated. Fourth . E d itio n . 
C r. 8vo. 6s. • Also M edium  Evo. 6d. 
Noble (Edward). L O R D S  O F  T H E  SEA .
Second E d itio n . Cr. Evo. 6s.
Norris (XV. E .) . H A R R Y  A N D  U R S U L A : 
A S t o r y  w i t h  t w o  S i d e s  t o  i t .  Second  
E d itio n . Cr. Evo. 6s.
H IS  G R A C E . M edium E vo. 6d.
G IL E S  IN G IL B Y . M edium  Evo. 6d.
T H E  C R E D IT  O F T H E  C O U N T Y .
M ed iu jn  Evo. 6d.
L O R D  L E O N A R D  T H E  L U C K L E S S .
M ed iu m  Evo. 6d.
M A T T H E W  A U S T IN . M edium  Evo. 6d. 
C L A R IS SA  F U R IO S A . M edium  Evo. 6d.
Oliphant (Mrs.). T H E  LA D Y ’S W A LK .
M ed iu m  Evo. 6d.
S IR  R O B E R T 'S  F O R T U N E . M edium  8 vo. 6d.
T H E  P R O D IG A L S . M edium  Evo. 6d. 
T H E  T W O  M ARY S. M ed iu m  Evo. 6d. 
Ollivant (Alfred). O W D  B O B ,  T H E  
G R E Y  D O G  O F  K E N M U IR . W ith a 
Frontispiece. E leven th  E d . C r. Evo. 6r.
Oppenheim (E. Phillips). M A S T E R  O F  
M E N . F o u r th  E d itio n . Cr. Evo. 6s. 
Also M edium  Evo. 6d.
Oxcnham (John). A W E A V E R  O FW E B S . 
W ith  8 Illustra tions by M a u r i c e  G r e i f *  
f e n h a g e n .  F o u r th  E d itio n . Cr. Evo. 6s. 
T H E  G A T E  O F  T H E  D E S E R T . W ith 
a  Frontispiece in Photogravure by H a r o l d  
C o p p in g .  F i f th  E d itio n . Cr. Evo. 6s. 
P R O F IT  A N D  LO SS. W ith a  Frontispiece 
in  photogravure by  H a r o l d  C o p p in g .  
F o u r th  E d itio n . Cr. Evo. 6s.
T H E  L O N G  R O A D . W ith  a  Frontispiece 
in  Photogravure by H a r o l d  C o p p in g .  
F o u r th  E d ition . Cr. Evo. 6s.
T H E  SO N G  O F  H Y A C IN T H , A N D  
O T H E R  S T Q R IE S . Second E d ition . 
Cr. Evo. 6s.
M Y LA D Y  O F S H A D O W S. F o u r th  E d i­
tion . Cr. Evo. 6s.
Pain (Barry). L IN D L E Y  K AY S. T h ir d  
E d itio n . Cr. Evo. 6s.
Parker (Gilbert). P IE R R E  A N D  H IS  
P E O P L E . S ix th  E d itio n . Cr. Evo. 6s. 
M R S. F A L C H IO N . F if th  E d ition . Cr. Evo. 6s.
T H E  T R A N S L A T IO N  O F  A SAVAGE.
T h ir d  E d itio n . Cr. Evo. 6s.
T H E  T R A IL  O F  T H E  S W O R D . Illus* 
tra ted . T en th  E d ition . C r. Evo. 6s.
Also M edium  Evo. 6d.
W H E N  V A L M O N D  C A M E T O  P O N T IA C  : 
The S tory o f a  L ost N apoleon. S ix th  
E dition . Cr. Evo. 6s.
Also M ed iu m  Evo. 6d.
A N  A D V E N T U R E R  O F  T H E  N O R T H . 
T he L ast A dventures o f ‘ P re tty  P ierre .’ 
F o u r th  E d itio n . Cr. Evo. 6s.
T H E  S E A T S  O F  T H E  M IG H T Y . Illu s­
tra ted . S ix te e n th  E d itio n . Cr. Evo. 6s. 
T H E  B A T T L E  O F  T H E  S T R O N G  : a 
Romance o f  Tw o Kingdoms. Illustrated. 
S ix th  E d itio n . Cr. Evo. 6s.
T H E  P O M P  O F  T H E  L A V IL E T T E S . 
T h ir d  E d itio n . Cr. Evo. gr. 6 d .1 1 
Also M edium  Evo. 6d.
N O R T H E R N  L IG H T S . T h ir d  E d ition .
Cr. Evo. 6s.
P a s t u r e  (M rs . H e n ry  d e  la ). . T H E  
T Y R A N T . Second E d itio n . Cr. Evo. 6r.
P a t t e r s o n  ( J .  E .) . W A T C H E R S  BY T H E  
S H O R E . T h ir d  E d itio n . C r. Evo. 6s. 
P e m b e r to n  (M ax). T H E  F O O T S T E P S  
O F  A T H R O N E . Illustrated . T h ir d  
E d itio n . Cr. Evo. 6s.
Also M edium  Evo. 6d,
I  C R O W N  T H E E  K IN G ; W ith Illu stra­
tions by F rank  D add and A. Forrestier. 
Cr. Evo. . 6s.
Also M edium  Evo. 6d.
L O V E  T H E  H A R V E S T E R : A  S t o r y  o f  
t h e  S h i r e s .  Illustrated . T h ir d  E d itio n . 
Cr. Evo. y .  6d.
P h i l l p o t ts  (E d e n ). L Y IN G  P R O P H E T S .
T h ir d  E d itio n . C r. Evo. dr.
C H IL D R E N  O F  T H E  M IS T . F i f th  E d i­
tion. Cr. Evo. 6s.
Also M edium  Evo. 6d.
T H E  H U M A N  BOY. W ith a  Frontispiece 
S ix th  E d itio n . Cr. Evo. 6s.
Also M edium  Evo. 6d.
S O N S . O F  T H E  M O R N IN G . Second  
E d itio n . Cr. Evo. 6s.
T H E  R IV E R . T h ir d  E d itio n . Cr. Evo. or.
Also M ed iu m  Evo. 6d. 11 1<3i;u
T H E  A M E R IC A N  P R IS O N E R . F ourth  
E d itio n . Cr. Evo. 6s.
T H E  S E C R E T  W O M A N . F o u r th  E d itio n .
Cr. Evo. 6s.
K N O C K  A T  A V E N T U R E . W ith a  F ron tis­
piece. T h ir d  E d itio n . Cr. Evo.. 6s.
T H E  P O R T R E E V E . F o u r th  E d . Cr.Evo. 6s. 
T H E  P O A C H E R 'S  W IF E . Second E d itio n .
Cr. Evo. 6r. Also M edium  Evo. 6d.
T H E  S T R IK IN G  H O U R S . Second E d ition . 
j Crown Evo. 6s.
j T H E  F O L K  A F IE L D . Crown  8vo. 6s.
P ic k th a l l  (M a rm a d u k e ) . SA ID  T H E  
F IS H E R M A N . S even th  E d . C r.Evo. 6s. 
Ü R E N D L E . Second E dition . C?\ Evo. 6s. 
T H E  H O U S E  O F  ISL A M . T h ir d  E d i­
tion. Cr. Evo. 6s.
'  Q ’ (A. T . Q u ille r  C ouch). T H E  W H IT E  
W O L F . Second E d itio n . Cr. Bvo. 6r. 
Also M edium  8vo. 6d.
T H E  M A Y O R O F  T R O Y . F ourth  E d itio n .
C r. 8vo. 6s.
M E R R Y -G A R D E N , a n d  o t h e r  S t o r i e s .
Cr. 8vo. 6s.
M A JO R  V IG O U R E U X . T h ir d  E d ition .
Cr. 8vo. 6r.
Q u e r id o  ( Is ra e l) .  T O IL  O F  M E N . T ran s­
la ted  by  F . S. A r n o l d . Cr. 8vo. 6$. 
R a w s o n  (M a u d  S te p n e y ) . T H E  E N ­
C H A N T E D  G A R D E N . F o u r th  E d itio n . 
Cr. 8z>o. 6s.
T H E  EA SY  GO L U C K IE S  : o r , O n e  W a y  
o f  L i v i n g . Second E d itio n . Cr. 8vo. 6s. 
H A P P IN E S S . Second E d itio n . C r. 8 vo. 6s. 
R h y s  (G ra c e ) . T H E  W O O IN G  O F 
S H E IL A . Second E d ition . Cr. Bvo. 6s. 
T H E  B R ID E . C r. 8vo. 6s.
R id g e  (W . P e t t ) .  L O S T  P R O P E R T Y . 
Second E d itio n . Cr. 8vo. 6s.
Also M edium  8vo. 6d.
E R B . Second  E d itio n . Cr. 8vo. 6s 
Also M ed iu m  8vo. 6d.
A  SO N  O F T H E  S T A T E . Second E dition .
Cr. 8vo. 3s. 6d. Also M edium  8 t o .  6d.
A  B R E A K E R  O F  LA W S. A  N ew  E d itio n .
Cr. 8vo. 35. 6d.
M R S . G A L E R ’S B U S IN E S S . Illustrated .
Second E d itio n . Cr. 8vo. 6s.
T H E  W IC K H A M S E S . F ourth  E d itio n .
Cr. Bvo. 6s.
N A M E  O F. G A R L A N D . T h ir d  E d itio n .
Cr. Ivo. 6s.
S P L E N D ID  B R O T H E R . T h ir d  E d ition .
C r. 8vo. 6s.
G E O R G E  and T H E  G E N E R A L . M edium  
8 vo. 6 d.
R itc h ie  (M rs . D av id  G .). M A N  A N D  
T H E  C A S S O C K .  Second E d itio n . 
Cr. 8 vo. 6s.
R o b e r ts  (C . G . D .). T H E  H E A R T  O F 
T H E  A N C IE N T  W O O D . Cr. 8 vo. 
3 s. 6d.
R o b in s  (E liz a b e th ) . T H E  C O N V E R T .
T h ir d  E d ition . Cr. 8vo. 6s. 
R o s e n k r a n tz  (B a ro n  P a lle ) . T H E
M A G IS T R A T E ’S O W N  C A SE . Cr.
R u s s e l l  (W . C la rk ) . M Y D A N IS H  
S W E  E T H E A R T .  Illustrated . F if th  
E dition . Cr. 8vo. 6s.
Also M edium  8r>0. 6d.
H IS  IS L A N D  P R IN C E S S . Illustrated. 
Second E d itio n . Cr. 87>o. 6s.
Also M ed iu m  Bvo. 6d.
A B A N D O N E D . Second E d ition . Cr. Svo. 6s.
Also M edium  Bvo. 6d.
M A S T E R  R O C K A F E L L A R ’S VOYAGE. 
Illustrated  by G o r d o n  B r o w n e . F ourth  
E dition . Cr. Bvo. 3s. 6d.
A M A R R IA G E  A T  SEA . M edium  Bvo. 6d. 
R y a n  (M a ra h  E llis ) . F O R  T H E  S O U L 
O F  R A F A E L . Cr. Bvo. 6s.
S a n d y s  (S y d n e y ) . JA C K  C A R S T A IR S  
O F  T H E  P O W E R  H O U S E . W ith 4 
Illustrations by S t a n l e y  L .  W o o d .  Cr.
S e r g e a n t  (A d e lin e ). T H E  P A S S IO N  O F 
P A U L  M A R IL L 1E R . Crtnvn Bvo. 6s. 
T H E  Q U E S T  O F  G E O F F R E Y  
D A R R E L L .  Cr. Bvo. 6r.
T H E  C O M IN G  O F  T H E  R A N D O L P H S .
Cr. Bvo. 6s.
T H E  P R O G R E S S  O F  R A C H A E L . Cr. 
Bvo. 6s.
B A R B A R A ’S M O N E Y . M edium  Bvo. 6d. 
T H E  M A S T E R  O F  B E E C H W O O D .
M edium  Bvo. 6d.
T H E  Y E L L O W  D IA M O N D . Second E d .
Cr. Bvo. 6s. Also M edium  Bvo. 6d. 
T H E  L O V E  T H A T  O V E R C A M E . M edium  
Bvo. 6d.
S h e lle y  ( B e r th a ) .  E N D E R B Y . T h ir d  E d .
Cr. Bvo. 6s.
S id g w ic k  (M rs . A lfred ). T H E  K IN S ­
M A N . W ith  8 Illustrations by  C . E . 
B r o c k . T h ir d  E d itio n . C r. Bvo. 6s. 
T H E  S E V E R IN S . Second E d . Cr. Bvo. 6s. 
S m ith  ( D o ro th y  V. H o race ). M I S S  
M O N A . Cr. Bvo. 3*. 6d.
S o n n ic h s e n  (A lb e r t) .  D E E P -S E A  VAGA­
B O N D S. Cr. Bvo. 6s.
S t e w a r t  (N e w to n  V .). A SON  O F  T H E  
E M P E R O R  : B e i n g  P a s s a g e s  f r o m  t h e  
L i f e  o f  E n z io , K i n g  o f  S a r d i n i a  a n d  
C o r s ic a . Cr. Bvo. 6s.
S u n b u r y  (G e o rg e ) . T H E  H A 'P E N N Y  
-M IL L IO N A IR E . Cr. Bvo. 3s. 6d. 
S u r te e s  (R . S .) .  H A N D L E Y  CR O SS.
Illustrated . M ed iu m  Bvo. 6d.
M R . S P O N G E ’S S P O R T IN G  T O U R .
Illustrated . M ed iu m  Bvo. 6d.
A SK  M AM M A. Illus. M edium  Bvo. 6d. 
S w a y n e  ( M a r t in  L u t r e l l ) .  T H E  B IS H O P  
A N D  T H E  LA D Y. Second E d itio n . 
Cr. Bvo. 6j\
T h u r s to n ( E .  T e m p le ) . M IR A G E . Fourth  
E d itio n . Cr. Bvo. 6s.
U n d e rh il l  (E v e ly n ) . T H E  C O L U M N  O F 
D U S T . C r. Bvo. 6s.
U r q u h a r t  (M .). A  T R A G E D Y  IN  CO M ­
M O N P L A C E . Second  E d . Cr. Bvo. 6s. 
V o rs t  (M a r ie  V an ). T H E  S E N T IM E N ­
T A L  A D V E N T U R E S  O F  J IM M Y  BU L- 
S T R O D E . Cr. Bvo. 6s.
IN  A M B U S H . Second E d . Cr. Bz>o. 6s. 
W a in e m a n  (P a u l) .  T H E  B A Y  O F  
L I L A C S :  A Romance from Finland. 
Second E d itio n . Cr. 87/0. 6s.
T H E  SO N G  O F  T H E  F O R E S T . Cr. Bvo.
W a lfo rd  (M rs . L . B .). M R  S M I T  H .
M edium  Zvo. 6d.
T H E  B A B Y ’S G R A N D M O T H E R .
M edium  Zz>o. 6d.
C O U S IN S . M ed iu m  8vo. 6d. 
T R O U B L E S O M E  D A U G H T E R S . M edium  
8 vo. 6 d.
W a lla c e  (G e n e ra l L e w ). B E  N -H  U  R .
M ed iu m  8vo. 6d.
T H E  F A IR  G OD . M edium  Zvo. 6d. 
W a l tz  ( E l iz a b e th  C .). T H E  A N C IE N T  
L A N D M A R K  : A K e n t u c k y  R o m a n c e . 
Cr. 8zto. 6s.
W a ts o n  (H . B . M a r r io t t ) .  T W IS T E D  
E G L A N T IN E  Illustrated. T h ir d  E d i­
tion. C r. 8zto. 6s.
T H E  H IG H  TO B Y  : Being further Chapters 
in the  Life and F ortunes of D ick Ryder, 
otherwise Galloping D ick. W ith a  F rontis­
piece. T h ir d  E d itio n . Cr. 8vo. 6s.
A  M ID S U M M E R  D A Y ’S D R E A M .
T h ir d  E d itio n . C rown  8vo. 6s.
T H E  P R IV A T E E R S . Illustrated . Second  
E d itio n . Cr. 8vo. 6s.
A PO P P Y  S H O W  : B e i n g  D iv e r s  a n d  
D i v e r s e  T a l e s .  Cr. Zvo. 6s.
T H E  F L O W E R  O F  T H E  H E A R T . T h ir d  
E d itio n . Cr. Zvo. 6s.
T H E  C A S T L E  BY T H E  SEA . T h ir d  
E d itio n . Cr. 8vo. 6s.
T H E  A D V E N T U R E R S . M ed iu m  8vo. 6-L 
W e b lin g  (P e g g y ) .  T H E  STO RY  O F 
V IR G IN IA  P E R F E C T . T h ir d  E dition . 
Cr. 8vo. 6s.
W e e k e s  (A . B .) . T H E  P R IS O N E R S  OF 
W A R . M e d iu m  Zvo. 6d.
W e lls  (H . G .). T H E  S E A  LA D Y. Cr.
Zvo. 6s. Also M edium  Zvo. 6d. 
W e y m a n  (S ta n le y ) . U N D E R  T H E  R E D  
R O B E . W ith  Illustrations b y  R . C. W oo l i- 
v i l l e .  Tw enty-Second  E d . C r. Zvo. 6s. 
W h i tb y  (B e a tr ic e ) .  T H E  R E S U L T  OF 
A N  A C C ID E N T . Second E d itio n . Cr.
W h i te  (P e rc y ) . T H E  SYSTEM .' ' T h ir d  
E d itio n . Cr. Zvo. 6s.
A P A S S IO N A T E  P IL G R IM . M edium  
Zvo. 6 d.
LO V E A N D  T H E  W IS E  M E N . Second  
E d itio n . Cr. Zvo. 6s.
W ill ia m s  (M a rg e ry ) . T H E  BA R. Cr. 
Zvo. 6s.
W illia m s o n  (M rs . C . N .). T H E  A D - 
V E N T U R E  O F  P R IN C E S S  SYLVIA . 
Second E d itio n . Cr. Zvo. 6s.
T H E  W O M A N  W H O  D A R E D . Cr. Zvo. 6s.
T H E  SEA  C O U L D  T E L L . Second E d itio n .
Cr. Zvo. 6s.
T H E  C A S T L E  O F T H E  SH A D O W S. ’ 
T h ir d  E d itio n . Cr. Zvo. 6s.
PA PA . Cr. Zvo. 6s.
W ill ia m s o n  (C . N. and  A. M .). T H E
L IG H T N IN G  C O N D U C T O R :  The 
S trange A dventures o f  a  M otor C ar. W ith 
i6 Illustrations. Seventeenth  E d itio n . Cr. 
Zvo. 6s. A lso C r. Zvo. is), net.
T H E  P R IN C E S S  P A S S E S  : A Romance 
of a M otor. W ith  i6  Illustrations. N in th  
E dition . Cr. Zvo. 6s.
MY F R IE N D  T H E  C H A U F F E U R . W ith 
16 Illustrations. T en th  E d it .  Cr. Zvo. 6s. 
LA D Y  B E T T Y  A C R O SS T H E  W A T E R .
T en th  E d itio n . Cr. Zvo. 6s.
T H E  C A R  O F  D E S T IN Y  A N D  IT S  
E R R A N D  IN  S P A IN . W ith  17 Illus­
trations. F o u r th  E d itio n . Cr. Zvo. 6s. 
T H E  B O T O R  C H A P E R O N . W ith  a  F ron ­
tispiece in  Colour by A. H. B u c k l a n d ,  16 
o ther Illustrations, and a  M ap. F ifth  E d i­
tion. C r. Zvo. 6s.
S C A R L E T  R U N N E R . W ith  a  Frontispiece 
in Colour by A. H . B u c k l a n d ,  and 8 other 
Illustrations. T h ir d  E d . C r. 8e/o. 6s .
S E T  IN  S IL V E R . W ith a  Frontispiece. 
Second E d itio n . Cr. Zvo. 6s.
W y lla r d e  (D olf). T H E  P A T H W A Y  O F 
T H E  P IO N E E R  (N ous Autres). F ourth  
E dition . Cr. Zvo. 6s.
Y e ld h a m  (C. C.). D U R H A M ’S FA RM . 
Cr. Zvo. 6s.
Books for Boys and Girls
T h e  G e t t i n g  W e l l  o f  D o r o t h y . 
W. K . Clifford. Second E dition .
Illustrated. Crown Svo. 
By M rs.
3-r.
O n l y  a  G u a r d - R o o m  D o g . 
Cuthell.
By E d ith  E.
M a s t e r  R o c k a f e l l a r ’s  V o y a g e . 
Clark Russell. F o u r th  E dition .
By W.
S y d  B e l t o n  : Or, the Boy who would not go 
to Sea. By G. M anville Fcnn. Second E d .
T h e  R e d  G r a n g e . By M rs. M olcsworth.
A G i r l  o f  t h e  P e o p l e . By L. T . M eade.
F o u r th  E d ition .
H e p s y  G ip s y .  By L. T . M eade. 2s. 6d. 
T h e  H o n o u r a b l e  M iss. By L. T . M eade.
Second E d ition .
T h e r e  w a s  o n c e  a  P r i n c e . By M rs. M. E .
W h e n  A r n o l d  c o m e s  H o m e . By Mrs. M. E.
The Novels of Alexandre Dumas
Medium Svo. Price 6d. Double Volumes, is.
A ctÉ. ; ;
T h e  A d v e n t u r e s  o f  C a p t a i n  P a m p h i l e . 
A m aury .
T h é  B ir d  o f  F a t e .
T h e  B l a c k  T u l i p .
T h e  C a s t l e  o f  E p p s t e i n .
C a t h e r i n e . B l u Al  I O ; i 
C e c i l e .
T h e  C h e v a l i e r  D ’H a r m e n t a l . ( D o u b le  
volum e.) i f .
C h ic o t  t h e  J e s t e r .
C o n s c i e n c e .
T h e  C o n v i c t ’s  S o n .
T h e  C o r s ic a n  B r o t h e r s  a n d  O t h o  t h e  
A r c h e r .
C r o p - E a r e d  J a c q u o t .
D o m  G o r e n f l o t .
T h e  F a t a l  C o m b a t .
T h e  F e n c i n g  M a s t e r .Fernande.
G a b r i e l  L a m b e r t .
G e o r g e s .
T h e  G r e a t  M a s s a c r e .
H e n r i  d e  N a v a r r e .
I H é l è n e  d e  C h a v e r n y .
T h e  H o r o s c o p e .
L o u i s e  d e  l a  V a l l i è r e . (D ouble volume.)
T h e  M a n  i n  t h e  I r o n  M a s k . (D ouble 
volum e.) is .
M a î t r e  A d a m .
T h e  M o u t h  o f  H e l l .
N a n o n . (D ouble volum e.) is.
P a u l i n e  ; P a s c a l  B r u n o  ; and B o n t e k o e .
P è r e  l a  R u i n e . s
T h e  P r i n c e  o f  T h i e v e s .
T h e  R e m i n i s c e n c e s  o f  A n t o n y .
R o b i n  H o o d .
T h e  S n o w b a l l  a n d  S u l t a n e t t a . 
S y l v a n d i r e .
T a l e ? o f  t h e  S u p e r n a t u r a l .
T a l e s  o f  S t r a n g e  A d v e n t u r e .
T h e  T h r e e  M u s k e t e e r s . (D ouble volum e.)
T h e  T r a g e d y  o f  N a n t e s .
T w e n t y  Y e a r s  A f t e r .  (D ouble volum e.) if. 
T h e  W i l d - D u c k  S h o o t e r .
T h e  W o l f - L e a d e r .
Methuen’s Sixpenny Books
Medium Svo.
Albanesi (E. Maria). L O V E  A N D
LO U ISA . . ! .H > ,:i -o.dcpu
I K N O W  A M A ID E N .
Anstey (F .) . A  B A Y A R D  O F  B E N G A L . 
Austen(J.). P R ID E  A N D  P R E J U D IC E . 
Bagot (Richard). A  R O M A N  M Y S T E R Y . 
C A S T IN G  O F  N E T S .
D O N N A  D IA N A .
BY S T R O K E  O FBalfour (Andrew).
S W O R D .
Baring-Gould (S .) . F U R Z E  BLO O M . 
C H E A P  JA C K  ZIT A .
K IT T Y  A L O N E .
U R IT H .
T H E  B RO O M  S Q U IR E .
IN  T H E  R O A R  O F  T H E  SEA.
N O E M I.
A  B O O K  O F  F A IR Y  TA LES.- Illustrated . 
L IT T L E  T U 'P E N N Y .
W IN E F R E D .
T H E  F R O B IS H E R S .
T H E  Q U E E N  O F  L O V E .
A R M IN E L L .
Barr (Robert). J E N N I E  B A X T E R .
IN  T H E  M ID S T  OF, A LA R M S.
T H E  C O U N T E S S  T E K L A .
T H E  M U T A B L E  M A N Y .
Benson (E. F.). D O D O .
T H E  V IN T A G E .
Bronte (Charlotte). S H IR L E Y .
Brownell (C. L.). T H E  H E A R T  O F  
JA P A N .
Burton (J. Bloundelle). A CRO SS T H E  
S A L T  SEA S.
Caffyn (Mrs.). A N N E  M A U L E V E R E R . 
Capes (Bernard). T H E  L A K E  O F  
W IN E .
Clifford (Mrs. W .  K .). A F L A S H  O F 
S U M M E R .
M R S. K E IT H ’S C R IM E .
Corbett (Julian). A B U S IN E S S  IN  
G R E A T  W A T E R S .
Croker (Mrs. B. M.). A N G E L .
A S T A T E  S E C R E T .
P E G G Y  O F  T H E  B A R TO N S.' 
JO H A N N A .
Dante (Alighieri). T H E  D I V I N E
C O M E D Y  (Cary).
Doyle (A . Conan). R O U N D  T H E  R E D  
LA M P.
Duncan (Sara Jeannette). A V OY A GE 
O F  C O N S O L A T IO N .
T H O S E  D E L IG H T F U L  A M E R IC A N S . 
Eliot (George). T H E  M IL L  O N  T H E  
F L O SS . u
Findlater (Jane H.). T H E  G R E E N  
G R A V ES O F  B A L G O W R IE .
Gallon (Tom). R IC K E R B Y ’S F O L L Y . 
Gaskell (Mrs.). C R A N F O R D .
M ARY B A R T O N .
N O R T H  A N D  S O U T H .
Gerard (Dorothea). H O LY  M A T R I­
M O N Y .
T H E  C O N Q U E S T  O F  LO N D O N .
M A D E  O F  M O N E Y .
Gissing(G). T H E  T O W N  T R A V E L L E R . 
T H E  C R O W N  O F  L IF E .
Glanville (Ernest). T H E  I N C A ’ S 
T R E A S U R E .
T H E  K L O O F  B R ID E .
Gleig (Charles). B U N T E R ’S C R U IS E . 
Grimm (The Brothers). G R IM M ’S 
F A IR Y  T A L E S .
Hope (Anthony). A M A N  O F  M A R K .
A C H A N G E  O F  A IR .
T H E  C H R O N I C L E S  O F  C O U N T  
A N T O N IO .
P H  ROSO.
T H E  D O L L Y  D IA L O G U E S .
Hornung (E. W.). D E A D  M E N  T E L L  
N O  T A L E S.
Ingraham (J. H.). T H E  T H R O N E  O F  
D A V ID .
Le Q u eu x  (W.). T H E  H U N C H B A C K  O F 
W E S T M IN S T E R .
Levett-Yeats (S. K.). T H E  T R A IT O R ’S 
WAY.
O R R A IN .
Linton (E. Lynn). T H É  T R U E  H IS ­
T O R Y  O F JO S H U A  D A V ID SO N .
Lyall (Edna). D E R R IC K  V A U G H A N . 
Malet (Lucas). T H E  C A R ISS IM A .
A C O U N S E L  O F  P E R F E C T IO N .
Mann (Mrs. M. E.). M R S. P E T E R  
H O W A R D .
A LO S T  E S T A T E .
T H E  C E D A R  STA R .
O N E  A N O T H E R 'S  B U R D E N S .
T H E  P A T T E N  E X P E R IM E N T .
A W IN T E R ’S T A L E .
Marchmont (A. W.). M IS E R  H O A D - 
L E Y ’S S E C R E T .
A M O M E N T ’S E R R O R .
Marryat (Captain). P E T E R  S IM P L E . 
JA C O B  F A IT H F U L .
Marsh (Richard). A M E T A M O R P H O S IS . 
T H E  T W IC K E N H A M  P E E R A G E .
T H E  G O D D ESS.
T H E  JO SS.
Mason (A. E. W.). C L E M E N T IN A . 
Mathers (Helen). H O N E Y .
G R IF F  O F  G R IF F IT H S C O U R T ,
SAM ’S S W E E T H E A R T .
Meade (Mrs. L. T.). D R IF T .
Miller (Esther). L IV IN G  L IE S .
M itfo rd  (Bertram). T H E  S IG N  O F  T H E  
S P ID E R .
Morrison (Arthur). T H E  H O L E  IN  
T H E  W A LL .
Nesbit (E.) T H E  R E D  H O U S E . 
Norris (W. E.). H IS  G R A C E .
G IL E S  IN G IL B Y .
T H E  C R E D IT  O F  T H E  C O U N T Y . 
L O R D  L E O N A R D  T H E  L U C K L E S S . 
M A T T H E W  A U S T IN .
C L A R IS SA  F U R IO S A .
Oliphant (Mrs.). T H E  LA D Y ’S W A LK . 
S IR  R O B E R T ’S F O R T U N E .
T H E  P R O D IG A L S .
T H E  TW O  M A RY S.
Oppenheim (E. P.). M A S T E R  O F  M E N . 
Parker (Gilbert). T H E  P O M P  O F  T H E  
LA V I L E T T E S .
W H E N  V A L M O N D  CA M E TO  P O N T IA C . 
T H E  T R A IL  O F  T H E  SW O R D .
Pemberton (Max). T H E  F O O T S T E P S  
O F  A T H R O N E .
I  C R O W N  T H E E  K IN G .
Phillpotts (Eden). T H E  H U M A N  BOY. 
C H IL D R E N  O F  T H E  M IST .
T H E  P O A C H E R ’S W IF E .
T H E  R IV E R .
‘Q ’ (A . T. Quiller Couch). T H E
W H IT E  W O L F .
Ridge (W.Pett). A S O N  O F  T H E  S T A T E . 
L O S T  P R O P E R T Y .
G E O R G E  and T H E  G E N E R A L .
E R B .
Russell (W. Clark). A B A N D O N E D .
A M A R R IA G E  A T SEA.
M Y D A N IS H  S W E E T H E A R T .
H IS  IS L A N D  P R IN C E S S .
Sergeant (Adeline). T H E  M A S T E R  O F 
B E E C H W O O D .
B A R B A R A ’S M O N EY .
T H E  Y E L L O W  D IA M O N D .
T H E  LO V E  T H A T  O V E R C A M E .
■ Sidgwick (Mrs. Alfred). T H E  K IN S ­
M A N .
! Surtees (R. S.). H A N D L E Y  CRO SS. 
M R. S P O N G E ’S S P O R T IN G  T O U R . 
A SK  M AM M A.
Walford (Mrs. L. B.). M R . S M IT H . 
C O U S IN S.
T H E  BABY’S G R A N D M O T H E R . 
T R O U B L E S O M E  D A U G H T E R S . 
Wallace (General Lew). B E N -H U R . 
T H E  F A IR  GOD.
Watson (H. B. Marriott). T H E  A D V E N ­
T U R E R S .
Weekes (A. B.). P R IS O N E R S  O F  W A R. 
Wells (H. G.). T H E  S E A  LADY.
White (Percy). A P A S S I O N A T E  
P IL G R IM .
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